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Husqvarna VIKING 





Mend a broken heart? 


Easy. Of course, the new Husqvarna Viking Platjetim 770 makes every 
sewing technique easy. With 274 stitches, your opty sewing challenge is 
what to make first. The new GraphicDisplay slyows information you need 
for perfect sewing results. Sewing Advisor™, automatic needle threader, 
two alphabets and more allows you extra time|for sewing fun. 


Discover at your local Husqvarna Viking dealer more time for the really 
fun part of sewing, the Platinum 770. Visit www.husqvarnaviking.com or 
call 800-358-0001. 





©2002 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 
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For our in-depth look at 
industrial-style pressing 
gear and how it can help 
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features 


Bolsters and Neck Rolls 


The secret to cylindrical pillows is to plan ahead—the sewing is easy 


BY LINDA LEE 


Ironing Systems 


Home sewers now have access to industrial-quality irons and boards— 
here’s what they do, how they do it, and why we want them 


BY CECELIA PODOLAK 








Tulle Illusions 


Create magical embellished fabric by suspending a 
snip of this and a thread of that within layers of 
tulle netting 


Online extra: A twirling view of a tulle skirt 
BY CONNIE LONG 


Peeking Inside an Armani 


A look under the lining of a round-neck jacket 
reveals interesting tricks that support its neckline 
and shoulders 


BY LOUISE CUTTING 


Boutis Provencal 


Stitch first, stuff later—this sophisticated cousin to 
quilting makes a textured, pliant, and completely 
reversible fabric 


Online extra! Video demonstration of the boutis technique 


BY MARIE YOLANDE 


Fashion Sketching for | ip 
Untrained Artists ee, fae 


Industry shortcuts enable you to coax creative 
visions out of your head and onto paper 


© "On the cover: 
_ Sandwich ribbons, 
beads, and fancy 
f scraps between 
= layers of sheer tulle 
iF. netting to make a 
fun, fabulous fabric. 
Turn to p. 41. Photo 


by Jack Deutsch. 


Online extra: Downloadable figure outlines for a variety 


of body types, including plus-size, petite, and male 


BY JENNIFER SAUER 





l; 
AY 


To sketch like a fashion 
pro, simply trace a photo, 
draw your own details, 
and add color. That's all it 
takes. See p. 54. 
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Machine Embroidery and Leather? 


Know your materials and analyze your motifs—then embroider away 


BY KARNA LACKEY 
Threads Embroidery Collection: One World Compass Rose 


Plaid Ruching 


Make a fanciful trim by using the multiple hues of plaid fabric to advantage 


BY CINDY ORAVECZ 


Restyling Pants 


Got a pants pattern that fits well? Use it to make any style of pants you want. 


BY INJOO KIM 


Seen from Behind 


Design variations transform the back of a coat 
from plain to showstopper 


BY PADDYE MANN 
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Contributors 


Marie Yolande (“Boutis Provençal”), of New Canaan, 
Conn., comes from a long line of French needleworkers 
and is the the coauthor of The Heirloom Quilt (That 
Patchwork Place, 1994). Marie has a background in 
custom clothing design and also designed a line of 
children's ready-to-wear. Now she shares her extensive 
knowledge of needlework by teaching in the U.S. and 
abroad and leads textile-themed tours in France and 
Ireland. Take a virtual tour at www.marieyolande.com. 


Paddye Mann (“Seen from 
Behind”), named “Top 
Designer in Canada,’ 
creates simple, tasteful 
styles, and her design 
philosophy (she did study 
philosophy at university) is 
“real clothes for real people.” 


Paddye also truly enjoys the 





best of both worlds. A native 
of Newfoundland, she now lives in the picturesque 
village of Pakenham, Ontario, with her husband and 
two children, and runs her successful clothing design 
business in an 1850s stone cottage located just steps 


from the back door of her home. 


Jennifer Sauer (“Fashion Sketching for Untrained 
Artists”) took a break from her job as an editor of 
children’s, craft, gardening, 
and health books a few years 
ago to earn a degree in 
fashion design from the 
Fashion Institute of Design 
and Merchandising in San 
Francisco. She now combines 
her talents for writing, 
designing, drawing, and 
sewing as an associate editor of Threads. In her off- 
hours, Jen stays busy cultivating her gardens in the 
sandy soil of the Connecticut coast and keeping her 


dog Finnegan out of trouble. 


Connie Long (“Tulle Illusions”) started out as a cloth- 
ing designer in New York, designing junior knits and 
sweaters, then contemporary sportswear and eventual- 


ly limited-edition boutique garments. Connie now 
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spends her time in Davidsonville, Md., teaching a vari- 
ety of sewing, design, and embellishment classes. 
She can also be found boating, reading, and sunning 
on the Chesapeake Bay anytime the weather and 


time permit. 


Karna Lackey (“Machine Embroidery and Leather?”), 


of Buhler, Kan., is a computer whiz who's responsible, 
in part, for keeping the nation's ATMs up and running. 
She's also a prize-winning machine embroiderer who 
teaches creative 
sewing, quilting, and 
embroidery software 
skills. In addition to 
designing a line of 


craft patterns and 





embroidery designs, 
Karna digitizes some of the designs for the Threads 
Embroidery Collection. When she’s not sewing, she 
likes to spend her spare time playing volleyball and 


arranging flowers for competition. 


Cecelia Podolak (“Ironing Systems”) learned to 
appreciate the art of pressing from a clothing 
professor who had a special touch with tailored 
jackets. As a high school teacher and university 
professor, she’s passed these pressing techniques 
on to hundreds of students. Through her business, 
Material Things, she produces a Classics pattern 
collection designed to fit real bodies with instructions 
stressing pressing; and she conducts lectures and 
workshops for home sewers at Canadian and U.S. 
sewing shows and in her Vancouver, British Columbia 
studio. She is the author of several Threads articles 
and the best-selling book, Easy Guide to Sewing 
Jackets (The Taunton Press, 1995). 
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HOW TO CONTACT US: 


Threads 
The Taunton Press, 63 South Main St., PO. Box 5506, 
Newtown, CT 06470-5506 (203) 426-8171 

www.threadsmagazine.com 





Editorial: 
To contribute an article, give a tip, or ask a question, 


contact Threads at the address above or: 


Call: (800) 309-9262 
Fax: (203) 270-6753 


E-mail: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


e Visit our subscriber service section at: 


www.threadsmagazine.com 
e E-mail us: thservice@taunton.com 
e Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 
(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 
(800) 888-8286 


Advertising: 

To find out about advertising: 
Call: (800) 309-0383 

E-mail: thads@taunton.com 

To find out about ad production: 
Call: (866) 505-4687 


Retail: 
lf you'd like to carry Threads in your store, call the 
Taunton Trade Company at: 

(866) 505-4674 


———— SS  ——  ——™ = ——= 


Mailing List: 
Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don't want us to share your 

name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 





The Taunton Guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 


price. No questions asked. 
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Copyright 2003 by The Taunton Press, Inc. No 
reproduction without permission of The Taunton Press, Inc. 
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1-888-476-6468 
e-mail: LS111press@aol.com 
web: www.pressprolaurastar.qpg.com 
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Secure Online Ordering 


http://eQuilter.com 





5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
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Letters 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


Slipper tips from a shoe hobbyist 
I just loved the most recent issue of Threads! 
I've had a “shoe hobby” since childhood 
and started making my own elf boots at 
age 5, so Ms. Wassing-Shepherd’s 
article on slippers really 
whetted my appetite. | 
started right away... 
however, the indus- 
trial wool felt she 
suggested proved 
a disappointingly 
expensive special 
order item at my art 
supply outlet. The lo- 
cal shoe repair shop of- 
fered an economical alternative: felt 
insoles for work boots. A large men’s size 
accommodates the pointiest slippers! 

I've made some slippers for my kids, too; 
I found that adding a heel piece (shaped 
like a collar stand) about 2-3 inches high at 
the back of the slipper, with a small bit of 
elastic sewn into the lining at the top of the 
center back, really helps keep them on. 
Reena Meijer Drees, New Westminster, B.C. 


Too excited to sleep 
I just had to tell you that while every issue of 
Threads has articles that interest me, every ar- 
ticle in this latest issue January 2003) has 
me so excited that I don’t know if I can sleep 
tonight. I can hardly wait to go to the store to 
buy fabric for these projects! Thank you for 
creating a magazine that is so much fun. 
Leigh H. Grady, via e-mail 


Tetrahedron fan mail 
When my issue of Threads arrives, I set aside 
a special time to read it. I love all the articles 
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and the advertisements, but my favorite fea- 
ture is Quick to Make. In the January 2003 
issue I was especially entranced by the “Tex- 
tile Tetrahedron.” I made two of them, and 
they are just beautiful, exactly as depicted in 
your magazine. | find your directions in 
this feature to be very clear and easy to fol- 
low while at the same time challenging 
enough to make each project unique. 
Thanks for your magazine! 

Renee Gordon, Sharon, Mass. 


Hanging pocket correction 
I always read Threads from cov- 
er to cover as soon as it ar- 
rives. I love this magazinel! 
I believe I have found 
an error in No. 104 on 
= p 48. For the hanging 
pocket, the instructions 
are to cut one 14-inch by 
20%-inch strip from the 
fashion fabric. Are we 
making a pencil carrier? 
Surely you meant 11% inches 
by 20% inches. I know you said to adjust the 
proportions as we wish, but...I believe TIl 
make mine 11% inches by 20% inches. 

The No. 104 magazine is really full of 
interesting and doable articles. Keep up the 
good work. 

Lee Dunkin, via e-mail 


The editors reply: We're hanging our heads, 
and thank Lee for offering such a good- 
humored correction to a silly typo. 


Pleasantly culture-shocked 
Perhaps you would be interested to know, 
that I am originally from Russia, that I lived 


Threads abbreviations key 


CB center back 

we sometimes CF center front 
abbreviate S.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 


To save space, 
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Record Keeping 
Got You On 
Pins & Needles? 








SOS Survival Kit 
To The Rescue! | 


A complete Small Office System | 
that organizes your sewing | 
business for profits! | 


W Organize Your FINANCES! 

E Maintain CLIENT INFORMATION! 
E Keep Track Of EQUIPMENT! 

E GET PAID What You're Worth! 


small office 
SOLUTIONS 
866.767.5943 toll free 
410.799.5876 fax | 
www.the-sos.com | 
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Sew Vac Direct 
LOW PRICES + QUALITY MACHINES « FAST SHIPPING 
Simplicity SA 200 $109 | Singer 132 $169 
Simplicity SA 1100 $139 | Singer 4830 $179 
Simplicity SA 2200 $185 | Singer 6038 $249 
Simplicity SL390 $259 | White 1866 $129 
Simplicity SE3 $589 | White 2999 $269 
Craft Master 300 $139 | White 2000 $369 
Craft Master 4300 $179 | Euro Pro 7500 $179 
Craft Master 4400 $219 | Euro Pro 9025 $279 
Craft Master 4500 $269 | Brother 5130 $139 
Craft Master 4700 $339 | Brother 3025 $149 
Craft Master 5000 $499 | Brother 6452 $199 
Craft Master 110 $239 | Brother PED $239 


Secure Online Ordering at www.sewvacdirect.com 
MC + VISA © Disc è Amex > Checks Acceptable 


Sew Vac Direct 
1700 George Bush Dr. E. #110 College Station, TX 77840 





STANDARD 
$ 29.95 


AVAILABLE IN ALL 
SIZES AND SHAPES 


Check us out on the Web 
www. miracle ironing.com 










MADE WITH A 


OWENS CORNING 


FIBERGLAS 


PRODUCT 


e WILL NOT BURN 

e REFLECTS HEAT 

e Permits all fabric to be 
ironed on MEDIUM HEAT 

e DOES BOTH SIDES 
at the same time 

e SAVES ENERGY 

e SUPER-CUSHION allows 
iron to glide over BUTTONS 
EMBROIDERY- 
EMBELLISHMENTS 


e USE STEAM or DRY Iron 





$29.95 
free shipping 


Checks. visa, mastercard 


DRAGON THREADS 

490 TUCKER DRIVE #THR 
WORTHINGTON, OH 43085 
FAX 614 841-9389 


www.dragonthreads.com 
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H Jace 


(RIGWELL 
EMBROIDERY 
G DEIN 


P O Box 688, Benton, AR 72018 | 


800 308 5442 | 


http://www.k-lace.com 
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DARR E-Z Winder 


Parent 6170416 
Wind any thread or yarn onto spools 
ý using your sewiig machine -7 
bobbin winder | 


Notions that Work ! 


Made in ESA 


NE W! ! DARR Piping Magicy ~~ 


Rotary cut piping seam allowances. 
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= NEW!!! DARR E-Z Ruler 
il, For Quilting, Heirloom, etc. 
~~ Available in USA from: 
Clotilde - Nancy's Notions - Local Sewing Machine Dealers 
In the UK & Canada 
A Great Notion Sewing Supply - International Sewing Notions 
or from DARR, Ine. (251) 661-5191 & Fax (251) 665-0072 
http:/Avww.darrse wnotions.com + infofdidarrscwnotions.com 
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On the road 


Threads will have a booth at the shows 
listed here. If you attend, please 
stop by to say hello. 


Creative Festival 
Denver Merchandise 
Mart 

Denver, CO 
541-245-1296 
www.creative 
festival.com 

January 17-19 


PCM Expo 

San Mateo County 
Expo Center 

San Mateo, CA 
800-472-6476 
www.pcmexpo.com 
February 21-23 


Sewing & Stitchery Expo 
Western Washington Fairgrounds 
110 9th Ave. SW 

Puyallup, WA 98371 
www.sewexpo.com 

February 27-March 2 


in Cyprus almost nine years before I came to 
Montreal nearly a year ago, and I was 
shocked to see magazines like yours! I nev- 
er knew there may be such luxurious mag- 
azines and can't believe now that I liked 
Russian magazines once. Thank you for the 
pleasure I have with your edition! 

Kosova Tatiana, Montreal, Canada 


Two who've learned from Threads 
I thought I would write a big thank you for 
your fantastic magazine after just complet- 
ing another successful project—due in large 
part to your great articles! 

I just made a pair of pants using the arti- 
cle by Connie Long, “The Two-Piece Waist- 
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band” and “12 Fresh Garment-Industry 
Tips” (on a clean-finished waistband), by 
Louise Cutting. 

A couple of projects ago I completed a 
new Issey Miyake pattern, using 
Threads articles on: Welt 

Pockets, No-Bulk Mitered 
Welt Flaps, Inset Cor- 
ners, and Better Ma- 

chine Buttonholes. I 

would have never be- 
lieved a year ago I 
could tackle (with 
great results) an Is- 
sey Miyake pattern al- 
most completely relying 
on your articles instead of 

the pattern instructions! 
Sue Wilson, Toronto, Canada 


I really enjoy Threads and am always picking 
up back copies and learning something new 
in afew spare moments. In fact, only this af- 
ternoon I reread parts of issue No. 101 about 
Hand Monograms—very informative. Yes- 
terday I found more learning experiences in 
issue No. 97 (which happens to be chock-full 
of goodies where I am concerned). 

June M. Govett, Williams, Ore. 


Old tailor’s tale is OK as a 
starting point 
I delight in every issue of your magazine 
and congratulate you for the excellent in- 
formation you provide. No other sewing 
magazine comes close! 

As a tailor with 15 4 ~ 
years experiencein ( 







ready-to-wear alter- 
ations and custom 
sewing, I must dis- 
agree with the tip 

on p. 51 of the 
Dec./Jan. 2003 
Threads (No. 104). 
“Set the bottom hem- 
line on a traditional tai- 


lored jacket according to your arm length” 
is an old tailor’s tale! Arm lengths vary wide- 
ly and don’t necessarily correlate to a jack- 
et length that flatters the wearer’s overall 
proportions. (A short-armed person fol- 
lowing this rule might end up with the jack- 
et hem at the widest part of her hips, for ex- 
ample.) When determining hem length for 
a jacket the customer’s figure, the garment 
style and the proportion of the jacket to the 
rest of the ensemble are the most impor- 
tant considerations. 

Regarding men’s jacket length, the best 
guideline I’ve seen is in the book Eminently 
Suitable by Bruce Boyer, fashion editor for 
Town & Country magazine (at the time of 
publication of the book). He says on p. 91, 
“the jacket must be long enough to cover 
the seat, but not so long that the legs appear 
to be shorter than the torso.” 

Likewise, the tips on jacket sleeve length, 
like the one in the same article, may serve as 
a starting point, but sleeve width, style, per- 
sonal preferences, and the relationship of 
jacket sleeve to blouse or overcoat sleeve 
lengths should be considered. 

Sandy L. Ragets, Brooklyn, N.Y. 


Cheers for Threads online 

I've enjoyed Threads for years! Your Web 

site is informative and a joy to browse, and 

the video clips are not only extremely help- 

ful, but an incredible addition to your site: 

I watch them over and over. Thank you! 
Barbara Mewborn, Erie, Mich. 


The editors promise 
Slipcovers, Part Two 
To all who've inquired, 
were thrilled you 
are tackling slip- 
covermaking. Part 


Two of Laurel 


Spriggs’ 
is scheduled for 


series 


the next issue of 
Threads (No. 106). 





Ahh! You found us™ 
www.ahh.biz 


Heavy Duty Fabrics & Canvas, Exotic Materials, 
Industrial & Military Grade Fabrics, Mesh & Netting, 
Nylon & Poly-pro Webbing, Snaps, Grommets & Sets in 
nine sizes, Fittings & Hardware for Luggage, straps & 
accessories, Heavy sewing tools and more. Sold to the 
public, No Minimum Purchase! 


Toll Free: 1-866-458-2559 E-mail: fabric@ahh.biz 
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BEST selection of: 


` machine embroidery supplies 
fine linens, & free 
embroidery designs 








wuw.embroiderthis.com 
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Do you like to sow? 
Shake: you ll Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


aoo oog 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
_ products and publications 


Notions newsletter with all the latest sewing 
product and industry information 


= community service programs that spread the good 
| sewing word through good sewing deeds 


eee? 


ft 

Aa ‘Ss T Sea 

AAS x. „for the an of Sewing 

i J hus | 

wA 2 i Join today! www.asg.org 
of OR CALL TOLL FREE 


FOR MEMBERSHIP INFORMATION 


" 877-1 CAN SEW (422- 6739) DEPT.TH 


AMERICAN SEWING GUILD « 9660 HILLCROFT + SUITE 516 * HOUSTON TX 77096 


READER SERVICE NO. 167 











Free aoctens! 
Order online 24/7 
Custom Artwork and 
digitizing service 

® Stock designs 
Design Packs 


© Download our catalog J 


Visit our website 


Studio Line: 757-868-6896 
Toll Free Order Line: 1-866-352-8098 
Toll Free Fax Line: 1-866-850-2001 


Email: info@whimsyart.com 


WHIMSYART 
5007-C Victory Blvd.#347 
Yorktown,VA. 23693 


READER SERVICE NO. 204 


JANOME 
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The reliability and stitch quality of a 
mid-line machine — at an economy price. 
18 built-in stitches, including a Fares fee! 


stretch, decorative and utility stitches, plus 
a one-step buttonhole system. 


EZ color-coded system for simple operation. 
Convenient one-hand thread cutter, drop 

feed mechanism for free motion work. And 
extra high foot lifter. 





——s | 
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uut e4: go Luni 


FREE GIFT WITH PURCHASE! 
Hard Cover Case ~ ‘22 value 


Offer valid 1/02/03 ~ 2/28/63 at participating Janome dealers in the USA, 
For the dealer nearest you visit wwwJanome.com or call 1-800-639-0182 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 





Slots cut with a 
small, sharp blade 
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Easy mark and sew darts 

When I cut out a pattern with 
darts, I indicate the markings by 
clipping into the seam allowance at 
each marked dart line. Then I mark 
the dart point with a pin or an awl. 
When I’m ready to sew the dart, I 
fold from the point (keeping the 
point marker visible) to the seam 
allowance and adjust the fabric un- 
til the two clips align. I then pull a 
length of thread, twice the length of 
the dart, through the needle. I start 
sewing from the seam allowance, 
take three stitches and stop, lift the 
presser foot (with the needle 
down), and pull the long thread 
from the back to the front (under 
the presser foot), so it crosses over 
the point mark. I use the line 
formed by this thread as my stitch- 
ing line. When I’ve stitched to the 
point, I sew off the edge, lift the 
presser foot, reposition the fabric 
so the needle will now lower in- 
side the body of the dart, and stitch 
for about an inch before removing 
the dart from the machine. By 
sewing darts this way I can repro- 
duce the pattern’s dart, have a 
smooth point, and I don’t have the 


Hole melted with 
a hot ice pick 
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problems that back-tacking or 
hand-tying sometimes cause. 

-Judy Neukam, 

Woodbury, Conn. 


Fans offer tips 
I’ve been subscribing to your mag- 
azine for years. I just love how it 
gets better with each issue. Here 
are a couple of sewing tips that 
might be useful to other readers: 
l. Store your rotary cutter in an 
unused eyeglass case. 
2. When sewing binding or lace 
to a project, wrap it around the 
knee lift lever on your sewing 
machine to keep the trim from slid- 
ing to the floor. 
-Joanne Derrick, 
Victoria, BC, Canada 


Thread dispenser in your 
medicine cabinet 

I'm a hand quilter and wanted to 
simplify cutting the lengths of 
thread I use. I tried putting a spool 
in a dental floss container, but they 
were all too small. So, I removed 
the thread cutter from an Oral-B 
Ultra Floss dispenser, found a pill 
bottle large enough to hold a spool 
of thread, cut slots in the bottle 
cap to fit the cutter, and melted a 


) 


Fi 
a 
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hole in the side of the cap with a 
hot ice pick for thread to pass 
through. Nowthe spool stays neat- 
ly in a bottle and the thread is read- 
ily available to cut. I have been very 
pleased with the results. 

—Jean Cross, Chanute, Kan. 


Save the outer wrapper 
I leave on the outer wrapper of all 
your delicious Threads magazines 
for two reasons: To protect the mag- 
azine, and to list any good tips or 
articles for future reference. Some- 
times I recall reading about a par- 
ticular subject in Threads and want 
to find the article or tip. I just pull 
out my collection and read what I 
have jotted down on the front cov- 

er to locate the information. 
—June Govet, 
Southern, Ore. 


Liquid skin thimble 
I use the medical product New- 
Skin Liquid Bandage on the hand I 
hold under the project when hand- 
sewing or hand-quilting. No more 
pricks and no blood on the fabric. 
It takes several coats, but the re- 
sults are well worth the effort. 
—Suzanna Sandoval, 
Bellevue, Wash. 


Bottom drawing: Jean Cross, all other drawings: K 


@ Everything È 
© ForSewers @ 
And much, much more! = 
Amazing Selection Q 
Amazing Way To = 
Shop Online ®© 


www.shoppersrule.com t 
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item and then pick the price. 


Visit us online for details and 5 
Register for our weekly Drawing! 





| www.shoppersrule.com { 


This tool revolutionizes the way 
[you cut fabric! 
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Sewing & Bridal 
Craft 


RIBBONS e INTERFACING e DOLL SUPPLIES 
QUILTING e BUTTONS e FABRICS e THREADS 
LACES e HARD TO FIND NOTIONS & MORE! 


Great Prices. Free Catalog 


Newark Dressmaker Supply 
Dept 726 - PO Box 20730 
Lehigh Valley, PA 18002-0730 


www.newarkdress.com 


1-800-736-6783 
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Grand Siam Designs 
655 Second Street North 


Wis 


Geil SE 


Designs 
School Package~46 Designs for $100 





Patriotic Package~11 Designs for $75 | 


Christmas Package~100 Designs for $100 


Children's Package~52 Designs for $100 
Kitchencraft Package~23 Designs for $125 


Applique Sports Package~50 Designs for $100 


` 
Flaming Sports Package~25 Designs for $100 


= Applique Frame Package~33 Designs for $100 


To see complete packages, go to 
www. granuslamaesigns. com. 


e-mail: barb@grandslamdesigns.com 
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Middle River, MN 56737 
Order Your 2002 
Catalog Today! 


When you order from 
A I Alto’s mention code 
P lte S “TRD302” and receive a 

5% discount. 


1-800-225-2497 www.quiltcut.com 












UTICA 


“THREAD 


The finest quality in spools and skeins 
in all sizes in over 300 colors. 









MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 





TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 






READER SERVICE NO. 74 


Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 
For Dolls Only - $10.00 


Full Catalog - $15.00 
Add $5 for priority mail 


Create something wonderful trom Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 





Kiyo Desig 


11 Annapolis St. - Annapolis, MD 21401 


410-280-1942 Fax: 410-280-2793 
Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 


www.kiyoinc.com/fabric.html 
email: kiyosew@ ATTGlobal.net 
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QUILTER'S COMPANION 62600C 
Experience the speed and precision 

of computerized quilting. 60 built-in 
stitches, including a variety of 
decorative, quilting, stretch and utility 
stitches, plus 6 one-step buttonhole 
styles. Memorized needle up/down 
feature provides added stitch precision. 


FREE GIFT WITH PURCHASE! 


Work Table Extension 69” valve 
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Stay-sure safety pins buttons with one stitch and a knot pictures on the floor and mark the 


When sewing fabric with similar in each before moving on downthe l-inch grid to record the place- 


right and wrong sides, declare row. 1l have found this to be a quick ments. I mark the edges and center 
of each picture, and where nails 
will go. Then I tack the Tru-Grid to 
the wall using pattern tape—the 
light adhesive holds without 


pulling off paint. The lines on the 


which side is right for you, then way to sew on any button, snap, or 


pin a small brass safety pin to the hook and eye, and the stitching 
right side of each pattern piece stays even. Sew with the four 
when you cutit out. I don’t remove threads doubled for extra strength. 

-Barbara Nowich, 


Kansas City, Mo. 


the pins until all relevant seams 
are safely sewn. This has saved me Tru-Grid help me level the pictures 
hours of frustration and ripping! on the wall. I put nail holes in the 
-Margaret Smrke-Glover, 


Etobicoke, ON, Canada 


Hanging photos with Pellon marked spots right through the 


You recently gave tips for using 
household items for sewing tasks. 


Tru-Grid and check the edges with 
the markings. Even if I use picture 


One-stitch buttons 
To sew the long row of buttons 


hangers instead of nails, the Tru- 
Grid lifts right off with only small 
holes. The final result: perfectly 


Here’s a hint for using a sewing 
item for a household need: 





sometimes worn down the back of I use Pellon Tru-Grid graph ma- 


wedding dresses, many dressmakers terial cut wide and long enoughto hung pictures and perfectly placed 


thread a needle with three or four cover the wall area where I intend nails in my newly painted wall! 


threads at once and then sew the to hang framed photos. I lay my  —Patricia W. Thomas, Cary, N.C. 


Seattle Fabrics 


Universal Presser Foot Lifter 


8702 Aurora Ave. N. 
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The best in Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 
Our 88 page catalog is packed with information, 
pictures and great deals!! 

Send $3.00 (refundable) or free with purchase. 
Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 

e-mail seattlefabrics@msn.com 
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THREADS 


One of 50 most wanted "gadgets" in Notions. over 50 Great 
Gadgets You Can't Live Without by Taunton Press. 

A SNAP to INSTALL and is EASILY removed. 
ACTS like a third j 
hand, it lifts the | 
presser foot, for 
pivoting, | 
applique, 
machine 
embroidery, 
quilting or 
sewing difficult 
fabrics etc. 

J.I.M. Enterprises P.O. 598 Lafayette, CA 94549-0598 
Ph/Fx (925) 299-0101 Web: presserfootlifter.com 


On the non-slip 
platform your 
sewing machine 
foot control is 
positioned next 
to the Universal 
Presser Foot 
Lifter pedal. 
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Creative Sewing 


CENTER 


¢ Fine Imported Fabrics 

° Heirloom Laces & Supplies 

e Silk, Ribbon 

e Sewing Embroidery Machines 





e Classes 


2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 
www.heirloomsewingfabric.com 
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N Fabric Labels Since 1938 INe 


Sots Woven and Printed 98 
bant ot” oven and t rinte a, Or, 
Pgh all lagre 
ly r 


pY Stock or Custom 
Size / Care / Content 
Great for: 
Weddings / Anniversaries 
Showers / Birthdays and more... 


Printed 
Satin Ribbon 


For a free catalog call: 800-241-2890 
P.O. Box 43821 + Atlanta, Georgia 30336 


wWwww.namemaker.com 
READER SERVICE NO. 180 


MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Minimum order - $100 © Orders usually 
Shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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Endless options for unlimited creativity. 


Heirloom sewing, home decor, quilting and more 
The new Quantum” Stylist ™ from SINGER® makes 
them all possible while still meeting your basic 
sewing needs. It’s a fully computerized machine 
180 built-in, customizable stitches — like 
feather, star and eyelet— plus block and script 
lettering that can be linked and savéd as one 
continuous design. And with m ist- ave features 


with 


SINGER® and Quantum® are registered trademarks of the 
Singer Company Limited. ©2002 Singer Sewing Company. All rights reserved. 





like variable speed control, automatic tension, 
universal pressure adjustment and a handy free- 
arm design, you'll have precision, control ana 
flexibility from start to finish. The 
Quantum” Stylist” helps you bring your unique 
sense of style to any and every project. For more 
information, call 1-800-4SINGER or visit our 
Web site at www.singershop.com. 


Nev 


SINGER 


WHERE INNOVATION MEETS IMAGINATION.™ 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


CONVERTING 
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Colorfast 
How do you keep colors from fading 
in new fabric? I heard two rumors: 
that you should wash new fabric in 
vinegar, or in salt. 

—Harriet Lutz, Prospect, Conn. 


Jennie Atwood replies: Many home 
remedies, including salt or vine- 
gar, have been used in the past to 
set dyes and prevent fabric from 
fading. However, adding salt or 
vinegar to the wash water isn’t rec- 
ommended for today’s dyes. 

First examine the care label of 
your fabric carefully. Ifit says “wash 
separately,” the fabric probably isn’t 
colorfast (i.e. resistant to color 
change and transfer of color, and/or 
won't fade with repeated dry-clean- 
ings). Test for colorfastness your- 
self by laundering a swatch in the 
recommended method. For wash- 
able fabric, examine the washing- 
machine water for color transfer. If 
transfer occurs, repeat the washing 
procedure until the water runs 
clear; using the hottest water safe 


A JACKET PATTERN 


Note: Add % tn. to 


for the fabric speeds this process. If 
dry-cleaning is recommended, send 
a swatch to the dry cleaner, then 
compare it to the rest of the fabric 
for evidence of fading. 

If color transfer or fading occurs, 
you have two options. A variety of 
products can be used to remove 
excess dye, such as Rit Color Re- 
mover or a color-safe bleach; test 
the results first on a scrap. Or to 
prevent bleeding or fading in the 
first place, set or fix dyes with prod- 
ucts such as Retayne or Woolite 
Dark Laundry. 

Finally, to minimize fading, sort 
your wash by color and use appro- 
priate water temperatures: Wash 
white or white background prints 
separately in hot water (130°F), 
combine medium and bright col- 
ors in warm water (90-100°F), and 
wash dark colors separately in cold 
water (80°F or colder). 


Jennie Atwood invites sewers to 
launder vintage linens and get 
creative in her book Sew Vintage. 


Transforming a 
jacket into a coat 
Because there are limited 


tAn + Npe shoulder height for a , , , 
EN ; oa. ro Hiss 3 designs available in coat 
+% in y ‘= ee ae atterns, I'd like to con- 
aE . +% in. * P > 
+a in. -4 in. r avori 
| vert one of my favorite 
i | jacket patterns into a coat. 
Ain. ian. How should I go about 
i l this? I’m primarily con- 
+ +Ain : : 
< Eiseni Back i tain. cerned with adjusting the 
oem +'sin. neckline and armholes. 
: 
! CF CB , ] z —Estelle Golden, 
\ 
i | Sleeve Portland, Ore. 
| | 
I l 
l Paddye Mann replies: Your 
i 
| | instincts are correct. 
. , . 
| Desired coat length | , Desired coat length: +% in 


When converting a jacket into a 
coat, you need to make allowances 
for layering items under a coat, 
especially inthe shoulder, armscye, 
sleeve, and neck. 

To begin, copy your pattern with- 
out seam allowances. Lower the 
neckline and armhole on the front 
and back pattern pieces, then add 
to the shoulder and side seam (see 
illustrations below left for details); 
simply lengthen the garment to 
your desired coat length and blend 
the lines. 

You also need to make adjust- 
ments to the sleeve by slashing and 
spreading the sleeve in four areas, 
which adds ease evenly through- 
out (see illustration). Also add 
Z inch along both underarm seams. 
Then blend the lines smoothly 
across the spread areas. You may al- 
so want to add % inch to the sleeve 
length to ensure that it will cover 
the sleeve hem of a garment worn 
under the coat. 

To complete your coat pattern, 
compare the neckline seam length 
of the collar or hood pattern with 
the combined neckline length of 
the new front and back patterns; 
if they are not the same, make 
necessary adjustments (usually 
4-4% inch) at the center back of the 
collar or hood pattern. Details like 
pockets may also need to be repo- 
sitioned and/or enlarged slightly, 
depending on the design. Finally, 
add seam allowances. Then sew a 
quick muslin to double-check the 
fit over another garment. 


Paddye Mann is a Clairol Award- 
winning fashion designer living in 


Pakenham, Ontario, Canada. 





PAINT A MASTERPIECE IN THREAD WITH THE ALL NEW ELNA AQUISIT 
Now you can stitch a masterpiece as precise as a fine painting and your palette of thread will never run dry with our continous 
bobbin technology. All in one. Embroidery. Quilting. Heirloom. You'll always achieve exquisite results with the new v computerized 
embroidery/sewing machine by Elna. Elna Xquisit brings out the artist in you. w pee 

Call 800.848.3562 in Canada call 800.263.2312. 
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Raglan shoulder pads 
Is there a way to sew shoulder pads 
into a raglan sleeve that has no seam 
at the top of the shoulder? I’ve tried 
“glue-in” as well as hook-and-loop 
pads and they always seem to end 
up in the wrong place. 

—Penny Hammack, Hurst, Tex. 


Sally Silvers replies: There are two 
ways to include shoulder pads in 
a one-piece raglan sleeve. First, 
you can attach the shoulder 
pads with a series of strings or 
ribbons extending from the neck- 
line, but the strings or ribbons 
often become tangled, 

twisted, or torn when 

you launder the 

garment. The sec- 

method, 
which I prefer, 


ond 


=, 
h 


works for a 


one-piece raglan 


2 


sleeve and other 
/ garments where 
| = sewn-in shoulder 
pads can shift as I 
move in the garment: 
| temporarily attach the 
shoulder pads to my bra straps. 
To create these bra-attached 
shoulder pads, choose appropri- 
ate shoulder pads for your garment 
(in your case oval-shaped raglan 
shoulder pads). Place the pad on 
your shoulder in the desired posi- 
tion; with a pencil, lightly mark the 
underside of the pad where it cross- 
es the bra strap. Cut a 3-inch-long 
strip of narrow hook-and-loop tape 
for each shoulder pad, and sew the 
hook and loop pieces of each strip 
together across one end. Hand-sew 
one loop piece to the underside of 
each shoulder pad with doubled 


thread as shown at left; the strip 
should be aligned with the shoul- 
der seam of the pad and centered 
across your pencil mark. Slide the 
hook piece under your bra strap, 
then fasten it to the loop side for 
no-shift shoulder shape. 


Sally Silvers is a wearable artist and 
professor who also wrote a Basics 
column, “Inserting Shoulder Pads,’ in 
Threads No. 103. 


Sewing vacations 

I’m a happy Threads subscriber, 
with rather novice skills, seeking a 
sewing vacation this spring or sum- 
mer. Can you suggest sewing vaca- 
tions or intensive courses for the 
novice to advanced beginner? 
—Kathe O'Connor, St. Louis, Mo. 


Susan B. Allen replies: Start pack- 
ing your notions, Kathe, because 
there are great sewing vacations to 
be had. For workshops close to 
home, check with local fabric 
shops. If you're up for a big trip, 
here are some great options: 

Let’s start with a textile-lover’s 
tour of Japan to attend a major quilt 
show, take workshops in stenciling 
and sashiko, and visit kimono mu- 
seums, all part of Susan B. Faeder’s 
annual seven-day tour (Quilter’s Ex- 
press to Japan, 212-505-0480, www 
.qejapan.com; call for dates). 

For blissful inspiration, plus tons 
of sewing, design, and embellish- 
ment tips for all levels, join design- 
ers Diane Ericson and Marcy Tilton 
at their “Design Outside The Lines” 
retreats (541-592-2969, www.re 
visions-ericson.com) at resorts near 
Asheville, NC (April 3-7 or 10-14), 
and Taos, NM (June 28-July 2). 


Then there’s the five-day Sewing 
Camp (for adults) at Palmer/ 
Pletsch in Portland, OR (800-728- 
3784, www.palmerpletsch.com) of- 
fered July 17-21. Also inquire about 
additional fit, pants, tailoring, cou- 
ture, and creative sewing seminars. 

Cruise the Alaskan coast from 
June 9-16 with quilter Mary Stori; 
tour Portland and Seattle with quil- 
ters from England from July 3-15. 
These and more can be found 
through Specialty Tours (800-677- 
9412, www.alspecialtytours.com). 

Marsha McClintock, who has 
hosted tours to Paris, Hong Kong, 
and Los Angeles, will introduce 
you to sewing sources in New 
York’s garment district in May or 
British Columbia 
inthe summer (Sew Many Options 
Tours, 503-761-6460, www.sew 
manyoptionstours.com). 


Vancouver, 


Country Heritage Tours (800- 
346-9820, www.countryheritage 
tours.com) offers “handcrafted” 
tours centered around quilt shows 
in charming venues: Charleston, 
SC (April 25-May 1), Vermont 
(June 22-28), and Nashville, TN 
(August 26-30). 

For one- and two-week courses 
in quilt-making, fiber arts, or sur- 
face design, check craft schools like 
Haystack Mountain School of 
Crafts in Deer Isle, ME (207-348- 
2306, www.haystack-mtn.org), 
Arrowmont School of Arts & Crafts 
in Gatlinburg, TN (865-436-5860, 
www.arrowmont.org), or Peters 
Valley Craft Education Center in 
Layton, NJ (973-948-5200, www.pv 
crafts.org). 


Susan B. Allen is a Threads 


contributing editor. 


Special offer for sewing lovers... 
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Softcover 


Salicover 
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Knitting 





00-4013 $20-05 81-8534 -$24-05 04-5952 $2405 67-9807 $2405 01-8074 $4496 93-2443 $2405 14-4269 $3895 04-7677 $2405 


lem number/Pub. edition price 


PO Box 6400, INDIANAPOLIS IN 46206-6400 742AA 


Yes! Please enroll me in Crafter’s Choice, and send the 4 books I've indicated below. Bill me $1 
for each, plus shipping and handling. | agree to buy only 2 more books within the next year, and understand that 
after that | will be under no further commitment. 


Indicate your 4 book choices by number: 3-GG CC-1-159-02-0-3 





31-3753 $2405 83-3127 $30 28-6362 $2405 
Take a 5th book now at 50% off the publisher's edition price, plus shipping 
and handling, then buy just 1 more book in the next year. 


You'll receive 4 beautiful books shown here for $1 each, plus shipping 
and handling, when membership is confirmed. Buy only 2 more books within 


the next year. As a member, you'll receive the Crafters Choice catalog 17 Name My main interest is (check one box only) but | am free to 
times a year (about every 3 weeks). Each issue describes an Editor's choose from any categor 
Choice plus scores of other books at prices up to 25% lower than the Address Apt. O Sewing (1) O auiting (2) E Cross-Stitch (3) 





publishers’ editions, and up to 50% lower with special sales and offers in 
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dling.) Club editions are full-length, hardcover or softcover editions, some- 
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BASICS 


Here Threads 
explains essential 
techniques in order 
to make your sewing 
experience smooth- 
no matter what your 
skill level. 


PRETREATING 
FABRIC 


by Jennie Archer Atwood 


Have you ever been carried away 
by a new fabric and cut out a gar- 
ment within the hour of your pur- 
chase, only to be disappointed the 
first time you washed it? Fabrics 
do change—drastically, sometimes 
when laundered. To avoid surpris- 
es later on, such as shrinkage, col- 
or bleeding, puckered seams, and 
too-small linings or facings, it’s best 
to pretreat (wash, dry, and press) 
your yardage, and thus stabilize the 
fibers. I always test a few treatment 
methods to find one that gives 
results I like. And if none of the re- 
sults pleases me, I use none and 
send the project to the dry cleaner. 


Most rules can be broken 

When you purchase yardage, it’s 
smart to take note of the fiber con- 
tent and care instructions, which 
are usually printed on the bolt end, 


but it’s not necessary to follow the 
manufacturer’s instructions to the 
letter. In fact, the pretreating 
method outlined here works even if 
you don’t know the fiber content, 
which is usually the case with my 
vintage fabric collection. 

Some fabrics, like wools, do 
change considerably when washed, 
but the good news is that the ma- 
jority of garment and home-décor 
fabrics can withstand machine- 
washing and -drying; even leather 
and suede can be machine-washed 
on a delicate cycle. I feel that only 
beaded, specialty, or very delicate 
fabrics may need hand-washing, 
air-drying, or dry-cleaning. 


General pretreating 
guidelines 

To pretreat your fabric, first con- 
sider the way you want to launder 





Test it out 


Test swatches of your fabric to determine the best pretreating (washing, drying, and pressing) method. 





1. Cut 4- by 4-inch swatches of your fabric (use as many swatches as pretreating methods you wish to try, 
plus one swatch to set aside for comparison). Zigzag or serge the edges of each swatch. 


2. Try a different pretreating method (see “Creative laundering’ on p. 22) on each swatch; even send one to 
the dry cleaner if desired. Label each swatch with the method used. Compare the pretreated swatches to 
the untreated one to check for shrinkage, wrinkling, raveling, and changes in color, texture, hand, and drape. 


3. Decide which swatch you like best and use that method to pretreat the rest of the yardage. 


20 THREADS 








To prevent surprises 
in the future, send 
uncut fabric through 
the washer and dryer. 


your garment after construction. 
Test swatches to find the best 
method for your fabric (see “Test it 
out” below). Then put the uncut 
fabric, lining, and any notions 
through the same process. 

Be sure to treat your fabric with 
gentle respect. Zigzag or serge the 
raw edges of your fabric to help 
control raveling, and with a knit 
or loosely woven fabric, baste the 
selvages together to prevent dis- 
tortion during laundering. To 
machine-wash delicate fabric, 
place itin a mesh bag or pillow- 
case (baste the pillowcase closed). 
And with a large or heavy load of 
fabric, prevent the fabric from 
winding around the agitator by 
cutting the fabric into manageable 
lengths, or using a larger com- 
mercial machine. 

Washing eventually removes ad- 
ditives or finishes originally ap- 
plied to your fabric. Always start 
by washing your fabric in the gen- 
tlest manner (cold water, cold 
rinse, minimal agitation) to see 
how it reacts. Then if you want 
further changes, you can slowly 
build up to warmer water, more 
agitation, etc. Use the permanent- 
press cycle to cut down on wrin- 
kles, and with delicate fabric, use 
the delicate or hand-wash cycle. 
Add your detergent of choice as 
the machine is filling with water. If 
your machine is top-loading, al- 
low it to agitate briefly before 
adding the fabric. Don’t overload 
the washer, and be sure to wash 
fabrics separately, as fabrics can 
shed fibers and colors may bleed 


Drawings: Karen Meyer; photos: Scott Phillips 





YOU, 





Your quilts reflect the landscape of your life, created with fabrics you've gathered through the years. 
You've taken the rough with the smooth. You've sewn everything from slipcovers and curtains to 
clothing, costumes and winter coats. And you've learned there’s absolutely nothing that you can’t handle. 
The Brother PQ15008 is your soul mate. Its exclusive precision pin feed system provides accurate 
stitching on multiple fabric weights and layers. The unique fabric separator eliminates puckering and 





lets you combine difficult-to-join fabrics effortlessly. The PQ1500S gives you the control to bring together 
your memories in the very way they're made in life: from heavy and light, rough and smooth. 





For more information call 1-800-4-A-BROTHER or visit our Web site at www.brothersews.com. 


© 2002 Brother international Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911 © Brother Industries, Ltd., Nagoya, Japan. in Canada: 1-877-BROTHER 
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BASICS commas 


Creative laundering 


Laundering experiments can expand your creative horizons. Here are a few cool techniques I’ve discovered: 


¢ To give silk charmeuse a sueded texture, machine-wash and -dry 
with blue jeans, which will abrade the fibers. Also machine-wash 
and -dry silk dupioni (without the jeans) to soften its texture and 


dull the sheen. 





cleaning, machine-wash in cold water on 
the gentle cycle (rayon may be quite stiff 
when removed from the wash). Dry on low 
heat, remove damp, then hang or lay flat to 
dry, or press until dry. Caution: Pleated or 
crinkled rayon fabrics may continue to 
shrink with future washings. 


¢ To give velvet a softer hand with more 
drape and texture, machine-wash using cold 
water on the gentle cycle, then dry on low 
heat. With each future washing, velvet will 
acquire slightly different wrinkles, but the 


drape will remain the same. 


* To give wool (loose weaves, jersey, and double knit) a softer, 
dense feel, machine-wash in cold water using moderate agitation 
and a cold rinse. Dry in the dryer and remove slightly damp; lay flat 


to dry completely. 


es ~ 


| 
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¢ To give rayon more drape and to avoid dry 
(also see Questions on p. 16 for 


more information on treating 
for colorfastness). 

To machine-dry, use low heat 
and remove the fabric slightly 
damp. To complete drying, drape 
the fabric over a rack or lay it flat; 
or press it from the wrong side to 
remove wrinkles at the same time. 
To press, start with the lowest iron 
temperature, steam-free, then grad- 
ually increase the temperature and 


Don’t forget the notions 


Pretreat any notions to be used in a project, such as zippers, lace, 
elastic, and trims, using the same laundering method as the fabric 
—toss them into a mesh bag, then wash and dry with the fabric. 

Also pretreat sew-in interfacing in the same manner as your 
fabric. Preshrink fusible interfacing by folding it into a 
manageable size and submerging it in warm water for 5-10 
minutes. Remove it from the water, carefully unfold it, and place it 
on an absorbent towel or a drying rack to dry. 


22 THREADS 


add steam until you're satisfied 
with the results. 


Test and evaluate 

By testing a variety of pretreating 
methods on small swatches of fab- 
ric, you'll find a laundering method 
that works for the future. And you 
may even discover a whole new 
fabric with a completely different 
hand to the original. 

Evaluate all of the swatches you 
test, and look for clues that will be 
helpful in construction: Did it 
shrink? Did the fabric wrinkle or 
ravel excessively? Has the color or 
texture changed? Sometimes the 
way fabric has changed will alter 
the way you plan to use it. For ex- 
ample, the way fabric ravels may 
impact the seam finish you choose. 
If it shrinks more in one direction 


than another, the pattern layout 
may be affected. And if the texture 
or drape drastically changes, you 
may need to rethink your pattern. 


Post-construction tips 

Once you've pretreated your fab- 
ric, lining, and notions, you can 
knowledgeably and confidently 
complete your project, with the 
surprise-factor eliminated. Then 
simply continue to use the same 
washing, drying, and pressing 
method post-construction, with 
one exception: If you combine fab- 
rics with different laundering re- 
quirements in a garment, use the 
gentler method. 


Jennie Archer Atwood shares more 
techniques in her book Sew Vintage 
(The Taunton Press, 2002). 


It's never been easy 
being a perfectionist. 
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Until now. 


Introducing the new Pfaff expression'"® 


Four machines precision-engineered to take the suffering out of 
perfectionism. The expression window shows you the ideal setting for 
every stitch. And perfectionist quilters must see the flawless “hand crafted" 
quilting stitches created by the expression??? and the expression?™ 


For the dealer nearest you, call 1-800-99PFAFF { 1-800-997-3233) 


or visit www. pfaffusa.com. 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


ADJUSTING 
PRINCESS SEAMS 


On a jacket I recently made, drag 
lines appear from the underarm to 
the bust around the princess seam. 
What causes this and how can 
I fix it? 
-Sarah McCormick, 
Warrenton, Va. 


Drag lines appear around the bust 
on princess styles when the bust 
point of the garment is higher 
than the bust point of the wearer, 
says fitting expert Karen How- 
land. Because there’s insufficient 
length from the underarm to the 
bust point of the garment, the fab- 
ric stretches as it tries to accom- 
modate the lower bust. This stretch 
creates the telltale folds at the top 





ai 
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of the side-front panel, in the area 
where the seam is on the bias. 
Adjusting any princess-seamed 
pattern will make more sense if 
you understand how such a style is 
developed. Starting with a bodice 
sloper, as shown below left, the 
designer pivots part of the waist 
dart to the underarm, then con- 
verts the darts to a single seam by 
separating the sloper along the 


DEVELOPING A PRINCESS-SEAM BODICE 


These are the basic steps a designer takes to convert a bodice sloper into a princess- 


seam garment front. 


1. Slash the sloper to the 
bust point where a seam 


is wanted. 





Slash. 
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2. Pivot on the bust point to 
open the second dart. 





3. Separate the pieces, converting 
the dart legs into a single | 
princess seam; reposition | 
the grainline on 
the side 
panel and 
add seam 
allowances. 









dart legs and adding seam al- 
lowances. The grain of the side- 
front panel is then redrawn 
perpendicular to the floor. This 
new seam can be curved and repo- 
sitioned for design purposes so 
long as it passes within 1 inch of 
the bust point. Any further from 
the point, and additional dart 
shaping or easing will be needed. 

To adjust the pattern, first trace 
the seamlines of the front and side- 
front pieces on separate pieces of 
tissue paper. Measure yourself 
from one bust point to the other. 
On the tracing of the front pattern, 
draw a line parallel to the center 
front and half your bust-to-bust 
measurement away, as shown be- 
low. Next, measure from the mid- 
point of your shoulder to your bust 
point, and, on the tracing, swing a 
tape to measure this distance from 
the midpoint of the shoulder line 
to wherever it intersects the line 


BUST-POINT 
MEASUREMENTS 
NEEDED 


Measure from mid-shoulder 
to bust point, and from bust 
point to bust point. 





Computer fun.. 


Garment Designer 

: for pattern design 

a easy to use 

a click/drag pattern lines 
» men/women(children 


Stitch Painter 
. for gridded crafts 










‘Windows «Macintosh starting at $85.00 


Cochenille Design Studio 

PO. Box 234276 -T 

Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
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Design Software 


= COUTURE SEV ING SCHOOL * 
i K 
a Nlretee hah er: 


Couture Sewing Seminars in 
Baltimore and San Francisco 



















Couture Tours to Paris in 


April and November, 2003 





Box 51, Long Green, Maryland 21092 
(410) 592-5711 ° Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 


The RainShed Inc. 


OUTDOOR FABRICS AND SUPPLIES 


Fabrics, 


Į — 


- Tapestry Fabrics & Trims 
- PrimaLoft’ Sport insulation 
- WindPro Flesce 
- Corduroy Fabrics 
- $trotch Volvots 


Patterns & 
for Outdoor = pgyccr ten 


Wear - Lots of Now Pattorns 
- Largo Variety of YKK™ Zippers 


Call today lor ue a Catale ç! 
541/7538900 voice « 541/757- 1887 fax 
707 NW 14th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
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All the Brands 
you want! 


All the Service 
-7 need! = 
All the Time! 


ALLBRANDS.com 


SEWING MACHINES, VACUUMS & APPLIANCES 


1-866-ALL-BRANDS (255-2726) 


e-mail: info@allbrands.com 
VISA/Mastercard/Discover/Am. Express 
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ate inè 


B the magazine devoted to the Art Quilt 
4 quarterly issues $30 


Sample copy $8 
($12 overseas) 


ART OUT Magazine- Threads Offer 
PO Box 830927 / Houston, TX 77263-0927 


phone orders: 800/399-3532 fax: 713/975-6072 


email: ArtQuiltMg @ aol.com MC! Visa Disc / AMX 


O ss lites 
AY ; We as gore fabrics 
ec ure OW 2 Yi 
S 
tiks, Japanes? go” 


many other $° 









Chiffons 


Satins 














Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK • (800) 221-SILK in Calif. 
Tel: (650) 948-8611 ° Fax: (650) 948-3426 


email: silks@thaisilks.com 
web site: www.thaisilks.com 








Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 


for $40 plus shipping Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB - $20 annually 
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POSITION THE 
CORRECT BUST POINT 
ON THE PATTERN 


On a tracing of the front pattern seam- 
lines, draw a line parallel to the center 
front and half the bust-to-bust measure- 
ment away. Position your bust point 

on this line using your shoulder-to- 
bust measurement. 





THREADS 


Shoulder-to-bust them in. 
measurement 
Half bust-to-bust 
from CF 
New 
seamlines 


just drawn, and mark it, as shown 
in the above left drawing. 

The drawing in the middle above 
shows how to redraw the princess 
seamlines to adapt the pattern to 
this corrected bust point position. 
Notice that the new seamlines be- 
low the lowered bust point aren't 
simply blended into the original 
seamlines, which form the waist 
dart. Doing so would increase the 
dart angle, changing the amount 
of dart shaping, when all we want 
is to lower the bust. In essence, 
youre moving the whole dart down 
and cutting off the extra length in 
the dart legs; however, youve 
added a small amount to the waist 
measurement. Once you've re- 
drawn the seamlines, separate the 
patterns and add seam allowances. 


REDRAW THE 
PRINCESS SEAMLINES 


Align the side-front tracing against the 
front tracing from the armhole to the 
original bust point. Redraw the princess 
seamline on both pieces to duplicate the 
shape of the original seamlines at the 
new bust point (slide the original patterns 
underneath the tracing, 

shifting them down 
as needed). Below 
the new bust point, 
draw the seamlines 
parallel to the origi- 
nals, don't blend 







When youre testing the muslin ver- 
sion of your adjusted pattern, pin- 
fitthe side seams to see if you need 
to compensate for the added waist 
circumference, and transfer any 
compensation to your pattern. 

To reduce the drag lines on a pur- 
chased or partially constructed gar- 
ment, release the princess seams 
stitching from the bust to the arm- 
hole, leaving the stitching intact at 
the armhole edge. While wearing 
the garment, smooth the side-front 
panel over the bust, tucking the re- 
leased upper edge of the side pan- 
el into the opened seam, with the 
seam allowance of the front panel 
folded to the inside. Pin the front 
panel to the side panel, then take 
the garment off, transfer the pins to 
the inside, and restitch the seam. 





TO ADD EASE 
TO THE 
SIDE-FRONT 


To better fit the shape of 
the bust at the side, con- 
sider adding ease to the 
above-bust side-front 
seamline. Slash the pattern 
as indicated, then spread 
in -inch increments per 
each cup size A through D. 


Slash. 
Spread. 


LY 


Side-front 


Another pattern adjustment that 
can smooth the fit in the bust on 
a princess-seam design accom- 
modates the swell at the side of 
the breast by adding additional 
length to the side-front section. 
Slash the side-front section from 
the top of the side seam to the 
bust point and from this line to 
the princess curve above the bust. 
Spread open this second slash, as 
shown above, by % inch per cup 
size. For example, spread inch 
for an A cup, % inch for a B cup, 
% inch for a C cup, and % inch for 
a D cup. Since this enlarged area 
is on the bias, it will ease onto 
the front section easily when you 
sew the seam. 


Karen Howland fits in Chillicothe, lll. 


OUR NAME SAYS IT ALL “BEST” 
PRODUCTS, PRICES, EDUCATIONAL 


BEST 


SEWING 


in 1100 Yd spools that are 
usable on all machines 


`2.49 | 


Gift sets of thread by: 
Brothers and others 


33% OFF 


10 spools for 


Just °20.00 


[ EMBROIDERY THREAD fÀ 


| STABILIZERS 
ALL BRANDS 


Fite we 
Shay ABC, "ABC, OESO 
EURE. ; & OTHERS 
exit? 


(33% OFF 


Embroidery - -Arm Case 


Hooping Correctly Is Fast 
And Easy With The 
“Embroider’s Friend” 


33% OFF 


While They Last! 


Protective hard case! For the ULT and 
ellageo. Protect your machines’ 
embroidery unilt with this deluxe 
hardshell carrying/storage case. This 
case has a secure place for all your 
hoops, grids, stabilizer and enough 
thread to take to class! 


OuT 
L— e Just $34" m 
BEST SEWING 

7301 Kingston Pike 
Knoxville, TN 37919 





SUPPORT & SERVICE! 


| ULT Disney Machines As Low As 


SHOP BEST SEWING FOR 
THE “BEST” PRICES 


Fr ry ERES 
BY ANY MAIL ORDER BUSINESS 
AND “BEST” CUSTOMERS GET: 
The “BEST” Products & Supplies 
The “BEST” Education Support 
The “BEST” Service Support 
SAVE OVER 50% ON HUGE SELECTION 


OF REGAL SEWING/EMBROIDERY 
AND QUILTING FURNITU 


Many More To Choose From Not + 
Pictured. Cail For Brochure 


Was *1499 


_ Just °749 





LIKE BRAND NEW - BROTHER DISNEY MACHINES 


Must Be Sold As Used With 
No Factory Warranty. All 
Machines Backed By Best 
Sewing Warranty And 
Include The “BEST” Support 
After The Sale! Most 
Machines Used Only 3 Days 
In Sewing School 


With Digitizing 


Software —_ 





While They Last! 


To order by phone call: 
1-888-683-5362 
www.bestsew.com 


BY HORN OF AMERICA 


Any Embroidery card By Any Company In 


SAVE 170 


52499 


BRAND NEW EMBROIDERY 
CARDS, FLOPPIES & CDs 


For All Brands of Machines! Ea | 
ON SALE NOW! ae dans 


Starting 3 5 As 
so. 
a r 


$499 ee 129" 


BRAND NEW CARDS JUST REDUCED! 


Monogram 
Wizard Allows You To Create The 
Perfect Monogram On Any item 


SAVE °50 
OTT LIGHTS 


Other True Color 
Lights 
As Low As °49.95 


Aka. The Amazing Box. The White Box, 
And The Black Box. Allows You To Use 


Your Machine! 


REDUCED! 


“o 433% OFF 


All Items Subject To Prior Sale. 


Learn To Digitize Like The Pros 
Announcing The 


East Tennessee Embroidery 


Conference March 6, 7, 8, 2003 


Featuring “Mr. Digitizing” Walter Floriani 
of California. Joining Walter will be a 
host of some of the best Software & 
Embroidery teachers in the industry. 
Monica Anderton of Canada, Mary Alice 
Smith of Alabama, Becky J McNeill of 
Virginia, Lisa “Buzz Tools” Shaw of 
Colorado, Nita O’Keefa of Texas, 
Rebecca Brent of Knoxville, and others. 


= Appliqué Artist from England. Louise 





Walter Floriani 





Come Quilt With Brenda 
Announcing The 


East Tennessee Quilting School 
April 10, 11, 12, 2003 


Join us for 3 full days of hands on 

quilting. Featuring: Brenda Papadakis 
Author of “Dear Jane” Books. Joining | 
Brenda will be Kate Cox - Landscape and [ug 





Ragle - Thread Art/Fabric Embellishment, 
Rebecca Brent - Quilt Designer and 
Embroidery Artist. And many other 
Industry Educators specializing in 
Machine Quilting. If you love quilting or 





Brenda Papadakis 


ALL BRANDS OF SOFTWARE WILL BE TAUGHT | would love to learn. This school is for you. 


SPACE IS LIMITED CALL TODAY FOR MORE INFO 


SPACE IS LIMITED CALL TODAY FOR MORE 





OR TO RESERVE YOUR SEAT CALL 1-800-752-5128 


INFORMATION 1-800-752-5128 
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> al Introducing the Bernina artista 200E. 
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is to plan ahead—the sewing Is easy 


by Linda Lee 

















Diameter 


Measure the 
bolster form 

Start your project by 
measuring the bolster 


form, as shown above. 


You'll use the length, 
circumference, and 
diameter (divide by 2 
for the radius) 
dimensions to draft 
the cover patterns. 
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BOLS 


and 


NECK I 


The secret to cylindrical pillows 











Circumference 


quare pillows are home 
décor favorites, in part be- 
cause they’re so simple to 
make. But you can throw 
a curve into your decorat- 
ing scheme by including 
bolsters as well. These cylindrical 
cushions will cradle your neck as 
you lounge in bed, support your 
lower back on a deep chair, or serve 
as a custom armrest at the end of a 
formal sofa. Depending on the pro- 
portions you choose and the way 
you cover them, bolsters can be 
sleek and elegant, bright and funky, 
or anything in between. Best of all, 


it’s a cinch to cover a bolster. All it 
takes is a few key measurements, a 
little geometry, and some straight- 
forward sewing. As you can see in 
the photo above, I'll show you how 
to make two basic cover types: a 
drawstring-end tube with tucks, 
and a simple cylinder with flat, cir- 
cular ends—and a couple of inter- 
esting variations. 


The right form 

Bolster forms are available from 
home decorating suppliers, craft 
and sewing stores, and by mail (see 
“Bolster forms by mail” on p. 32). 






The most common fill type is poly- 


ester fiber, but you can also pur- 
chase foam or down and feather 
forms. Foam forms hold a rigid 
edge around the circular ends, and 
are a good choice if you want your 
pillow to maintain a firm, smooth 
shape. Polyester fiberfill is softer 
than foam, but will eventually pack 
down so the bolster will lose its 
shape. Goose down and feather- 
filled forms, while more expensive, 
will last a lifetime with little more 
than an occasional fluffing. I prefer 
these for their luxurious comfort, 
designer look, and longevity. 


Photos: Scott Phillips; drawings: Linda Boston 


R WITH TUCKS 
This cover is a simple tube with its 
ends gathered by a drawstring in a 
casing; I like to add a 1-inch tuck to 
define the bolster ends. Measure 
your form as explained on p. 30. 


To start, test the size of the 
bolster-cover end 

Because the ends of this type of cov- 
er will always have a small, open 
hole in the center where the fabric 
can’t be drawn up any tighter by the 
drawstring, and the size of this hole 
varies with the weight of the fabric, 


s.a. 4 À 


its important to make a trial end 
before cutting out the final cover. 
This trial end enables you to deter- 
mine how large the hole will be, 
and hence, how youll need to ad- 
just the dimensions of the fabric to 
cover the end. Before you begin, 
decide what the drawstring will 
be—cording, trim, or fabric—and 
calculate the depth of the turnover 
for the casing. Then, cut a rectangle 
of fabric as shown below. 


Radius + 4 in. 


Circumference 





= 


r s.a. 


Trial end 





Don’t be square! Cylindrical pillows of all proportions 


look great on beds, sofas, chairs, and window seats. 


Sew the two radius edges togeth- 
er to form a tube. Fold over one cir- 
cumference edge and sew to forma 
casing; leave an opening in the 
seam for inserting the drawstring. 
Thread the drawstring through the 
casing, pull firmly to tighten, and 
tie. Place the sample over one end 
of the bolster to check the fit. Mea- 
sure the diameter of the hole left in 
the center of the sample end and di- 
vide this amount by two to deter- 
mine its radius. 
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Bolster forms by mail 


Haberman Fabrics 

905 S. Main St. 

Royal Oak, MI 48067 
248-541-0010 
www.habermanfabrics.com 


IKEA 
800-434-4532 
www.ikea.com 


(Visit Web site for locations in the 
U.S. and Canada) 


Lodi Down and Feather 

6-9 Park PI. 

Lodi, NJ 07644 
800-634-6647 
www.lodidownandfeather.com 


Scrunch up the ends of a simple 
tube to make a quick, easy bolster cover. 





Tucks at each end provide a tailored detail. 


Measure, mark, and cut the fabric Make the casing Assemble the bolster 

Cut a rectangle of fabric with di- Fold under the edge at each end Thread a drawstring through each 
mensions based on the diagram of the tube to create a casing of casing and insert the form into the 
below, including seam allowance. the determined depth, and top- cover. Pull the drawstrings tight 
Zigzag or serge all edges. Using stitch in place. and tie them, tucking the string 


chalk and a ruler as a guide, mark ends into the center hole. To 
the tuck fold and stitching lines on 


the right side of the fabric. 






fill the hole, tuck a scrap of 
fabric inside the cover. 









-Tuck stitching lines —— 
Circumference Stitch the tucks 
To form tucks, fold under the tube 


ends along the tuck foldlines (see Make a firecracker bolster cover 





drawing above). Press, and topstitch by sewing a plain tube to fit your 


along the tuck stitching lines. Pull form, with several extra inches at 


— Radius - radius of center hole 


out the ends of the tube, and press the ends. Tie the ends closed 


Sew the cover the tucks toward the tube ends. with ribbon or braid. For a 
Align the long edges of the rec- reversible cover like this one, 
tangle, right sides together, and line the tube fully with a 


stitch, leaving an opening in the contrasting fabric. 





casing portion of the seam at each 






end for inserting the drawstring. 
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This variation reverses the stan- 
dard proportions so that the di- 
ameter is much larger than the 
length. I like to conceal the large 
center hole with something deco- 
rative, such as a fabric rosette held 
in place with a special button. 


Make the drawstring cover 

Measure your form and make the 
cover as described for the draw- 
string bolster, omitting the tucks. 
Note thatthe circumference edge is 
the longer edge of your cut fabric. 


Make the fabric rosettes 

For each rosette, cut a strip of fab- 
ric, 4 inches by 17 inches. With 
right sides together, sew the short 
ends together to form a ring. 


xi 


rG Ai Y 


a EE 
i, “= ve ies 


> Sad 
$ > a vd - ra 
th oF — oN PR wht = 


Fold the ring of fabric in half 
lengthwise, wrong side in, align- 
ing the raw edges. Finish the raw 
edges of the fabric if desired. Hand- 
sew a row of gathering stitches 
through both layers of fabric, about 
4inch from the raw edges. 


Pull the gathering stitches tightly 
to create a circular rosette, and tie 
the thread ends together to secure. 


Attach the rosettes and buttons 
to the pillow 

Thread a large upholstery needle 
with strong thread and, centering 
a rosette on one side of the pillow, 
push the needle through the center 
of the rosette and the pillow, 
leaving a 6-inch tail. Pass the 
needle through the center 

of the other rosette, and 

through the shank or 

holes of one button. Push 

the needle back through the same 
hole in the pillow, and pass it 
through the rosette and the second 
button. Cut the thread to remove 
the needle, and tie the thread ends 
securely together, wrapping them 
around the shank of, or under- 
neath, the button. Cut off the 
excess thread. 


There’s nothing wrong with 
being short and wide, 
especially if we’re talking 
about bolsters. A fabric 
rosette with a covered 

button conceals 

the drawstring 

opening. 


P 


ma 


For a smooth, 
defined look witha 
twist, try a classic, flat- 
end cover in a bright, 
citrus color with 


contrasting piping. 






Fora nearly 





invisible finish, 





remove stitches 
from one end of 






the piping to 





expose the cord; 





tuck the other end 






of the piping 
inside, Cut the 
exposed cord so 







the ends abut. 
Fold under the 

fabric at the 
opened end of 








Radius 
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CLASSIC, FLAT-END 
BOLSTER COVER 

This bolster cover adds circular 
endstoa simple tube to create a tai- 
lored, smooth surface. Covered pip- 
ing around the ends of the bolster 
helps keep the cylinder shape nice- 
ly defined. The bolster form is in- 
serted into this cover through the 
lengthwise seam. Measure your 
form as described on p. 30. 


Measure, mark, and cut 
the cover fabric 
For the body of the bolster, cut 
a rectangle as shown, including 
seam allowance. Staystitch the cir- 
cumference edges on the seam- 
line. Press under the seam al- 
lowances on the long edges just 
outside the seamline. 

Cut two circles with a radius 
equal to the radius of the bolster 
end plus a seam allowance. If the 








fabric is unstable, consider un- 
derlining or fusing the interfacing 
to the circles to help them keep 
their shape during construction. 


Make the corded piping 

Cut bias strips of cording fabric 
wide enough to wrap around the 
cord filler plus twice the seam al- 
lowance (use the same seam al- 
lowance width as for the end cir- 
cles), and 4-6 inches longer than 





twice the circumference of the bol- 
ster. Join strips if necessary to ob- 
tain the correct length. Wrap the 
strip around the cord, and baste 
close to the cord without crowd- 
ing it, using a zipper foot (for de- 
tails, see “Basics,” Threads No. 90, 
pp. 18, 20). 


Apply the piping to the 

end circles 

Cut the piping in half, making two 
lengths equal to the circumference 
of the bolster, plus 2 inches. Clip 
the seam allowances of the piping 





he 


at -inch intervals, up to but not 
through the basting stitches. With 


right sides together and raw edges 
— pany. 






aligned, pin the piping around the 
perimeter of each circle. Using a 
zipper foot, begin sewing about 
l inch from one end, and stitch 
along the previous basting line. 
When you reach the other end, lap 
it over the first end, leaving both 
ends unsewn. At each end, push 
the bias back to expose the cord- 
ing, and cut off 1 inch of cording. 
Let the bias relax, then angle the 
cordless ends into the seam al- 
lowance as shown. Finish attaching 
the binding, sewing across the 
empty piped sections where they 
angle over the seamline. 


Sew the end circles to the 
body of the bolster cover 
Clip the seam allowance at each 
end of the rectangle to the stay- 
stitching. With the right sides to- 
gether, pin a piped circle to each 





end of the rectangle, and sew close 
to the piping, using the zipper foot. 
Turn the cover right side out; press. 
Insert the bolster form and slip- 
stitch the opening closed. + 


Linda Lee is a contributing editor 
to Threads. 


by Cecelia Podolak 


ressing is probably the 
least understood aspect 
of sewing, and is the one 
process that is often 
rushed or neglected. 1 be- 





lieve fine sewing requires 
as much time spent at your ironing 
board as at your sewing machine— 
without pressing, you will not 
achieve the satisfying end results 


“ia we all desire. 

Home sewers now have access to A | 
me ntil recently commercial press- 
industrial-quality irons and boards- J} BB pment was very eee 
ve i so the home sewer rarely had an 
1 M opportunity to learn the advan- 
here S what they do, E tages of using such machines. 
; vi C However, gravity feed and boiler 
how they do t, ee system irons and vacuum boards— 
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Gi TRI ; duced to the home-sewing market. 
Like the sophisticated sewing ma- 


chine and serger, these improved 








INTERNATIONAL CARE SYMBOLS FOR THE IRON: 


C] = G 


«One Dot—use low iron temperature e [wo Dots—use medium iron eee Three Dots—use high iron 
(150-250'F) for synthetic, temperature (300-325'F) on temperature (400-450'F) for 
thermoplastic hydrophobic fibers. hydrophilic fibers such as wool, silk, hydrophilic fibers including cotton, 


(Steam will not be produced in this and rayon. (Steam is producedin linen, and ramie. (All irons produce 


temperature range on most irons.) this temperature range on all irons.) good steam at this high setting.) 


Before pressing, know 


The three 


irons and boards raise the bar of 


sewing excellence. Once you learn 
how they differ from a standard 
iron and board and also under- 
stand the essential components of 
pressing, you'll see why these iron- 
ing systems make it easy to smooth 
a wrinkle, set a crease, and achieve 
a finely finished garment with that 
straight-from-the-dry-cleaner look. 


your fibers 

A working knowledge of 
fibers and fabrics and how 
they respond to heat, mois- 
ture, and pressure will help 
you understand the bene- 
fits of the various ironing 
systems discussed here. Each 


pressure. 


fiber has its own requirements, 
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components of 
pressing are heat, 
moisture, and 


FIBER MOISTURE RETENTION IRON TEMPERATURE DRY/STEAM SETTING 
Acetate Hydrophilic 250°F Dry Iron 
Acrylic Hydrophobic 250°F Dry Iron 
Cotton Hydrophilic 400°F Heavy Steam 
Hemp Hydrophilic 400 °F Heavy Steam 
Linen Hydrophilic 450° F Heavy Steam 
Lyocell (Tencel) Hydrophilic 320°F Light Steam 
Modacrylic Hydrophobic 175°F Dry Iron 
Nylon (Polyamide) Hydrophobic 250°F Dry Iron 
Olefin Hydrophobic 150°F Dry Iron 
Polyester Hydrophobic 250°F Dry Iron and/or Light Steam 
Ramie Hydrophilic 400°F Heavy Steam 
Rayon Hydrophilic 320°F Light Steam 
Silk Hydrophilic 300°F Dry Iron and/or Light Steam 
Spandex (Lycra) Hydrophobic 320°F Dry Iron 
Triacetate Hydrophobic 320°F Heavy Steam 
Wool Hydrophilic 300° F Medium/Heavy Steam 


NOTE: When a fabric contains several different fibers, use the iron temperature 
for the most heat-sensitive fiber. Experiment with steam settings. 


36 THREADS 


and knowing them will help you 
press correctly. 

There are two major groups of 
fibers, those that occur in nature 
(cotton, wool, silk, linen, hemp, 
and ramie, which generally tolerate 
medium to high heat settings) and 
those that are manufactured. The 
latter are made either from cellu- 
lose (these include rayon, Lyocell, 
acetate, and triacetate) or from pe- 
troleum derivatives (these include 
nylon, polyester, acrylic, olefin, 
modacrylic, and spandex). 

With the exception of ray- 

on and Lyocell, manufac- 
tured fibers are thermo- 
plastic (heat-sensitive). 
With high iron heat, these 
fibers first begin to soften 
and glaze, giving the 
fabric a hard, shiny finish, 
which will melt and stick 
to the soleplate. 
Manufactured thermoplastic 
fibers must be pressed at lower 
heat settings where steam usually 
cannot be produced, but because 
most of these fibers absorb water 
poorly, they are best pressed with a 
dry iron. Spandex is a thermo- 
plastic fiber that tolerates medium 
heat but it too requires a dry iron. 

Natural fibers and manufactured 
cellulosics including wool, silk, cot- 
ton, linen, hemp, ramie, rayon, and 
acetate benefit the most from mois- 
ture. Usually fabrics made from 
long filament fiber yarns (silks or 
cellulosics) can be easily pressed 
with light steam while those made 
with short fiber yarns require heav- 
ier steam to penetrate the yarns 
(cotton, linen, wool). No fabric ben- 
efits from continuous steam—it 
must be allowed to dry. 

The “Fiber Pressing Guide” at left 
correlates fibers with their opti- 
mum iron temperature and dry or 
steam requirements. The chart lists 
fibers as either hydrophilic (fibers 
that easily absorb water) or 


Linda Boston 


d photo 


hydrophobic (fibers that have dif- 
ficulty absorbing water). 


Added finishes add confusion 
Fiber technology has become so 
sophisticated that fibers and fabrics 
can be mechanically or chemically 
altered and engineered to have 
properties that may not have been 
inherent in the original fibers. For 
example, a fabric made of 100- 
percent cotton fiber presses easi- 
ly, but the same fabric treated with 
a crease-resistant finish will have a 
tendency to resist the effects of 
pressing. Also polyester fabrics can 
be treated with a finish that makes 
them more absorbent. 


Three components 

of pressing 

The three components of pressing 
are heat, moisture, and pressure. 
Heat settings most used by home 
sewers range from 175°F for 
modacrylic (an extremely heat-sen- 
sitive fiber used in synthetic fur fab- 
rics), to 450° F for linen. Most irons 
have a control dial marked with 
fiber names to adjust heat settings. 

Moisture, delivered as a spray, 
sprinkle, or as steam, must be ap- 
plied to fabrics made of hy- 
drophilic fibers in order for an iron 
to either eliminate wrinkles or set 
creases. However, if moisture is 
putinto hydrophilic fibers and is 
not dried as part of the pressing 
process, when the slightly damp 
garment is set aside it will wrinkle 
again. Areas that were pressed be- 
gin to look unpressed because the 
fabric has absorbed moisture and 
has not been properly dried. (Al- 
low pressed items to cool before 
moving them.) 

Conversely, hydrophobic fibers 
don’t easily absorb moisture, so they 
don’t need it for wrinkle removal. 
For example, there is no benefit to 
using steam with a polyester fabric; 
a warm, dry iron is sufficient. 





Pressure, which helps set creases 
or smooth wrinkles, comes from 
the weight of the iron and the hand 
of the user. The ideal weight of an 
iron is a matter of personal prefer- 
ence, but if you can comfortably 
lift a 4-4%-pound iron you won't 
need to exert as much pressure 
when youre pressing; the weight of 
the iron will do some of the work 
for you. Lighter-weight irons are 
more ergonomically correct for 
your wrist if youre using the iron 
from a seated position. 

Your pressing will be most suc- 
cessful if you understand the way 
heat, moisture, and pressure 
work together. Good 
pressing results when 
the iron is set to the 
right temperature 
for the fiber, and 


No tabric 


tomatic shut-off and, for some, 
cordless operation). These steam 
features are similar to but not quite 
the same as those provided by the 
mini boiler/steam generator irons 
lll describe later. 

Some home sewers also use an 
iron press, which has an extra- 
large, heated soleplate that is raised 
or lowered by a clamp handle onto 
an ironing board surface and exerts 
100 pounds of pressure when 
clamped shut. Both steam and dry 
model presses are available. A press 
is most useful for handling flat 
pressing jobs, such as fusing 

interfacing and ironing laun- 
dered linens. 
The conventional iron 
and press described 
above continue to be 
popular to home 


used with or with- benefits from sewers because they 


out moisture to 
apply pressure to 


continuous 


are affordable, easy 
to find in stores, 


the fabric. and they do an 
steam— adequate job. 

The how and The basic shape 

where of steam it must be of all contempo- 

production rary irons dates 


Keep this knowl- 
edge of pressing in 


mind while I turn to a to dry. 


discussion of the irons 
themselves. For almost 
halfa century the domestic 
steam iron has dominated the 
home sewing room. This iron con- 
tains an internal water tank, and 
when set to steam, water is released 
from the tank, hits the hot sole- 
plate, and converts to steam. This 
activity all happens inside the iron. 
The soleplate temperature must be 
at least 300°F for steam to form. If 
theiron is set to steam but the tem- 
perature is less than 300°F, water 
may dribble or spit from the sole- 
plate and spot your fabric. 
Today’s domestic irons have 
added features such as spray mist 
and burst of steam (as well as au- 


allowed 


back to the stove- 
heated flat-irons our 
ancestors used. And 
mechanically speaking, 
the electrically heated sole- 
plate continues unchanged 
through the latest generation of 
irons. It’s the way gravity feed and 
mini boiler systems store water and 
produce steam that distinguishes 
the way they work. 


Gravity feed irons 

Water is not stored inside a gravi- 
ty feed iron. Instead, these irons 
have an external water tank sus- 
pended above the ironing board, 
attached to the iron by a hose. 
Gravity pulls the water into the 
iron and onto the hot soleplate 
to produce steam the same way a 
domestic iron does. 


february/march 2003 37 


A filter resin (a granulated prod- 
uct) is used between the tank and 
iron to filter minerals from tap 
water. High-quality filter resins 
change color to indicate time for 
their replacement. 

On a gravity feed iron, steam is 
released when a button or lever is 
pressed (usually by your thumb), 
and when it is not pressed, the 
iron has a dry heat. The steam is 
delivered by 8-10 pounds of pres- 
sure and is quite powerful. While 
the supply of steam is virtually 
unlimited, the water entering the 
iron cools the soleplate slightly, 
so you must release the lever from 
time to time to allow the soleplate 
a chance to reheat and steam to 
form. Youll find the rhythm for 
doing this is pretty intuitive, and if 
the iron runs out of steam, it takes 
only moments for more to form. 

The advantages of a gravity feed 
iron over the traditional domestic 
iron are a nearly constant supply of 
pressurized steam on demand; a 
larger water tank capacity, which 
will produce steam for as many as 
six hours; and the iron itself is of- 
ten heavier. A gravity feed iron can 
be switched back and forth be- 
tween dry and steam heat instant- 
ly. It will produce steam when held 
upright as well as in the conven- 
tional horizontal position. Howev- 
er, like the domestic iron, this iron 
produces steam only when the sole- 
plate is heated above 300°F. 


Steam generators and 

mini boiler systems 

These systems differ from each oth- 
er only by name and are otherwise 
essentially the same equipment. 
They differ from the gravity feed 
iron in that they have a separate 
water tank/boiler unit in which 
the water is heated and converted 
to steam. The steam is moved by 
high pressure through a hose to 
the iron, so continuous steam is 
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MAINTENANCE 


Gravity feed irons have a water filtering system between the tank and the iron which, 
when installed, used, and changed as directed, prevents and forestalls many 
maintenance problems. Mini boiler and steam generator manufacturers provide a 
maintenance routine (which primarily involves flushing out tanks and cleaning lines) for 
you to follow on a regular schedule; doing so usually ensures trouble-free operation. 

All manufacturers repair their own equipment. The most common repairs are for 
thermostats and hoses that have gone brittle after many years of use. Often a local 
dealer can replace the thermostat; and hoses can be ordered and then replaced by the 
owner. However since the equipment is heavy, if you don't live near a dealer, the cost 
and inconvenience of shipping it to the manufacturer for repairs may be a factor for you. 
On the whole, this equipment is low-maintenance if operated properly; it is made to 
keep you pressing for many years. 


WHAT TORS 
THE BOARD’? 


The surface of an ironing board (both conventional and vacuum 
types) is covered with a pad and topped with a cover. The pad 
is Supposed to do more than simply cushion the surface; it 
should help move moisture away from the fabric being pressed. 
A pad of wool blankets, which are hydrophilic, holds moisture 
and doesn't help the pressed surface to dry. A better pad is a 
dense, needlepunched nylon, which wicks moisture through and 
away from the cover and the fabric. Uncoated cotton covers 
allow the moisture to pass to the pad, whereas steam can 
collect on the surface of silicone- or Teflon-coated covers (and the 
steam can bounce off their surface, causing your fabric to flutter). 
In some cases, the needlepunch pad ts stitched to the cover, 
creating one unit. Some boards have a Nomex nylon cover that has 
been stitched to a nylon needlepunch pad. Nomex nylon is 
extremely resistant to heat and will withstand temperatures up to 
700°F, Moisture will pass through the weave of the cover fabric and 
then wick through the needlepunch pad. Nomex covers are initially 
costlier than cotton but are very durable. 

Cotton covers and needlepunch pads can be laundered 
with warm water and then hung to dry to avoid shrinkage. 
Nomex should be laundered separately to avoid picking up lint, 
which could decrease the heat resistance of the cover. 
Replacement covers should be available from the 
manufacturer of the vacuum board and an extra cover will 


often come with the board. 


Why should an ironing 
board vacuum? 
The most common pressing sur- 


available at any temperature set- 
ting. (Commercial boilers have a 
pressure gauge that can be regu- 
lated to produce more powerful face is the same inert ironing 


steam delivery, and allow longer board our mothers used. It has a 


With a 
vacuum board, 


usage between tank refills.) perforated metal surface that al- 


As on a gravity feed iron, lows moisture to escape. With a 


these irons can be switched vacuum board (or table, as 


instantly from steam to dry some are called), the mois- 


the moisture is 


with a button or lever con- ture is removed from the 


trol, and the steam can be fabric through a combina- 


activated when the ironis removed from the tion of heat from the iron 


in either the horizontal and suction from the 


or vertical position. Both board. Some boards fea- 


fabric through a 


systems require about half ture a heated surface. 


combination of 
heat and 
suction 


an hour for the water tank There are several types of 


to heat. Because the heated vacuum boards that work 
tank is pressurized, you independently of the iron, 
should allow it to cool before but most are designed to be 
opening to refill it. used with a companion steam 
generator and the two are often 


purchased together. When used 


The advantages of the steam 
generator or boiler systems are 
many. The large-capacity water in combination, the iron delivers 
tank doesn’t require frequent re- the appropriate amount of steam, 
fills and will produce steam for the iron soleplate is set to the cor- 
two to four hours; unlimited rect temperature for the fabric, 
and the suction of the vacuum 
board holds the fabric as it dries 


and while it cools until the press- 


steam is available on demand, 
even if the iron itselfis heated to 
less than 300°F. 





ing is set. Some boards have a re- 
verse function that blows cool air 
up through the cover. 

The vacuum is activated either 
when the iron is lifted or by a 
switch or foot pedal. The foot ped- 
al gives the operator the advantage 
of intermittently using the suction 
and eliminating continual noise 
while the iron is lifted. Some of the 
boards offer low and high speed 
controls for the vacuum motor. 

Vacuum boards are about the 
same size as or slightly smaller 
than a conventional ironing board, 
but not all of them adjust for height 
or collapse for storage. Most have a 
platform at the end of the board 
to hold the iron/steam station. 

The main advantage of this system 
is that while the fabric is being 
pressed, it is immediately dried to 
prevent further wrinkling. The suc- 
tion holds difficult fabrics or garment 
details as though they are pinned in 
place for pressing. These boards 
make your whole pressing process 
faster, more efficient, and provide a 
professional finish to garments. 


Ask these questions 
before you buy 
The chart on p. 40 provides a sam- 
pling of manufacturer names, price 
ranges, and contact information 
for pressing equipment sources. 
Some manufacturers stipulate their 
product is for personal use only 
and any commercial use could void 
the warranty. Others suggest a 
maximum number of hours the 
equipment should run over a given 
period of time. If a boiler and vac- 
uum table are used together, they 
will most likely each require a ded- 
icated electrical circuit, which 
could mean hiring an electrician 
to add or move an electrical con- 
nection. Inquire about these de- 
tails when choosing a model. 
Don’t assume that this pressing 
equipment is easily portable; most 
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of it is far heavier and bulkier than 
traditional domestic equipment. 
Also, if you are left-handed, you 
may want to make sure that both 
the iron and board systems are 
comfortable for you to use. 

How do youknow which system 
is best for you? Ask yourself what 
type of sewing you will be doing; 
what types of fibers and fabrics 
you will be pressing; what features 
are necessary in an iron and board; 
and, whether or not you will be us- 
ing the equipment for commercial 
purposes. New equipment is fre- 


quently introduced, and operating de- 
tails vary among brands and models, 
so ask the vendors lots of questions. 
Shop, compare, try out the equipment 
if you can, and buy the best system 
your budget will allow. With your 
knowledge of fibers and their rela- 
tionship to moisture, heat, and pres- 
sure, your pressing can be superb with 
any of the systems discussed. + 


Cecelia Podolak sews, designs patterns, 
writes, and teaches in North America, 
and from her studio in Vancouver, British 
Columbia, Canada. 


RETAIL RESOURCE > 


The following dealers sell a variety of the pressing 
equipment described in this article and listed in 
“Who Makes What” below. 


www.acesewvac.com 800-992-4739 


www.allsewing.com 877-255-7394 


www.sewingmachineoutlet.com 800-487-7397 


www.sewtrue.com 800-SEWTRUE 


www.southstarsupply.com 800-288-6739 


WHO MAKES WHAT 


Some manufacturers sell directly to consumers and others do not. 


Visit the listed Web sites for detailed product and purchasing information. Also see “Retail Resources” above. 


PHONE 


800-431-6646 
630-978-2500 


800-262-9952 


212-741-7788 


800-826-5150 


CONVENTIONAL GRAVITY FEED MINI BOILER/STEAM VACUUM 
MANUFACTURER IRONS IRONS GENERATOR IRONS TABLE/BOARD CONTACT 
Ace Hi AH-100G ($120) www.chholderby.com 
Bernina Steam station Suction Ironing www.berninausa.com 
($499) Table ($399) 
Black & PROFINISH, APP SG200 www.blackanddecker.com 
Decker QUICK N EASY ($129) 
($21-$59) 
Consew CES85AF, CES90A, www.consew.com 
CES-300 ($129-$159) 
eSpectrons ES-85, AH-100G www.espectrons.com 
($1 40) 
Euro-Pro ($49-$130) EP8015, EP8020, EP2010 www.vacuum- 
EP8001 ($129-$429) ($314-$699) discounter.com 
Hi-Steam EFE-55, W-5 SV-15, SV-24, MVP-35 PND-1000A www.histeam.com 
($249-$399) ($249-$399) ($399) 
LauraStar Steamax ($399) Magic Evolution § www.laurastar.com 
($999-$1199) (phone numbers at right 
by geographical region) 
Rowenta ($59-149) Steam Generator ($300) www.rowentausa.com 
Saeco Mod. Auto ($260-375) www fossplus.com 
Sussman PM-Super 4A Check Retail Resources 
($120-$299) (above) to find a dealer 
White SI-85 ($69-$129) www.whitesewing.com 


NOTE: This chart identifies many, but by no means all, manufacturers and models of pressing equipment available. 
Be aware as you do research that not all the equipment you may discover is intended for home use. 
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800-798-7395 


888-460-9292 


SW: 916-564-6391 
NW: 541-773-4928 
E: 518-674-1826 


781-396-0600 
613-488-3506 
718-937-4500 


800-446-2333 
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> TULLE ILLUSIONS 


Create magical embellished fabric by suspending a snip of this 
and a thread of that within layers of tulle netting 


Photos: Scott Phillips 


am a self-professed recycler of 
all things sewing, and have 
boxes and boxes of odds and 
ends from past sewing projects. 
Those leftover morsels of fab- 
ric, loose threads, and slivers of 
trim sat unused for years until I 
discovered the benefits of using 
tulle as an embellishment aid. I re- 
alized that all those bits and pieces 
I considered too tiny, hard-to-han- 
dle, or fussy to sew on individually 
can be quickly secured if I arrange 
them on a background fabric, cov- 
er them with a layer of fine net fab- 
ric, and then randomly machine- 
sew through all the layers. 
There are two ways I like to do 
this: If I want the airy effect of a 


by Connie Long 


translucent fabric, I make a tulle 
sandwich, using tulle for both the 
background and top layers—the 
result is a sheer fabric that rivals 
high-end designer creations (see 
photo at right and pp. 42-43). 
When I want a subtle effect, I layer 
embellishments and tulle on an 
opaque background, usually a sec- 
tion of a garment, much as I would 
an appliqué motif (see pp. 44-45). 


Find beauty in your scraps 

Selecting embellishment materials 
is the first step for both techniques. 
You can be creative with your choic- 
es because, really, anything goes: 
snips of fabric, ribbon, or lace pro- 
vide artful shapes, and even un- 


raveled threads and serger shav- 
ings from your sewing wastebas- 
ket can become clouds of color. 

Three-dimensional objects like 
silk flowers, sequins, buttons, and 
beads need to be fairly flat so they 
don’t bulge away from the garment. 
Washers, coins, earrings, and oth- 
er hardware also work well, as long 
as they're not too heavy for your 
fabric and don’t have sharp cor- 
ners that will pierce the tulle. 


Sparkle and shine. At right, gold 
cord, black feathers, two sizes of 
sequins, and bits of light blue fabric 
and sheer ribbon set the tone. 
Corded strands of beads add drape- 
enhancing weight to a hem edge. 
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TULLE SANDWICH 


To create a light, airy fabric for an insert, godet, or 
border—or for a whole garment—sandwich 


embellishments between two layers of tulle. 


Stabilizer supports the work-in-progress, but if you 
are embellishing a large piece of tulle, you may 
decide stabilizer is awkward to work with. Instead, 
embellish the large piece in small segments, 
omitting the stabilizer and adhesive, and quickly 


pin or hand-baste the materials in place. 


1. Mark the boundary of your 

design onto a piece of water-soluble 
stabilizer with a permanent marker. 

(If necessary, tape pieces of stabilizer 
together at the corners only.) Cut the 
stabilizer and two pieces of tulle, 
making each 4 inches longer and 
wider than the design area. Cover your = 
work surface with paper, then position 
the stabilizer on the paper and one 
layer of tulle over the stabilizer. 
Generously spray the tulle with 


temporary adhesive. 


2. Arrange the embellishment 





materials (reapply adhesive if needed) pe 
and then carefully cover them with the $ i Dy on 
second layer of tulle, pressing them 

onto the adhesive. If necessary, secure the 


embellishments with pins or hand-basting. 





As with all sewing projects, your 
embellishment materials must be 





A hemline comes alive with a 
deep border of whimsical 
embellishments floating in tulle 
(Vogue 2540). Simply divide your 
pattern at the point where you want 
the sheer effect to begin (add a 
seam allowance to both edges), 
then create a tulle fabric sandwich 
the size of the border pattern. 


able to survive the same cleaning 
process as the garment youre cre- 
ating or decorating (washable 
garments need washable embell- 
ishments and dry-clean-only gar- 
ments require embellishments that 
can also be dry-cleaned). It isn’t 
necessary to preshrink small bits of 
embellishments, such as wisps of 
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3. Machine- or hand-baste %2 inch outside the design area boundary, 
then machine-stitch over and around the embellishments to hold them in 
place. Stitching through and around the embellishments often causes 


some shrinkage, so remeasure the design area and stitch a new boundary. 


4. To create the seam allowance, cut the piece just outside the boundary 





stitching. For a raw-edge finish, cut just inside the boundary stitching. For a Sty 
delicate finish like that of h sY 0 
the evening skirt at left, l “ 


sew a tiny zigzag stitch 
just inside the boundary 
stitching, then trim away 
the excess tulle next to 


the zigzag stitch. 


5. Remove the stabilizer | 
by carefully submersing it 
in water (use a bathtub if 
the piece is large), then 
lay the tulle flat to dry. 


fabric, but be sure to preshrink any 
large scraps or lengths of trim such 
as rayon seam binding or 100- 
percent cotton yarns. 


Choose the color of tulle 

Tulle is available in white, black, 
and a variety of colors, including 
metallic finishes. Once you've gath- 
ered embellishment materials, 
think about which color tulle youd 





like to use. Although tulle is pretty 
sheer, the color does influence the 
overall effect. 

If your tulle will be combined 
with other fabric in a garment—ei- 
ther sewn on like an appliqué or 
floating loose—try to match the 
tulle to the color of the other fabric. 
When a close match isn’t possible, 
neutral colors (black, gray, brown, 
tan, and taupe) blend well over a 


Try it out! 


Create an embellished tulle 
cover for a lamp shade. 







Measure the shade from the 
lower edge across the top to the 
opposite lower edge; cut two 
squares this size of tulle and one of 
stabilizer. Trace the top of the shade 
onto the center of the stabilizer, then create 
the tulle sandwich, keeping embellishments 
% inch from the marked line. Cut the tulle 
along the line. Trim the edges with ribbon. 





Sew beads to the corners of the tulle, then slip 
it over the lamp shade; affix with a little glue. 









Tiny treasures and 
misfit scraps transform 
plain net fabrics into 
sheers with attitude. 
Unraveled cords provide 
corkscrew curls, snippets 
of hand-dyed ribbon 
lend colorful shapes, 

and beads strung on a 
fine embroidery thread 
are easily positioned 

and stitched in place. 
Lightweight, simplified 
embellishment 
is the goal. 
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TULLE OVERLAY 


Use a layer of tulle to secure an 


arrangement of colorful, textured 


materials on a specific area of a 


garment—a neckline, front edge, or 


hem are good choices. 


1. Mark the boundary of your 
design area on the right side of 


the garment with chalk, an erasable 


marker, or pins. Cover your work surface with paper, and 


protect the rest of the garment with paper. 


4. Cut a piece of tulle large enough to extend 2 inches all 


around the design area. Lay the tulle over the arranged 


embellishments, pressing it into the adhesive. If necessary, 


secure the embellishments with pins or hand-basting. 





variety of colors. I find tulle that’s 
darker than the other fabric brings 
out the colors of the embellish- 
ments, whereas a light tulle color 
softens the contrast; this helps uni- 
fy the design. 

You can also use purchased dyes 
(I like Rit or Tintex) to modify an 
existing tulle color, or start with 
white tulle and create your own 
shade. Always test-dye a small 
piece of tulle first to make sure 
you like the results, and if the first 
attempt doesn’t seem right, you 
can overdye it to achieve a closer 
shade. For example, the navy tulle 


I bought for the dress on p. 42 was 
too bright for the blue knit fabric, 
so I used a pearl gray dye to mute 
the navy, then I darkened the re- 
sulting color by overdying it with a 
bit of black. 


Make arrangements 

After you’ve finalized the color of 
your tulle, spend some time plan- 
ning your design. First establish 
or define the area you want to em- 
bellish. Then, decide how much 
or how little to embellish, based 
on the proportions of the finished 
garment. If the garment is a small 





2. Spray the design area with 


temporary adhesive. 


5. Machine-stitch along the marked 
boundary line, then machine-stitch 
over and around the embellishments 


to hold them in place. 





size, close-fitting, or cropped, a 
small area of embellishment goes a 
long way; with more generous pro- 
portions, you can expand the de- 
sign field. 

I also like to keep the design 
space fairly soft so my final gar- 
ment drapes well and is comfort- 
able to wear. Generally, fewer 
embellishment materials, secured 
with less stitching, yield softer re- 
sults. The way you plan to clean 
the garment also affects the densi- 
ty of the embellishments and the 
stitching—garments subjected to 
the rigors of the washer and dryer 


Jennadter Sawer 


Step-by-step pholios 


Scott Philips 


Jack Deutsch: makeup: Susana Perks 


Model photos 
all gihar Prolog 





3. Arrange the embellishment materials within the design area. Use a 


pin to push the pieces into different positions if you like. 


6. Trim the excess tulle just outside the stitching on the marked 


boundary. Ata finished garment edge, wrap the extra tulle around the 


edge, then machine-stitch through all the layers; on the wrong side of the 


garment, trim the tulle close to this stitching. 





require more stitching and usually 
fewer embellishment materials 
than dry-clean-only garments. 


Stitch away 
The arrangement of embellishment 
items isn't final until you actually 
stitch the tulle overlay in place, so 
experiment until you can’t experi- 
ment anymore, then add the over- 
lay and sew everything together, 
as shown above and on pp. 42-43. 
There are a few stitching tricks 
I’ve learned through trial-and- 
error, the first being to test any and 
all stitches and threads on scraps of 


tulle (or tulle and fabric, as the 
case may be). For best results, 
thread your machine with delicate 
60/2-ply machine embroidery, ray- 
on embroidery, lingerie, or invisible 
thread. Use a standard presser foot 
with a plain straight or decorative 






ONLINE EXTRA 


Visit www.threads 
magazine.com for a 
360-degree view of the 
evening dress on p. 42. 


stitch, or use a darning foot and 
drop the feed dogs for free-motion 
stitching; a zipper foot is also use- 
ful when sewing close to hard ob- 
jects, such as beads or buttons. If 
your background fabric is a knit, 
use a medium zigzag stitch to build 
in stretch. Hold the fabric taut as it 
moves under the presser foot, and 
if you need to further minimize 
puckering, decrease the upper 
















thread and bobbin tensions. 
There’s really only one hard- 
and-fast rule to follow when 
it comes to actually sewing 
your embellishments in place: 
sew around solid objects that 
could break your needle, such 
as coins, shells, buttons, or = -a < 
beads. Otherwise, be creative 
with your stitching and keep 
it simple (a grid of straight 
or curved lines works for 
a variety of embellish- 
ments). Remember, ob- 
jects that aren't com- 
pletely stitched down—or 
stitched down at all—will 
safely float and move 


inside the tulle. + 








Connie Long is the 
author of Embellish 
Chic, published by 
The Taunton Press. 


All that jazz. 
Tulle-trapped 
embellishments 
add pizzazz along 
the neckline of a 
wool jersey top. 
(Out-of-print 
pattern similar to 
McCall’s 3184.) 


inding a previously owned 
Armani jacket in a con- 
signment store is not so un- 
usual, but this one came 
with an offer I couldn’t 
refuse: free to a good home! 
I could understand why it hadn’t 
sold; it was a bit wide in the shoul- 
ders for the current look. But I was 
interested in making a similar jack- 
et, with a round neck and without 
lapels, so 1 didn’t hesitate. As soon 
as I got it home, | unpicked the 
partial lining and began to poke 
around inside. What I discovered 
was a very clever way to quickly 
and simply shape and support the 
shoulder and neckline of any soft, 
lightweight jacket with a round 
neckline and no lapels. As you can 
see in the accompanying photos 
and drawings, the key is a pieced 
chest shield, with one portion cut 
on the straight grain and another 
cut on the bias, to provide appro- 
priate support to each part of the 
garment the shield touches. 


What’s a chest shield? 

A chest shield is a multi- or single- 
layered structure of interfacing that 
tailors use to help maintain the 
shape of the upper front of a jack- 
et, filling in the hollow that some- 
times occurs above the bust. The 
neck area always has a tendency 
to stretch when a garment is worn, 
and the chest shield can help here, 
too. The shield is cut and pieced in 
such a way that its neckline edge is 
virtually on the straight grain (see 
the drawings at right), so it stabi- 
lizes the neckline without the added 
bulk of stay tapes used in conven- 
tional tailoring. At the same time, 
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PEEKING INSIDE AN 
E 


A look under the lining of a 
round-neck jacket reveals 
interesting tricks that support 
its neckline and shoulders 


by Louise Cutting 


the bias-cut section along the cen- 
ter front provides a bit of give to the 
shield across the upper chest. I rec- 
ommend cutting a chest shield 
from a sturdy, woven, sew-in inter- 
facing such as Form Flex woven or 
Armo Press firm (both made by 
HTC, available in most fabric 
stores, or go to www.htc-inc.net). 

The rest of the jacket front, and 
other areas, such as the sleeve cap 
and back, can be interfaced as well, 
or not. If you choose to interface 
these areas, do so in the usual way, 
before you assemble the jacket and 
attach the chest shield. In the top 
photo on p. 47 you'll see how | usu- 
ally interface a jacket, in addition to 
using a chest shield. 


Attaching the chest shield 
The trick to attaching the shield in 
the Armani fashion is to machine- 


MAKING A PIECED CHEST SHIELD 


1. Trace the front 
shoulder area from 
your jacket pattern to 
make the shield pattern. 


2. On the shield tracing, draw a line parallel 
to and 1 inch from the neckline and CF 
edges. Cut the tracing apart on this line to 
create the shield body pattern and the neck- 


3. Retrace the neck- 
edge strip, adding 

% inch seam allowance 
as shown, to make the 
neck-edge pattern. 


% in. S.a. 


edge strip. 
A Neck-edge 
| strip 
Shield À 
outline | nV 
Jacket Shield ~ nm Shield 
front outline 1 in. body 
pattern pattern 


Round-neck jackets need different treatment in the shoulders than : = 

jackets with lapels. This example, made from Kwik Sew pattern 2670, shown 

inside out before attaching the facings or lining, demonstrates what the 
author learned from examining a similar Armani ready-to-wear jacket. 


sew it only to the seam allowances 
of the neckline and center front, 
after the jacket fronts and back (in- 
terfaced if desired) have been 
joined at the shoulders and the 
shoulder seam is pressed open. 
The neckline and center front 
seamlines of the shield will again 
be caught when the front facing 
and any collar are attached to the 
jacket front. And after the sleeve is 
attached, you should hand-sew 
the armhole edge of the shield to 
the jacket front armhole seam 
allowance. However, the shield is 
not attached in any way along the 
shoulder seam, and this allows all 
layers to move easily and comfort- 
ably when the jacket is worn. To 
finish, sew a shoulder pad along 
its center to each free top edge of 
the shield, and also to the arm- 


hole seam allowances, using hand 











4. Cut two pieces of interfacing 
from each pattern piece, cutting 
the neck-edge strip with the CF 
on the bias, and the shield body 
with the front edge on the 
straight grain. Overlap each 
neck-edge strip on a body piece 
by % inch, and topstitch together. 


Straight 
grain 








| 
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F sy os 
f aa 
í | p = 
l 7 Y 
= mAn | Shield is caught to the 
aL ii sleeve cap seam 
=P allowance with 
hand stitches 
Neck-edge | i 
strip ofthe, | an 
shield is | Chest shield body ) Jacket body 
a T is cut on the | and sleeve 
stitches, as shown in the l straight grain eae cap are 
| | interfaced 
detail photo at right. Notice with fusible 
also in this photo that the } fee = interfacing 
armhole seam allowances > — 


have been clipped in front 
and back (about 4 inches 
from the shoulder seam), 
then they've been pressed 
open at the top of the 
sleeve to create the 
signature flat Armani 
sleeve cap shaping. 
Further details on 





m s 













Shoulder pads are | 
hand-sewn to the top = 
edge of the shield 


how to construct and 

press the shoulders and set in 
the sleeves à la Armani can be 
found in Threads No. 83, pp. 40-45, 
available online at www.threads 
magazine.com. 4 | : 
Shield is not joined 
to the jacket at the 
shoulder seam 






Louise Cutting owns Fabric 












Collections, and is a pattern 


Armhole seam allowance is 
clipped and pressed open - 
at the top of the sleeve _ 


designer in Winter Park, Fla. 






Interfacing tricks borrowed from 
a master tailor give the author’s 
jacket the same soft support 

found in the original. 
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by Mafie Yolande 


Transparency and relief are the hallmarks of traditional white 
boutis (lit from behind in the detail photo above). Pétassons, 
small lap pads like the one top right (15 inches by 15 inches), 
were used to protect clothing when holding a baby. A wooden 
pick smooths the yarns that fill the stitched outlines (top left). 
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Stitch first, stuff later—this sophisticated 


cousin to quilting makes a textured, 


pliant, and completely reversible fabric 


everal years ago I em- 

barked on the study of 

boutis Provencal (bootee 
prohvonsahl), a hand- 

sewn form of decorative 

» needlework that produces 

a refined, supple, and detailed quilt- 
like effect. An art perfected in south- 
ern France in the 17th and 18th 
centuries, boutis is a whole-cloth 
technique in which two layers of 
fabric are stitched together in dec- 
orative patterns, into which loose 
batting and cording are then in- 
serted. Sometimes called broderie 
de Marseille (after the city that spe- 
cialized in boutis production) or 
technique en bosses (embroidery in 
relief), traditional pieces were al- 


most always white, and included 
bed covers, layettes, and ladies’ 
stomachers and wedding petticoats. 

Though greatly prized in its day, 
boutis suffered with the introduc- 
tion of machine sewing and in- 
dustrialization, so very few of these 
treasures exist today. Happily, 
there’s a revival of interest in boutis 
in France, and I’ve been able to 
study the technique. I'll show you 
how to stitch and stuff exquisite 
pieces yourself, and I'll share a few 
design ideas as well. 


Boutis is neither trapunto 
nor quilting 

Because of its sculptural surface, 
boutis closely resembles the look 





design makes this linen vest 
flexible and soft, | though fully ) 
corded. It's also completely 


is slit open to allow for atic 
then it’s stitched closed, and usu- 
ally a second backing (and some- 
times a full layer of batting) is 
added to conceal the sutures. For 
boutis, stuffing is inserted between 
the stitched layers through small 
openings made by separating the 
threads of the backing fabric (see 
photos on pp. 52-53). I use cotton 
yarn almost exclusively to cord and 
stuff my projects, though loose cot- 
ton batting can also be used. Once 
the stuffing is complete, the back- 
ing threads are pushed back into 
position to close the holes. When 
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A basket-weave surface 


washable ® (Vogue 9633). i 
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Tools and materials 


The boutis technique isn't equipment-intensive, but the right 





tools make it much easier to do. 


Embroidery hoop: around 


6 inches, preferably 


wrapped with a bias strip 


of white cotton fabric, for 
the stitching step. You 
may stuff the motifs 

with the fabric in or out 
of the hoop, whichever 
you prefer. 


Marking tools: a washable 


marking pencil, washable 


marker, or a transfer marker 


such as Sulky lron-On 
Transfer Pen; a ruler to 
guide channel markings. 


Needles: 


* Size 7, B, or 9 between 


needile—for stitching the 
motifs and channels. 
« Size 16 tapestry 


needle—for stuffing small 
motifs and cording curved 


channels with yarn. 


. Size 1 straw/milliner's 


needie—for sculpting 
the stuffing inside 

small motifs. 

« 5-inch tapestry 
needle—for cording long, 
straight channels. 


Scissors 






























Soap/laundry agent: 
dish-washing liquid, Biz, or 
Oxy-Clean work well on 


white fabrics, markings. The top, marked layer of fabric becomes the back side of the 


Thimble: a traditional 
metal thimble or a rubber 
finger protector. 


Thread: hand-quilting 
thread, 3-ply cotton sewing 
thread, or polyester/ 


cotton thread. / reverse the traced design for you, trace the design onto the paper in its 


proper direction. 
Toothpicks (round), or 


wooden skewers with 
sharp points: for pushing 
yarn ends into channels 
and motifs, and combing 
fabric threads into place 
when stuffing or cording design lines. 
is completed. 


Yarn: 4-ply, low-twist Hoop the fabric 
cotton yarn (such as Lily 
Sugar'n Cream, available in 
many knitting and craft 
stores) for both cording 


layers, starting with a 
center motif. The fabric 
should be stretched taut 


channels and stuffing but not excessively so. 
motifs, Match the yarn 

color to the fabric, or 

aim for a similar tone in 

case yarn fibers work 


through the fabric. 


Trace or transfer the design 


To trace a design onto lightweight (translucent) fabric, lay one layer of 
fabric over the design pattern. Tape or pin it to secure its position. With a 


fine-point pencil, trace the motifs; use a ruler to guide straight channel 


completed project, so be sure to reverse one-way designs when tracing. 


If using an opaque fabric, trace the design onto vellum or tissue paper 
with a transfer pencil or pen. Then invert the tracing on the fabric and press 
with an iron to transfer the marks. (Test the marker first on your fabric to 


see that markings will transfer adequately.) Since the transfer process will 


Lay the marked fabric over a second layer of fabric, wrong sides together 
and grainlines aligned. Pin and baste the layers together in a 2-inch grid, 
working from the center of the design out. Avoid basting on the marked 





Boutis is ideal for tiny 
objects, since the 

stuffing and cording are 
added selectively 

and in small i 
pieces. — 





Stitch motifs and channels 


Three basic skills, familiar to hand-quilters, are needed to stitch the outlines of motifs and 
channels for boutis: burying a small knot between the two fabric layers, sewing an ordinary 
running stitch, and “traveling” with the needle between the layers from one point to another. 


(All samples are stitched and filled in blue for visibility.) 


To begin, bury the knot. Thread a between needle with a 
single strand of thread, and make a small knot at one 
end. Insert the needle through the top (marked) layer of 
fabric about 1 inch from the stitching start point. Slide the 
needle between the layers, and come up one stitch-length 
beyond the start point. Pull the thread through partway, 


and park your needle a few inches out of the way. Tug 





the thread gently to pull the knot through the top layer 
so that it comes to rest between the fabric layers close to 
the start point. 


Use a simple, evenly spaced running 
stitch to sew all motifs and channels. Begin 
with central motifs, and work out toward 
the edges, stitching channels next, and 
outer edges or borders last. Take a small 





backstitch to secure the thread at the start 

and end of each section, and at turning points (above). For 
channels and motif outlines that are gently curved, take 
several stitches at once (right); when stitching tight 
curves, take one stitch at a time, inserting the needle 





perpendicular to the fabric. 


By “traveling” with the needle between the fabric layers, 
~ you can move from one point to another in a complex design 
with many separate lines. Insert the needle between the 
layers at the end of one section, slide it along a stitching 
line, and bring it out ready to backstitch at the new start 
point. The needle and thread must travel along a stitching line 
so that the thread won't interfere with cording and stuffing 





later. After traveling, take one backstitch, and begin again. 


To finish, backstitch once or twice, travel along a stitching line, and bring the needle through 
the top layer; pull the thread slightly, and cut it close to the fabric; the thread end will retract 


between the layers. After all the stitching is completed, remove the basting. 


properly sewn and stuffed, a boutis 
piece looks equally presentable on 
both sides. 

Unlike the quilts we are most 
familiar with, boutis doesn’t have 
batting throughout. Because the 
stuffing and cording are inserted in- 
to the project after all the stitching 
has been done, they’re isolated in 
channels and small areas of the de- 
sign. Hold a boutis piece up to the 
light, and the stitched lines will 
look almost transparent (see detail 
photo on p. +8). These unstuffed, 
stitched lines and patterns give the 
finished piece a flexibility not 
found in an ordinary quilt. 


Updating a traditional 
needlework technique 
The boutis of yesteryear was usu- 
ally hand-stitched on solid, plain- 
weave cotton fabrics, such as 
batiste or muslin, with a weave 
that’s loose enough to allow the 
warp and weft threads to be sepa- 
rated for stuffing. Tve expanded the 
repertoire to include silk and also 
linen, as in the red vest on p. 49. 
Fabric used in boutis is not pre- 
washed; laundering the stitched 
and stuffed piece is essential in or- 
der to create the desired fullness of 
the relief patterns, as well as to re- 
move the traced or transferred de- 
sign markings (see “Finishing the 
boutis” on p. 53). During this laun- 
dering, all-cotton boutis will shrink 
around 10 percent, so you may 
need to enlarge pattern pieces to 
ensure that your finished project 
will be the expected size. I use a 
photocopier to increase the size of 
my patterns when necessary and 
make a small stitched and stuffed 
sampler to determine how much 
take-up and shrinkage will occur. 
The tools and materials used in 
boutis are readily available from 
sewing or quilting supply sources. 
Youll need marking tools, an as- 
sortment of needles, a thimble, 
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|ONLINE EXTRA 
Fora video l 
demonstration of 
the boutis technique, 
go to www.threads 
magazine.com. 

















wooden stuffing instruments, and 
thread and cotton yarn (see “Tools 
and materials” on p. 50). 


Le boutis aujourd’hui 


Just as in the 17th through 19th 


centuries, boutis today is a won- 
derful embellishment technique for 
home décor and clothing. Pillow 
and bed covers, tablecloths and 
place mats, window shades, and 
even lamp shades can benefit from 
its qualities of relief, suppleness, 
reversibility, and transparency. Sim- 
ilarly, boutis works beautifully as 
an accent on garments. Once 
you've learned the basic technique, 
you can experiment with fabrics, 
contrasting thread colors, motifs, 
and additional embellishment, 
such as embroidery or beading, to 
create pieces that are as understat- 
ed or outspoken as you please. 
Boutis is an old needlework tech- 
nique, but it can give a new look to 
your sewing. ¢ 








Marie Yolande teaches the boutis tech- 
nique around the country 
and abroad. Learn more 
about her work at www 
marieyolande.com. 


Stuff the motifs 


Thread the size 16 
tapestry needle with a 







length of cotton yarn, li 
doubled so that the ends are 1 
even. Insert the needle | 
through the top layer of 
fabric near the outline of a 
section, travel under the top 
layer, and bring the needle 
out at the opposite side of 


the section. 


Pull the yarn through, 
leaving a -inch tail at 
the entry point, and cut 
it % inch from the exit 
point. Insert the point 

of an unthreaded, size 1 
straw or milliners needle 
into the center of the motif, 
and catch the yarn, pulling 
its ends between the 
fabric layers. 


Use the needle to push 
the yarn into the 
corners and toward 
the edges of the 
shape, adding more 
strands of yarn if 


necessary to obtain the 





desired fullness. When 
the section is fully stuffed, use a wooden toothpick or 
skewer to comb the fabric threads back into position 


following the fabric grain. 


Create texture and pattern with the 
boutis technique for a far-from-basic 
white top (Vogue 9246). 


Finishing the boutis 
C O rd t h e ch anne | S | There are two finishes traditionally used to 


close the edges of boutis, and you can use 

















For straight channels, thread a 5-inch tapestry them interchangeably. Thorough washing is 
needle with one or two strands of yarn, essential to remove all markings, which tend to 
depending on the width of the stitched channels. f transfer from the top to the bottom layer of 


fabric during the stitching process. Small 
projects are usually laundered after the edges 
are finished, while garment sections should be 
laundered once before the garment is 
assembled, and a second time after 
construction has been completed. 





Insert the needle into the top layer of fabric at 
one end of a channel, and slide it between the 
layers along the channel, and bring it out at the 
other end, leaving a %-inch tail at each end. To 






lessen the stress on the fabric and to prevent the |. 


arn from twisting as it enters the channel, use 
y J invisible finish: Fold the raw edge of each 


seam allowance to the inside (between the 
guide the yarn ends as they pass into the channel. Push the yarn ends under the layers), aligning the folded edges. Pin and 


fabric with a wooden tool, and comb the hole closed. (Cord each segment of angled invisibly stitch the folded edges together. 
Cord the edge as usual. 


the thumb and index finger of your other hand to 


channels separately.) 


Gently curved channels can 
sometimes be corded with the size 16 
tapestry needle, threaded with yarn. If 
the curves are tight, create a lasso by 
threading a double strand of strong 


quilting thread onto the tapestry Fold-over finish: Baste the fabric layers 


needle and knotting the ends together |i 1 — i | together along the marked edge of the piece. 
to form a loop about 3 inches long. ; = : > Trim the seam allowance of the back layer to 
* inch. Fold the seam allowance on the front 
layer twice toward the back of the piece, so 


that the final fold abuts the outer corded 
through the channel in several stages: bring the D channel: fold miters at corners. Invisibly stitch 


Thread the cording yarn through the loop, and, leading 
with the tapestry needle and lasso, pull the yarn 


needle and lasso out at bends in the curve, pull the = | w the folded edge in the seamline of the outer 
yarn partway through the channel toward the lasso exit | ' l channel, and cord the edge as usual. 
point, reinsert the needle into the same hole, and | 


proceed to the next section of the channel. 


Laundering the completed piece: 

Soak the boutis in clear, warm water; drain. 
Soak the project again in soapy water for 

peng AO several hours. Gently scrub any marks that 
For a needle book cover, trace or transfer the LAIN (Y remain with a soft toothbrush, adding soap if 
design {shown half actual size) to your fabric he 
and mark parallel channels. Begin 

stitching with the center of the 


necessary. Rinse until all soap residue is gone, 
then roll the wet boutis in a clean towel to 


flower, sewing each absorb excess water. Dry the piece flat on a 
petal separately, and towel or sweater rack, turning it over as 
stitch the channels last. necessary until completely dry. 
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= Fashion Sketching 


| for Untrained Artists 


Industry shortcuts enable you to coax 


f creative visions out of your head and onto paper 
a 


f hi 


$ 
i Meet the croquis, your 
Š new best friend. This 
3 schematic figure provides 
accurate proportions 
for creating flat 
garment sketches. Lay 


tracing paper over the 


i ‘ 
= — na 
id i r 


croquis and draw your 


C 
= ———, 
- 
=æ 
m 
= 


} i ` design over the figure; 
follow the internal 
guidelines to position 
details correctly. 


a 
F 
s a 


Curve the back edge of 
the collar stand and the 
neckline seam, where 
the stand meets the 
facing or lining. 


i Draw seamlines as solid 
! lines and topstitching as 
fine, dotted lines. 


“otis = 


Indicate a zipper with a 
dotted line of topstitching. 
| ) For an invisible zipper, 
|! f draw only a zipper pull. 


„e men 
— ae: = at 
pimpa 


} i ; Suggest fullness or 

f ; ' gathers within a garment 
or along the hem by using 
curved, uneven lines. 


pe 
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by Jennifer Sauer 


ketching is an important 
tool for any sewer—it serves 
as a road map for all phas- 
es of garment creation, 
from fabric and color se- 
lection to actual construc- 
tion. If you can sketch, you can 
record fashions seen on the street, 
work out design details, and com- 
municate your ideas to others. To 
learn to make accurate, professional- 
looking, stylish drawings, read on. 


FLAT SCHEMATICS 


For perfect symmetry, draw half, fold, and trace 
-\\') Place tracing paper over your croquis and mark the center front line. Draw the left side of your 
\Y garment only, then fold the tracing paper along the center front line, and trace your markings 

onto the right side; unfold and add asymmetrical details, such as zippers. 


Flat schematics and 

fashion illustrations 

Take a look at an ordinary pattern 
envelope, and you'll see two differ- 
ent, but equally important types of 
sketches at work. On the back of 
the envelope, schematic drawings 
show the flat outline of the gar- 
ment, with style lines and con- 
struction details. In contrast, the 
more dynamic fashion illustrations 
on the envelope front depict the 


For conventional buttons and 
plackets, use the center front 
line as a guide; a placket over- 
laps the center front slightly. 


Designate the inside of 
a garment or wrong 
side of a fabric by shad- 
ing the area lightly. 


Recess the inside of a 
pleat or fold at the 
hem by drawing it 

shorter than the main 
body of the garment. 


Include at least a portion 
of the back view with 
your sketch. 





Collect simple, clear fashion 


photos and illustrations. Picka 
variety of silhouettes-include some 
similar to the garments you want to 
design. Trace the figures to create 
professional-looking illustrations. 


garment or ensemble on a body 
(typically an elongated, slender 
one), and give the illusion of three- 
dimensional form and movement. 


The trace-and-fill approach 

The basics of fashion sketching are 
quite simple: slide an existing fig- 
ure drawing under a blank sheet of 
paper, and draw the garment to fit 
the outlines of her figure. It’s the 
genre of the figure itself that will de- 
termine the look of the final draw- 
ing. For flat garment schematics, 
youll use a croquis, a schematic 
figure drawing with standard body 
proportions (see our version at 
left). For dimensional fashion il- 


| with a silhouette similar to the 


| garment you want to sketch. 


ILLUSTRATIONS MADE EASY 


Start a fashion rendering with 


a photograph or illustration 


Reduce or enlarge it on a 


photocopier if desired. 


Trace a photo 

Trace the outline and major 
lines of the figure and clothing 
from the image onto a sheet 
of tracing paper, using quick 
pencil strokes. Include facial 


features if desired. 


Draw your design 

Lay another piece of tracing 
paper over your traced figure. 
Draw your own design, following 
the original silhouette where 
appropriate. Fill in the rest of the 
illustration by retracing the head, 
feet, and any details from your 
first tracing. Finish by darkening 


your pencil lines. 


Trace 





Fashion figures 


Color and notate 


Lay drawing paper over your last 


with attitude and lots of movement 
are easy to draw when you trace an 





ONLINE EXTRA 
Visit www.threads 





lustrations, you'll use fashion pho- tracing and trace the pencil lines existing photograph. The drawings magazine.com to down- 





tographs or illustrations from mag- with a fine-point marker. Add will help you visualize how a load croquis for a variety 


azines or pattern envelopes as your color, texture, and shadows if garment will look when worn. Add of figure types, including 


basis (see above for details). desired. Annotate the sketch color, texture, and pattern, and your plus-size, petite, and male. 


wer, “Spring” photo: Jack Deutsch 


Along with tracing paperand pen- 
cils, you'll need an eraser, drawing 
paper that’s not too opaque (com- 
puter printer paper works well), and 
colored pencils or markers. Don’t 
worry about making perfect sketch- 
es; your goal is to develop and com- 
municate your ideas clearly and ac- 
curately. As many accomplished 
designers will confirm, sketching is 
a great first step to creating the gar- 
ments of your dreams. + 


Jennifer Sauer is an associate editor 
of Threads. 


and label details. 


Shortcuts aren’t cheating 


design idea really comes to life. 


These tips will save you time and trouble when sketching, enabling you to create fluid renderings that rival 


those of top fashion designers. 


Keep lots of tracing paper on hand. Layer a sheet 


over previous sketches; trace and retrace as needed. 


Don't start from scratch for each sketch. You 
can draw a few basic figures in different poses and 
with varying silhouettes and design over them again 
and again. 


Draw many versions of a design, until you like 
the result. 


Work quickly, with short, confident pencil strokes. 
Don't edit, erase, or analyze until you're done. 


Keep it light—anticipate minor changes by using a 
light touch when sketching, and use a gum eraser 
to remove unwanted marks. 


Eliminate unnecessary details. The garment is 
the main story, so if facial features, hands, and feet 
give you grief, ignore them. 
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Machine 
Embroidery 


and 


eather? 


Know your materials 


and analyze your 
motifs—then 
embroider away 


by Karna Lackey 


f you like to create truly one-of- 

a-kind pieces with your home 

embroidery machine, consid- 

er using it to embellish leather. 

Embroidered leather is return- 

ing to the fashion scene in 
wearables, home décor, and acces- 
sories, so now is the perfect time to 
make your own versions of items 
showing up in magazines and on 
the runway. The tools and tech- 
niques involved will be familiar to 
you from your previous embroi- 
dery experience, but you'll need to 
know a few facts about leather first, 
and be willing to follow the “3T” 
rule: Test, test, test. That’s all it 
takes to get started on a great-look- 
ing, original project. 
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Get the skinny on skins 
Leather comes in many forms, with 
varied textures, colors and finishes, 
different thicknesses, and a wide 
range of sizes and shapes. To find 
out more details about leather, take 
a look at Sewing with Leather and 
Suede, by Threads author Sandy 
Scrivano (Lark Books, 1998). 

For embroidering, look for 
leather or suede that’s thick 
enough not to distort when 
stitched, but not so thick that the 
needle has difficulty penetrating. 
Thickness is expressed as weight 
(in ounces) per square foot of area, 
so the lower the weight, the thinner 
the hide or skin. Lambsuede, at 
about 1.5 ounces per square foot, is 
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Embroider a leather 


book cover to dress up 
a beloved tome. Choose 


a simple motif such as 
Threads One World 
Compass Rose. 





To purchase the One 
World Compass Rose 
design, visit www 
.threadsembroidery.com. 
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quite thin and soft; cowhide and 
cowhide splits (the leather that is 
produced when a thick hide is split 
into several layers for different pur- 
poses) appropriate for garment use 
range from 1.5-4 ounces. Even 
thicker leathers are available, but 
they can be difficult to embroider. 

Dyeing, coloring, brushing, and 
finishing processes all change the 
color and, in some cases, the sur- 
face of the leather. Some leathers 
and suedes have easily scarred sur- 
faces that will respond poorly to 
embroidering; a simple test stitch- 
out should steer you away from 
these materials. Fortunately, many 
leather dealers (including www. just 
leather.com) offer scrap leather for 


Leather key 


a reasonable price, so you can try 
out a variety of types and decide 
which best suits your project and 
can be successfully embroidered. 

Although lambskin and lamb- 
suede are deliciously drapable and 
therefore ideal for garment sewing, 
they are also the most fragile of the 
leathers sampled for this article. I 
recommend purchasing cowhide 
plongé (1.75 ounces) instead of 
lambskin if possible; it’s stronger 
and will be more durable when em- 
broidered, but it still has the soft, 
supple feel of lambskin. Cowhide 
in general, whether smooth or 
sueded, is more stable, and hence 
a good choice for embroidery. Bear 
in mind, when you're planning the 
placement of motifs, that the thick- 
ness and strength of leather can 
vary within a hide or skin. 


Use familiar tools and 
supporting materials 
Although leather requires some 
special treatment when being em- 
broidered, you probably won't need 
to acquire anything new in the way 
of supplies or equipment. I’ve 
found that machines with a pow- 
erful DC motor handle stitching 
on heavy hides more easily than 
machines with an AC motor. With 
either type of machine, it’s impor- 
tant to reduce the stitching speed, 
if possible, to lessen the risk of dis- 
torting the leather, which can result 
in misaligned elements within a 
motif. Slowing the machine down 
is often enough to keep outlines 
and fills properly positioned. 
When sewing leather, you're of- 
ten advised to use a special leather 


Cowhide plongé 





1.75 ounces 








Outline design. This simple, running- 
stitch design (intended for quilting) is ideal for 
embroidering all the types of leather sampled here. It 
neither cuts through the surface of lightweight skins 
nor gets lost in the nap of the sueded cowhide. 





Lower density for better stitch-outs 


Embroidery motifs with densely digitized, allover fills made up of short 
stitches can easily perforate leather to the extent that the surface becomes 
distorted or tears. Even a sturdy stabilizer may not be able to prevent this 
damage. With the right embroidery editing software, however, you can correct 
the problem. 

In the above left photo, the leather buckles around the densely stitched 
motif and begins to tear apart as the stabilizer is removed. When the design 
is edited to have longer fill stitches that are laid down less densely, as in the 
below left photo, the leather remains intact and flat, and still has sufficient 
thread coverage. If thread coverage does suffer slightly, try using a vinyl 
topper under the embroidery. it will control the nap and, since it’s available in 
numerous colors, it can camouflage surface show-through. 
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Scroll satin-stitch design. this relatively tightly 


digitized satin-stitch motif is appropriate for stitching on the red 


needle that has a sharp, 3-sided 
point to pierce thick hides. These 
needles can slice through embroi- leather, the teal plongé, and the suede (with minor nap show- 
dery threads, however, so I use a through). The yellow lambskin, however, shows signs of perforation 
size 80 denim or “sharp” needle, along the close stitches, and could tear easily, so it’s best to avoid 


this type of design when working with very thin, fragile skins. 


which penetrates leather without 
creating overly large holes. 

Standard, 40-weight embroidery 
thread works well, although switch- 
ing to 30-weight thread and a size 
90 needle may provide better cov- 
erage. Test first to see if any surface 
texture, such as the nap on suede 
or nubuck, interferes with thread 
coverage. If it does, and this is un- 
acceptable, you may need to use a 
tear-away vinyl topping such as Dry 
Cover-up, by Hoop-it-All, to pro- 
vide a smooth surface. 


Stabilizer and hooping 
know-how 

As with any embroidery, stitching 
on leather requires an appropriate 
stabilizer. I recommend using 
heavyweight cutaway stabilizer 
when possible; it provides the max- 
imum support for the stitches and 
most effectively prevents tearing. 
If you must use a tear-away, con- 
sider using several layers at once to 
provide extra support, and use ex- 
treme caution when removing the 
excess. Avoid heat-away or water- 
soluble stabilizers, because the 
leather is likely to be damaged 
when you remove them. 

The trick to hooping leather is 
not to hoop it at all; you can ir- 
reparably damage the surface of a 
smooth or napped skin by squeez- 
ing it into a hoop. Instead, hoop 
the stabilizer tightly, and then use 
spray adhesive (I like 505 Tempo- 
rary Spray Adhesive) to stick the 
leather to the stabilizer. To avoid 
gumming up your hoop, spray the 
back of the leather rather than the 
hooped stabilizer (and use Mur- 
phy’s Oil Soap if necessary to re- 
move any residue). 
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Leather by mail 


The Hide & Leather House 
595 Monroe St., PO Box 509 
Napa, CA 94559 
800-453-2847 
www.hidehouse.com 


JustLeather.Com 
PO Box 571 

Wells, ME 04090 
207-641-8313 
www.justleather.com 


My 
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Leather, Suede, Skins 

261 W. 35th St., 11th FI. 
New York, NY 10001 
212-967-6616 
www.leathersuedeskins.com 


Perfect Leathers 

555 King St. W. 
Toronto, ON M5V 1M1 
Canada 
416-205-9775 
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Tandy Leather Co. 

3847 E. Loop 820 South 
Fort Worth, TX 76119 
888-890-1611 
www.tandyleather.com 








Add a decorative twist to an ordinary, 
purchased glove by making an 








embroidered, button-on wristband. 
Either digitized designs or built- 
in stitches from your sewing “a 
machine will work. j 
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Motif sources 


Bernina 

Check the Yellow Pages 

for local dealers 
www.berninausa.com 
Bernina Embroidery Card 531 
(artista) or 131 (pes), Outline 
Quilting (princess feather 
outline design) 


Bernina Studio Design Card 
107 (discontinued) 
(satin-stitch scroll motif) 


Criswell Embroidery 
& Design 
800-308-5442 
www.k-lace.com 
Fantasy Garden 
(lace leaf motif) 







Select motifs with care 
The single most important 
F variable when embroidering 
| on leather is the motif itself. 
| Because leather is not a wo- 
ven textile, each stitch that per- 
forates the surface weakens the 
skin, so you should avoid densely 
digitized motifs. Outline-only de- 
signs with medium to long stitches 
work well on most leathers, as do 
satin-stitch designs that are not 
overly dense, and motifs with open, 
lacy fills. The samples shown on 
pp. 56-59 show how different types 
of designs stitch out on a variety 
of leathers. 

If you own software that allows 
you to edit predigitized designs, 
you may be able to alter a motif to 
make it more suitable for embroi- 


Lace design with 
multiple fill types. 
This ornate lace motif combines 
running-stitch fill, dense satin 
stitching, and an allover fill (for the 
acorn). The denser satin stitching 
provides more complete coverage 
of the suede’s napped surface than 
the scroll design does, and creates 
a slightly raised effect on the red 
leather. Once again, the yellow 
lambskin shows signs of 
perforation along the satin-stitched 
tendrils. The lightweight teal plongé 
rippled during stitching, but a 
second layer of cut-away stabilizer 
provided enough support to correct 
this problem. 


dery on leather (see “Lower densi- 
ty for better stitch-outs” on p. 57). 
Once again, some experimentation 
will be in order. And if you can dig- 
itize your own designs, you're in a 
great position to create designs that 
will work perfectly on the leather 
you choose. 

Evenif you don’t care to make or 
wear an entire garment of embroi- 
dered skins, you'll find that small 
amounts of embroidered leather 
are sufficient for accessories, gar- 
ment embellishments, and soft fur- 
nishings. Embroidered leather is 
unique and elegant, and offers a 
less expensive way to enjoy today’s 
design trends. + 
Karna Lackey embroiders and digitizes 
in Buhler, Kan. 
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Make a fanciful trim 
: = by using the multiple 
hues of plaid fabric 
to advantage 


Ss by Cindy Oravecz 


erpentine ruching (roosh- 
ing) has been in fashion 
on and off since at least 
the 18th century—it is 
just a flat strip of fabric 





gathered from edge to 
edge in a regular zigzag pattern. 
But it takes on a new twist if you 
play off the stripes, checks, and 
other blocks of color built into 
plaid fabrics when you establish 
the zigzag proportions. Depend- 
ing on how you cut the plaid strip 
of fabric, the scallops along the 
ruching edges can be mottled, a 
solid color, or each edge can be a 
different color. The scale of the 
plaid, the width of the strip, and 
the zigzag intervals all affect the fi- 
nal appearance, so you really have 
to experiment with each fabric to 
see which proportion gives the 
results you like best. To create 
ruching like the samples shown 
here, select a plaid on which two 
adjacent stripes each have a dom- 
inant color, and cut the ruching 
strip so these stripes run length- 
wise along the center. Here are the 
basic steps. 





Photos: Sloan Howard 


Prepare your fabric 

Cuta strip of fabric on the straight 
grain at least 14 inches wide and 
two to three times the desired fin- 
ished length. Fold the long, raw 
edges to the center of the wrong 
side and press flat. Use spray starch 
on cottons for extra-crisp edges. 


Plan and mark the 
Stitching path 
Lay your fabric strip right side up 
on a table so you can plan the 
zigzag, which must pivot at regular 
intervals with the points on one 
edge halfway between the points 
on the other edge. The way your 
zigzag is positioned on the plaid 
makes a difference in the way the 
colors fall on the ruching edges. 
The pivot points will draw to the 
center of the gathered ruching, 
therefore, if there are colors you 
want to downplay, plan the zigzag 
to pivot on these colors. Converse- 
ly, make sure the colors you want to 
see on the edge of your ruching 
fall between the pivot points. 
Mark the pivot points to fall 
where desired, and draw a stitch- 
ing line from point to point across 
the strip with a disappearing pen 
or chalk. You may be able to save 
time by using a zigzag template, 
such as my Ruching Edge, and a 
chalk pouch, if the zigzag propor- 
tions match it. 


Sew and gather to ruche 

Use a strong quilting or upholstery 
thread in the bobbin and an ap- 
propriate thread for the fabric in 
the needle. 






-4E ANRASIN DIS DA DA OA AGA w wi porama Ty i 


mf [SRO FF MA ee A A 
- ee E riri pve tee-cee toy eb ereade per ony evade == =a 


Small, large, and in-between-—plaids 


of different scales gather into bands of 


ruching with different proportions. 


Three things 
establish the look 
of the ruching~ 
the proportion of the 
Strip width, 
selection of the 
stripe area, and 
placement of the 
Zigzag pivot points. 


Begin at one end of the strip and 
machine- or hand-sew with a bast- 
ing stitch on the marked zigzag 
line. At the first pivot point, take a 
stitch off the fabric edge, but don’t 
cut the thread. Then pivot the fab- 
ric and sew across the strip to the 
next pivot point, stitching off the 
edge as before. Continue sewing 
the entire length of the strip in this 
manner. When you reach the end 
of the strip, leave the thread tails 
long for easy gathering. 


When you're finished sewing 
Anchor the tails of thread at one 
end of the strip by wrapping them 
in a figure eight around a pin. 
At the opposite end of the strip, 
gently pull the bobbin thread. The 
strip should draw up easily be- 
cause the extra stitch you took 
off the strip at each pivot point 
helps the thread to turn through 
the zigzag. 

Position the ruching on your pro- 
ject and adjust the length to fit 
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neatly. Tie off the gathering 
threads. Hand-sew or glue the fin- 
ished ruching in place, turning un- 
der or sewing together the ends 
as appropriate. 


A trim that gives a 

unique flourish 

Ruched plaid makes a pretty trim 
on its own, but it is especially fun 
to use as a self-trim, where the 
same plaid forms the body of the 
project. Once you get the hang 
of the proportions, you can make 
matching trim to adorn garments, 
upholstery, draperies, and lamp 
shades. You can add it above 
a hem, or use it to hide raw or 
unsightly edges. Plaid ruching 
gives a flourish and flair that is 
always special. + 


Cindy Oravecz is the author of Into 
the Garden: Realistic Three-Dimen- 
sional Flowers Faster by the Strip 
(Quilters Fancy, 1995). She invented 
the Ruching Edge marking tool. 





february/march 2003 6l 





Got a pants pattern 
that fits well? 
Use it to make 
any style of pants 
you want. 


by Injoo Kim — 


62 THREADS 


L 
\ 


1, 
ats | 


f you’ve got a favorite basic 

pants pattern you can easily 

alter it into multiple styles that 

will all fit just as well as your 

basic. Both the silhouette and 

the length of your pants can 
be easily changed, and any kind of 
waistband and pocket variation can 
be added or substituted, without 
altering the critical areas of fit of 
the original pattern. In the direc- 
tions below and on p. 64, Ill use 
example drafts of specific styles to 
walk you through the basics of 
restyling, including reshaping the 
legs for width and length, creating 
several types of waistbands (in- 
cluding a waist facing and a bias 
binding), and adding pleats to alter 
the pants front. These examples 
can be easily adjusted to provide 
many other variations. The easiest 
way to add pockets, a fly, or some 
other design detail is to borrow the 
needed pieces from a commercial 
pattern that has what you want, so 
I'll outline this process as well. 


You can begin with either an ad- 
justed commercial pattern or a cus- 
tom-fitted sloper. A pants sloper is 
a basic pattern created to your mea- 
surements without seam allowances 
or details like no pockets, fly, pleats, 
yokes, or waist or hem finishes— 
with straight legs that are neither 
tapered nor flared. If youre using a 
commercial pattern instead of a 
sloper draft as your basic, ideally it 
will also be as free of details and 
style as possible. (And if you need 
a well-fitted pants pattern, see my 
article “Draft a Pants Sloper That 
Fits,” in Threads No. 89, pp. 52-56.) 


First, trace your pattern 

Regardless of how you want to 
change your existing pants pattern, 
the first step is to trace the original 
pattern front and back including 
all darts, without seam or hem 
allowances. Make sure to mark 
the hipline, crotchline, knee line, 
(all parallel to the hemline), and 
the pants center line/grainline 


TAPERED 3/4-LENGTH PANTS 


1. Trace your basic front and back pants patterns. 
2. Measure up 5 inches from the finished hem 


| length; mark. 


| 3. Measure in % inch at the knee line from the 
\ inseam and side seam; mark each. 
\ 


4, Measure in 1% inches at the hemline from 
| the inseam and side seam; mark each. 


5. Redraw the inseam and side seamlines to pass 
through the new marks. Measure and mark the 





desired hem allowance below the hemline; cut the 
pattern paper on this line. Fold the pattern on the 
hemline and cut along the vertical seams to shape 
the hem allowance. 








5 in. 


SLANTED FRONT POCKETS 


Here's how to handle slanted front pockets: 


To create a sloper outline from a 
commercial pattern 


Trace the pattern without 
seam allowances. Tape the 
detail pattern piece to the 
pants front to create a 
complete outline. 





Pocket 


To create a pocket from a sloper 

Slash the sloper where you want the pocket opening to 
be, then add a pocket bag to the cut-away piece. Trace 
the pocket facing from the bag. The sloper does not 
include seam allowances, so add them as appropriate. 





Slash the Add the bag. Trace the bag \ 
pocket ' forafacing. ^. 
opening. 1 


4 
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(perpendicular to and centered on 
the hemline) on both the front and 
back. Shelf paper or brown wrap- 
ping paper make good pattern pa- 
per, and if you decide to make a 
lot of new styles, consider making 
a durable version of your pants 
basic using oak tag, poster board, 
or some other material that you 
can quickly trace around without 
needing carbon paper. You'll also 
need a straightedge, a hip curve, 
and a 90-degree triangle, as shown 
on p. 62, to accurately guide the 
straight, curved, and right-angled 
lines. A pencil and a permanent 
marker will be the most useful 
marking tools. 

Don’t include any details, such 
as pockets or closures, when trac- 
ing the pattern outline. If your pat- 
tern has slanted front hip pockets, 
with a portion of the side seam 
and waistline seam included in one 
the pocket pieces, tape the pocket 
pattern piece onto the pants front 
pattern so it creates a complete 
pants front outline, as shown in 
the top drawing on p. 63. 


Prepare the waistline 

If you are starting with a basic pat- 
tern that already includes a waist- 
band and you want to restyle rather 
than reuse this existing detail, de- 
termine where the waistline seam 
of the pattern falls on your body in 
relation to your actual waistline. 
Typically, a well-placed waistband 
is centered on the body’s waistline, 
so the waistline seam is below the 
body’s waistline by half the width 
of the finished waistband. Check 
by trying on a made-up version of 
your pattern, to decide where you 
want the basic waistline to be, then 
add to the pattern if necessary 
when tracing the waist area. 
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BELL-BOTTOMS 


mark each. 


3. Decide how much flare if 
any is desired for the bell- 
bottoms at the hem. Divide 
this amount by 2. Measure 
the divided length out from 
each side of the center line 
at the hem and mark. 


4, Redraw the inseam and 
side seamlines to pass 
through the new marks. 


5. Measure down ‘4 inch at 
the center line of the hem 
and reshape the hem with a 
slightly curved line, squaring 
the hemline with the new 
vertical seams. Add a ‘4- to 
%-inch hem if you'll be 
rolling the hem to finish it, or 
trace the bottom 1% inches 
to create a separate facing. 


CUFFED SHORTS 


4, Draw a horizontal foldline 
through the center of the 
cuff allowance. Add 14-inch 
hem below the cuff. Cut the 
pattern paper on this line. 


5. Shape the cuff by folding 
on the foldline and then the 


pattern on the vertical 
seams to shape the cuff 
and hem allowances. 





hemline, then cut the paper 7 in. 


3% in. 
1% in. 





Foldline © 


1. Trace your basic front and back pants patterns. 


2. Measure in 1% inches at the knee line from the inseam and side seam; 





Center line 
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Flare hem width as desired 


1. Trace the original front and back pants patterns. 
2. Measure down 7 inches from the crotchline and draw a new hemline. 


3. Measure down 3% inches from the hemline and mark the cuff allowance. 


CF 





Foldline 
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n drawings: Inico Kim; technical drawings: Carol Rungka 


Photo: Scott Philips; fasheo 


CLASSIC WAISTBAND 


1. Measure the front and back pattern pieces at the waistline (without the darts), 
double this number, and add -inch ease to the total, for the length of the new 
waistband. Make the waistband 14 inches high, or whatever height you prefer. 


2. Draw these waistband dimensions on pattern paper. Add a 1‘4-inch extension 
(the width of the fly extension) on one end for a button underlap, then fold the 
paper on one of the long lines and cut out, creating a pattern for a folded band. 





CF 






|<— Waist measurement + % in.—- »{— 


1%4-in. 
extension 





BIAS BINDING 


This draft includes -inch seam allowances; after sewing, the finished width of the 
binding is 2 inch. Measure the length of the waistline as described for the classic 
waistband, but add 2 inches to the total, and make the width 2 inches. Place this 
pattern on the bias when cutting your fabric. 





| | | 2in. 


|}+—— Waist measurement + 2 in. >| 


ELASTIC, PULL-ON WAISTBAND 


1. Trace the original front and back pants patterns. 


2. Redraw the back hipline parallel to the crotchline, starting at the side-seam hip 
level. Square up (draw a perpendicular line) from the hipline to the waistline at the 
center front, center back, and side seams, and square across the waistline from 
the side seams to the centers on the front and back pattern pieces. 





| 3. Measure up 2% inches and mark to form the casing for the elastic. Draw a 
horizontal foldline in the center of the casing. Disregard the darts; they will be 
absorbed in the gathers. 


Foldlines 








Hiplines 


Crotchline 


/ Crotchline | 






Altering leg width 

and length 

Once you've chosen aleg style, use 
measurements of existing ready- 
to-wear or commercial patterns in 
this style to determine the leg width 
and length you desire. If you’re re- 
ducing the width of your sloper or 
starting pattern, it’s a good idea to 
try on a made-up version of your 
basic and pin it smaller, equally at 
both side seams and inseams, to 
determine how much reduction is 
possible or comfortable before you 
begin to redraw the pattern. 
Whether you're reducing or in- 
creasing the width, always adjust 
the inseam and side seam equally 
and make the adjustment on both 
the front and back patterns. 
Changes can begin at crotch level, 
or anywhere below that, and can be 
different amounts at the knee level 
and hem. The dimensions in the 
examples given here are suggest- 
ed only, and can be altered to suit 
your preferences. 


Feel free to borrow details 
from other patterns 

To incorporate a pocket, closure, or 
any other detail from another pat- 
tern into your tracing, first analyze 
the detail to see if it can simply be 
positioned as desired within the 
existing outline, as could a patch or 
rear welt pocket. Other details such 
as slanted hip pockets (as men- 
tioned above) or yokes, include a 
portion of the outline of the pants. 
To incorporate them, you'll have 
to divide your basic into two pieces, 
incorporating the borrowed style 
lines along the division but retain- 
ing the outlines of your basic, and 
blending the two as needed. For 
either type of borrowed detail, 
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WAISTBAND FACING 


1. Measure down 2 inches from the waistline in several places on both the front 
and back and draw a line parallel to the waistline through these points. 


2. Trace these 2-inch-wide portions of the waist area. 
3. Fold each dart closed on the tracings to shape the facings. Retrace; then fold 


each facing pattern on the center front or center back line and cut out to create 
full patterns. 





Front facing 


cor WT 1 


Back facing 
SS 
cB 
SS S GF a SS 





= PLEATS 





1. Trace the original pants front pattern. 
2. Cut along the center line to, but not through, the hemline. 


3. Spread the slashed pattern at the waistline 1'2 inches, tape on additional 
paper to fill the spread slash. True (straighten) the hemline and draw a new 
center line perpendicular to it. ikin. AA 
4, To determine the total pleat 
width, measure the total dart CF 
width (including the spread) 

and add 1% inches. Center the 
first pleat at the slash line and 
make it 2 inches wide. Place | 
the second pleat 1% inches J 
away from the first pleat, | 
toward the side seam, and | 
make its width equal to the | 
remaining pleat width. For | 
example, if the total pleat | 
width is 3 inches, the | 
second pleat will be 1 inch. | 








measure the distance between the 
detail and nearby seams on the 
source pattern (such as center 
front, waistline, or sideseam), and 
any angle it has in relation to the 
center line/grainline, and use these 
measurements and observations to 
position the detail similarly on your 
basic—unless you want to experi- 
ment with a different placement. 
You may prefer to test possible po- 
sitions for added details by holding 
the pattern pieces against a muslin 
version of your basic that you're 
wearing. Pin the detail patterns in 
place and then transfer them to 
your tracing when you're satisfied. 


Check your revisions 

When every new line and added 
detail is in place, and your amend- 
ed tracing appears complete, al- 
ways make a final check of all 
seams to be sure you’ve added 
seam and hem allowances as ap- 
propriate before cutting out the 
pattern. If you are changing the leg 
shape in a way that will require a 
shaped hem allowance, as for all 
the examples shown here, be sure 
to remember that the basic pattern 
has no seam allowance—if you want 
to add allowances to your finished, 
restyled pattern, you should do so 
before folding and cutting to create 
the shaped hem allowances. 

Of course, it’s always a good idea 
to make a muslin trial version 
of any newly drafted or altered 
pattern. As you complete more vari- 
ations on your basic pattern, you'll 
quickly become confident about 
making evermore involved changes 
to it, personalizing borrowed 
details, and borrowing more com- 
plex details, if that’s where your 
creative instincts are leading you. 
Enjoy the journey! + 


Injoo Kim teaches fashion design at the 


University of Cincinnati in Ohio. 


makeup: Susana Perks 
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Jack Deutsch 
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Design variations 





transform the back 


of a coat from plain 


to showstopper 


hen I grew up in 

Newfoundland, my 

family didn’t have 

much, but my par- 

ents always made 

sure I hadone good 
coat. This sensibility has strongly 
influenced my work as a designer. 
For me, a coat exudes a generosity 
in spirit and enjoys a longevity un- 
equaled by other garments. In my 
opinion, a great coat is the most 
important item of clothing in a 
woman’s wardrobe, therefore it’s a 
garment that deserves an extra- 
special design. 

I approach the design of my coats 
with a simple philosophy: I first 
decide on a basic shape, then me- 
thodically think my way around 
that shape. I start with the all-im- 
portant—and oft-forgotten—back, 
because that’s where I can create 


f 
i 


A back to remember. 
Distinctive rear-view details on 
classic silhouettes are designer 
hallmarks-eliciting that “wow” 
response when a model turns 
on a catwalk. 


february/march 2003 





67 


the most impact and invite eyes to 
linger; then I carry my style details 
around to the sides and front. Once 
you see how | restyled the back of 
two classic coats—adding an in- 
verted pleat and drawstring waist to 
one, and inserting a topstitched 
panel down the center of the oth- 
er—you'll be able to adapt the basic 
alteration process to other patterns 
and your own ideas. For the coats 
shown on p. 67, I began with com- 
mercial patterns. You'll find direc- 
tions for the restyling I chose, along 
with sketches for other options. 


A classic start 

For any back redesign, begin with 
a basic coat that has a flattering 
overall shape. Patterns with few 
back seamlines can often be the 
easiest to alter, but you can add 
great details such as panels, pleats, 
topstitching, and embroidery to 
patterns that have more complex 
shaping seams. 

After you've decided on a basic 
coat shape, choose the color and 
weight of the fabric. Next sew up a 
muslin (mid-weight muslin is best 
for heavier coats), try it on over 
the clothes you plan to wear un- 
der your finished coat, and make 
any necessary adjustments to the 
fit. Then place the corrected muslin 
on a dress form or hanger and get 
ready to start designing. 


Top to bottom design 

Your job as a designer is to create a 
coat back that flatters the wearer— 
in the eyes of an observer. The best 
way to do this is to design the 
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SHAPE AND FORM 





An inverted pleat and a snappy drawstring soften the silhouette of this raglan coat. 


Alter the pattern 


To begin, trace the back pattern piece and mark the waistline on it; mark the waistline 


on the front pattern also. 


1. For the pleat 

allowance, draw a 

line parallel to and Original 
4 inches outside back 


2, Add any desired length to the pat- 
tern. Notch the pattern at the top and 
bottom of the original center back. 
Also notch about 2 inches below the 
waistline on the center back and side 
for the drawstring placement. 


in, 3. Create a pattern for a drawstring 


casing, making it 1% inches wide 
and about 3 inches shorter than 
the distance from the center back 
to the center front, Then create a 
drawstring pattern 1 inch wide and 


twice the casing length. Write “Cut 


2” on each piece and add seam 


the center back pattern 
line; mark it “pleat 
CE EUT ON cigs Drawstring Waistline _ | 
placement | Qin 
e a 
oO | 
O | 
Pleat CB,—« | 
cut on fold 
ab 
Desired length 
A. menei = 
4 in. 


Sew it up 


allowances to each. 


Create the back pleat in your fashion fabric; repeat the process for the lining. 


1. Thread-baste between 
notches along the original 
center back line and along the 
new pleat center back. Also 
baste the drawstring place- 
ment line on the back and both 
front pieces. Place the coat 
back right side up and bring 
the basted pleat lines together 
as shown, forming an inverted 
box pleat; press in place. 


2. On each center back edge 
of the pleat, topstitch from the 
neck to the hem along the fold, 
and again % inch away from 
the fold, as shown at right. 


3. Baste across the pleat 
through all the layers at the 
neckline and at the placement 
of the drawstring, then top- 
stitch the pleat in place at the 
drawstring level. 


Pleat CB 


4, Press under the seam 

allowance of each drawstring 
casing at all four edges. Also 
press under all edges of each 





i hy | drawstring, fold each in half 
aie lengthwise, and topstitch along 
hit all edges. 


5. Assemble the coat as indi- 
cated in the pattern instruc- 
tions. After sewing the side 
seams, pin a drawstring casing 


Original CB line 


to each half, on top of the bast- 


ed guideline, beginning about 





1% inches away from the 
center back, and continuing 
across the side seam to near 
the center front. Topstitch 
along the long edges and 
again 12 inch from the edges. 


casing 


6. If desired, topstitch along 
the raglan seams after sewing 
them. When the coat assembly 
is complete, topstitch the collar 
edge. Thread a drawstring 
through each casing, and tie 
the drawstring ends together 
over the pleat. 








STYLE IT NEW Af —\ 


Drastic changes aren't necessary for a great redesign of this pattern back Ji A A 
because you can use the raglan sleeve style lines as a point of departure z 
for fun details. lve included a few of my sketches as inspiration: | 
—_— Vogue 2472 

version C 












f Combine Give it more Å 
classic details 
for a designer A | 

| D look PEN 







Additional 
shaped cape 





Shaped 
yoke 





Buttons 






| Oval piece- E. 
| šēwn over | @ i 


To flare, add 4 in. 
| pleats 


to CB width at 
hemline, blending 
to zero at CB neck. 






= 






| Seven - 
| f-inñ. 
| pleats 


| 
| 







Cuffs - 











Add hardware 


Length: mid-knee 











for a strong, 
, decorative 
Direct the eyes ~~ touch 
K eS with triangle d ) 
< TN a: j- shapes p~~ Shaped 


Length: mid-calf 





- D-ring 
or fabric 
loop 







Triangle- —— 
shape 
appliqués | 





t Four 
| T-n. 
pleats 












Length: mid-thigh 


Buttons 


Have fun with 
color-blocking 


Length: mid-knee 





seamlines 
(mark 
grainline 
on each 
piece) 






Adapted from ed 
Vogue 2472. Length: mid-knee 
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EYE-CATCHING DETAILS 


A decorative panel, topstitched at regular intervals, lends tailored panache 
to the center back of a fitted coat. 


Alter the pattern Mere 


The inserted panel does not | | | 
change the overall shape of the | | 
coat, so the lining pattern needs no |] \ 
adjustment. To begin, lengthen the | Original \ 


coat pattern if desired. back Ba 
pattern 





Draw a new seamline parallel to 

and 1 inch inside the center back 

of the coat back pattern (follow any | 
curves on the pattern). Create a CB 
rectangular pattern for the inserted 

panel, making it the length of the 

back pattern piece and 2 inches 

wide; notch the pattern at the top 

and bottom of the center back. Be 

sure to add a seam allowance to 


the new seamlines. l "— New 
seamline 


t 


| 
A] ALNE LECE e S M 


Sew it up 2 in. 
Interface the center back panel (and any other areas you wish to topstitch) to 
make the stitching smoother and to give the topstitching more depth. 


1. Place the back panel right side up and mark 
a line across it every 2% inches, or at an inter- 
val that divides nicely into your panel length. 


2. Sew the center back panel to the left coat 
back and right coat back, then topstitch %4 inch 
from each seamline, on both sides of each. 
Then topstitch on the marked horizontal lines 
and, ‘4 inch away, on both sides of each, be- 
tween the vertical lines of topstitching. 





3. Assemble the coat as indicated in the pattern 
instructions. If desired, topstitch the upper collar, 
sleeve hems, and along each side of each sleeve dart. 


Adapted from 
Vogue 2538. 
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Drawings: Karer 


Highlight and minimize 


A coat can cover, if necessary, a multitude of sins, so be 
practical as well as creative in your design. Simple, smart 
details accentuate positive figure characteristics, and lead 
the eye away from problem areas of the body. 

Avoid adding horizontal lines or details at waist level or 
at the absolute middle of the coat back, which cuts the 
wearer in two. For a more flattering silhouette, place 
waist details above or below the natural waistline. 
Lengthen a round figure with angular lines, or soften a 
straight, narrow figure with curved lines. 

Provide a slimming silhouette with a vertical band or 
diagonal applique to lead the eye down the coat. 
Strengthen and broaden narrow shoulders with 
shoulder-area details. 

Create the illusion of wide shoulders and a narrow waist 
and/or hips with a V-shape from shoulders to waist; 
this shape also lengthens the torso. 

Finally, consider the overall balance of your design. Too 
many details confuse the observer's eyes, and often 
add bulk to the silhouette. 


STYLE IT NEW 


First decide if you'd like to continue with the fitted silhouette of this pattern or if + i 
you'd like to loosen it up in places. Then let your creativity lead the way. j j iif 


Here are a few designs to help you get started: 


incorporate the 
unexpected look 
of lacing i 


N Princess line 
we | ~ from shoulder 
Cording | tip to hem 
laced | 
through Angled tabs 
narrow inserted in 
bias side seams 
loops Slim your 
stitched | mid-section Buttons 
under <= | 
pleat a. 
folds) ee a 
| i | 
t 
E I 
1 
Inverted | | \ 
pleat | 











loop 


Length: mid-thigh 


Give the appearance 
of a smaller waist 





Shaped 
band 


Fabric 


Four pleats 
(any desired width) 


neck/shoulder area first, work your 
way down the center back to the 
hem, then turn your attention to 
the left and right of the center back. 
See “Highlight and minimize,” at 
left, for design tricks that can 
change the appearance of a sil- 
houette. Experiment with different 
designs by drawing lines directly 
on your muslin using a fine-tip pen 
or pencil, making sure to step back 
often to study the overall effect. 


Pattern transfer 

Once you've finalized your design 
on your muslin, adjust the origi- 
nal pattern to incorporate the new 
style lines. To be sure everything 
fits together correctly, I usually 
trace the original back pattern with- 
out seam allowances, cut it apart to 
reflect the new style lines, and then 


N 


= 
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Length: mid-thigh 


Strengthen the | 
shoulder area r 





retrace each piece and add a seam 
allowance to all the edges. Make 
corresponding changes to the lin- 
ing pattern, and if you are changing 
the length, make that adjustment 
on the coat front pattern as well. If 
the pattern pieces have changed 
considerably, you may need to 
reevaluate the layout and yardage 
requirements. Every redesign will 
have its own construction require- 
ments; by studying my examples 
you should gain the confidence to 
try ideas of your own. With just a 
few well-planned details, you can 
ensure that your coat causes as 
much of a stir leaving a room as it 
does entering it. + 


Paddye Mann (www.paddyemann.com) 
is a Clairol Fashion Award-winning 
clothing designer from Ontario, Canada. 


Make a short 
waist look longer 






Angled seam —— 
(starting above f~ 
waist at side 
seam and 
ending below 
waist at CB) 


D-ring 


CB seam 
(to lead eye 
to hem) 


Length: mid-knee 


Shallow 2-in. yoke 
Fabric loop 


G a f f ers 


Length: mid-knee 
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diSCRIMINATING 


Elegant fabrics from 
Designer cutting rooms.. . 
Exclusive imports, cottons, 
silks, wools. 


Personalized mail 
\order service. 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 








Try the NEW 


WALKING FOOT 
e Portable or Table Model 
e Geared Belt Reduction 
Drive for Mega Power 
e Designed for Sewing: 
~ Leather ~ Canvas 
~ Vinyl ~ Carpet 





READER SERVICE NO. 218 


Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 


317-231-8028 
Rit® Technical Service/Sales 


www.ritdye.com 
Unilever Bestfoods, NA 





READER SERVICE NO. 170 


na Machine Dealer 
$5, 999 software included 


eThread 
| 


MADE th Ws Sak 


L a 
Redi-wound Bobbins 
New Blister Pack? 

18 white / 6 black 
@ 
$ 12.00 plus shipping eScissors 


Embroidery Technologies, LLC 
800-982-3068 


www.EmbroideryT echnologies.com 


®Backing 
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Upholstery & Home Decor 
Mini Brute Long Arm Sewing Machine 
. Nearly 25% more sewing area 


$ Special 





regular price $798 


www.qualitysew.com QUALITY SEW 1-800-431-0032 





FABRIC.COM 


Wholesale to the Public 


1 yard minimum 
Money-back guarantee * Checks & credit cards 


















Free Shipping on first order! 
Use coupon code “THREAD” 


(toll-free) 1-888-455-2940 


READER SERVICE NO. 50 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S., add 
$3.50 each (U.S. funds only}. CT residents add 6% sales tax. 


SCVIAH 





To place an order using your credit card, call 
1-800-888-8286 or send your order and 
payment to: Taunton Direct, Inc., 

P.O. Box 5507, Newtown, CT 06470-5507 


Online News 
Sign up today! 


Free Online 
Project Sheets 
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“It was a treat 
to myself when 
| bought it... 
and now 
it’s become 


an important tool.” 













“Pressing can make or break your project. That's why it's so important to have the 
right tools...like the Bernina Ironing System. | just love mine! When you want to get 
something really flat, crisp and perfect, you can't beat it. The Steam Station itself 
has three times more steam power than a regular iron. You feel like you're getting 
a one-minute facial when you use it! | love its big burst of steam and consistent 
heat. It's great for any fabric—silks, or thick, heavy layers. And the suction Ironing 

Table is great for fabric that's misbehaving. Whether you quilt or make garments 
or home dec, this system really does the job...and in about half the time!” 
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Tools of the Trade 


Here’s a look 


itm t 









at some of the 


SERGER SUPPLEMENT 


The Bernina O009DCC ($849; www 
.berninausa.com) is a specialty machine, 


sewing, quilting, 
and embellishing 
products now 
featuring just two stitches: the cover stitch 

and the chain stitch. The cover stitch, a double ~ 
row of topstitching anchored on the wrong side 


on the market. 


with a zigzag stitch, is great for hemming knits, sewing elastics, 
and binding edges. The chain stitch is good for seaming, binding, 
gathering, and decorative stitching. 

This companion to your serger and sewing machine is easy to operate, 
gives a fine professional finish, and can be used for sewing garments 


as well as home-décor projects. And 
even if your serger can do these 
stitches, having two machines in- 
stead of one means you can move 
from one to the other during gar- 
ment construction—there’s no need 
to reset the machine from serging to 
chain stitching or cover-stitching 
when you want a different stitch. 
—Judith Neukam 






DON’T LOSE 
YOUR SCISSORS 


Dymo Letra Tag ($19.99- 
$44.99; 800-426-7827, www 

.dymo.com) printers haven't tempt- 
ed me until recently. In addition to making self-stick, printed 
labels on paper, plastic, and metallic tape of various colors, 
they also print labels that you can iron-on and launder. That 
got my attention. 

This little handheld, battery-operated printer is easy to use. It 
produces 4-inch-wide labels that will clearly identify all of your 
sewing tools: your sewing machine, scissors, measuring tape, etc. 
The iron-on tape is perfect for marking fabric items like kids’ 
clothes and even toys. So don’t forget to label your scissors 
and the rest of your sewing gear before you pack up and run off 
to your next workshop. Carry it with you to mark your friends’ 
gear as well. 

—J.N. 
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STEAM HEAT INA JIFFY 


Jiffy steamers (model shown: J-2000, $189; A y 
800-525-4339, www.jiffysteamer.com) have iq 
been around for decades, yet you may have 
missed these handy machines so often hid- 
ing in the back of clothing stores. Each comes 
with a water tank that fits into a recess in a 
heated housing that makes steam, which Vy 
then travels up a hose and out through ) 
a nozzle. 
A Jiffy steamer is nifty be- 
cause it will steam-press a 





garment right on the 
hanger. Held vertically, 
it’s perfect for hanging 
drapes. This tool does 
not replace your iron 
for sewing, but it is 
quite helpful for com- 
pleting the finishing 
touches. If youre sewing 
for bridal parties or work- 3 
ing on home-décor projects ~~“ 
its benefits are worth the price. 
But warning: Do not steam the cloth- 
ing you are wearing. 

—J.N. 
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I've always loved to sew. But I love it 
even more now that I’ve added a serger 
to my sewing room. Putting a Baby Lock 
sewing machine and serger together 
adds so much to my sewing pleasure. 
And no serger could add more than 

the Baby Lock Imaginé. Its Jet Air 
Threading makes serging a breeze. 
And the Imaginé’s Automatic Thread 
Delivery eliminates tension controls and 
adjustments. Advancements like these 
are what I’ve come to expect from the 
people who invented the home serger. 
And Baby Lock, with its complete line of 
sergers, continues to be the innovator in 
home serging. He loves it when I’m 

-n E happy. And he knows with Baby Lock 

| love sewing even more. fi 


www.babylock.com 800-422-2952 Canada 800-633-5964 Financing Available 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


Stylish waistlines 
open a whole new 
world of pillow 
trimming possibilities. 


Aa 





ka 
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PILLOW 
CUMMERBUNDS 


by Polly P. Smith 


As a theatrical costume designer, 
most of my sewing is garment- 
related, so when I turn my hand 
to home-decorating projects I in- 
evitably transfer some period or 
dressmaker details to their design. 
When walking through a trendy 
home store recently, I spotted some 
simple knife-edge pillows tightly 
wrapped with wide bands of con- 
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trasting fabric, an idea I quickly 
expanded upon, transforming the 
plain bands into garmentlike cum- 
merbunds with decorative closures. 

I've made a set of dressy pillows 
here, but you could take this con- 
cept in a sporty, ethnic, or roman- 
tic direction. You can bind the 
edges, or wrap them cleanly onto 
the back of the band. I’ve kept the 
face of the bands plain to empha- 
size the frog and button closures, 
but you could use it as a canvas 
for patchwork, stenciling, beading, 
pleating, or embroidery. 


Pick a size; cut and sew 
These pillows can be any size (see 
Threads No. 104, p. 60, for basic 
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directions for making knife-edge 
pillows). Once you know the pillow 
size, decide how wide you want 
the cummerbund to be. Next de- 
sign or choose your closure, de- 
ciding how to shape the end of the 
band and what sort of fastening to 
use. This will dictate the length of 
the band, which must be twice the 
pillow width plus whatever over- 
lap is needed to support the shaped 
end and closure. Make a pattern 
of these dimensions if you like, or 
just rule them directly onto the fab- 
ric; add a seam allowance if you 
are not binding the edges. 

Then cut a lining, an interfacing, 
and the face fabric, layer them 
together in that order, and finish 
the edge. For wide bands or flimsy 
fabrics, it’s a good idea to first fuse 
the interfacing onto the lining, or 
sew it on with a grid of machine 
stitching. Fit the band 
snuggly around 










a the pillow so you 
can mark the clo- 


in hg a sure placement, and 


then apply the closure. 
That’s all it takes. 





Polly P. Smith, a costume 
designer, lives in New York City. 


PLANNING A PILLOW 
CUMMERBUND 


Make the band twice the 
pillow width and add an 
overlap at one end, shaped 
any way you like and long 
enough to support a 
decorative closure. 


Overlap 
shaped end 


Photo: Sloan Howard, drawings: Linda Boston 








Would you like a fabric store in 


PAEROA Fabulous Fit® | 





Tempting fabrications 
Unique textures Clothes Don't FIT? 
by Nannelle Galmbeg Best match service— | ji Customize your form! 
| linings, buttons, thread Duplicate your size and shape! 


; ; | Knowledgeable fabric specialists Patented Fitting Tool 
~in-studio workshops nowledgeable fabric specialis ð 


| N 
Ri b o oks, pa tterns, é fa bri cs | ...send $5.00 today for an introductory offering to: WN ï A. 
Sawyer Brook Distinctive Fabrics < 


www.fauxchenille.com | teis n 
fi ck fee ADICTS 0813 ç awyer Brook 


~(801)485.6806 | = 


| www sawyerbrook.com 


READER SERVICE NO. 139 a - READER SERVICE NO. 95 


‘Coffee with Sandra Betzina’ 


Have coffee with Sandra Betzina each week for a year as you read 
her weekly sewing column,e-mailed with art right to you for $29.95. 


www.sandrabetzina.com or call Karie 415-386-0440 
Sewing Vacation in San Francisco 


Spend a week with Sandra, limited to 10 students, learning fitting, fabric 
and construction techniques to turn your wardrobe from fair to fabulous. 


Spring 2003 Seminars 


2/27-3/2 Sewing & Stichery Expo www.sewexpo.com Puyallup, WA 253-445-4632 
3/8-9 Baer Fabrics www.baerfabrics.com Louisville, KY 800-769-7778 
3/15 ASG, Tucson Chapter wirefox@theriver.com Tucson, AZ 520-399-0232 
3/17-18 Sewing Center www sew2000.com/thesewingcenter Rapid City, SD 414-744-3747 
3/20 Sew Much More www.sewaustin.com Austin, TX 512-452-3166 
3/29 Place That Sells Sewing Machines www.sewingisfun.com Daly City, CA 415-576-0605 | 
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Sandra Betzina 





SO0E-EFE-ZTZ 
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www.fabulousfit.com 
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Nothing to wear? “WE IMPORT DIRECT” 


With thousands of custom fit designs, all 










edon your carputer tour INCREDIBLE COLOR SELECTION 
measurements, our best selling and eas i 

eae Baula. n paced Gare Bere . $15.95 yd. Crepe de Chine 45" . $13.95 yd. 
should come with a set of extra hangers! | g Tussah 54" Heavy ... . $19.95 yd. Crepe de Chine Prints 45" . . -$16.95 yd. 
Pearl Crepe Jacquard 45" . ..$15.95 yd. Satin Stripes 45"..... 002... eee, $18.95 yd. 
Well, it doesn’t - but it does come with our Silk Georgette Chiffon 44°/45" ........ $ 9.95 yd. Metallic Stripe Chiffon 45"... ....... $19.95 yd. 
Unconditional 90 Day Money Back Guarantee TAI KA acy eee eee nee ee $6.95 yd. Charmeuse 194mm 45" .......... $17.95 yd. 
and our toll and fee free technical support. Silk Noil 35°/36" .............0000- $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
E A ETEA fiat tal veg oren SECA E ee eye $10.95 yd. Silk/Rayon Velvet 45" ............ $19.95 yd. 
fitting patterns. Calf us TOLL FREE or go to our Website and’ Taffeta .......... 48" $1 9.95 yd/36" $1 6.95 yd. Silk Knit Jersey, Tubular 22454065 $1 9.95 yd. 
ee emer a ter wastware prape Silk Satin 45"... oe ee $13.95 yd. 100% Wool Crepe 58" ........... $19.95 yd. 
WWW. wildginger. com Palace Brocade ...... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. 
(888) 929-9453 100% Linen 32°/36" ............0.. $10.95 yd. | Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
| (61 5) 885-3777 Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" ..... 0.0.0... $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice | 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM | 
(323) 651-2323 


_ VISITORS WELCOME 


READER SERVICE NO. 73 READER SERVICE NO. 69 
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Your work is unique--you need unique fabrics. 


Sewing & Stitchery | Buy Fabric in Your Jammies! 
Expo 2003 a 


proudly presents: 









* | * 

* * 

* * 

* * Batiks 

* * 

* * 

* * 

* * 

* ke Brights 

* * PARO 

* A State Flower Collection 

L. * l We have thousands of fabrics you won't see 

Cats and dogs anywhere else, and our website is the EASIEST 
to use! 
FEATURING all your = Shop without fear on our secure site. 
favorite vendors and ° ee Or pay by check. 
instructors, the materials and Save with discounts, bargain basement, and sales. 
: ; : Plus books, patterns, 
the inspiration, glamorous style notions, and threads for hand The Craft Connection 
: | and machine embroidery, all 

shows and celebrity guest ata discount every day (and night). www.craftconn.com 
appearances. READER SERVICE NO. 98 


Planto JOIN US and be part 
of a cast of thousands for the 
best sewing show in the nation. 


SHOW OPENS February 27 
and runs four days only to 
March 2 2003. 


For more information on, call: 


Download 
Country {im 
Silhouettes 

— pE 
Stitch a special border or use > ai 
our Country Silhouettes singly to p 
embellish your next sewing project. 
Created by artists who love to sew, 
these six new machine embroidery 
designs are affordable and available 
in all the most popular formats. The 
designs are simple to download from 
our Threads Web site, and because 


they're modular, you can use them 
in countless, creative ways! 


Washington State University 


Conferences & Professional 
Programs: 


253°445-4632, or visit us on- 
line at: 


WWw.sewexpo.com 
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Ee Presentedby: WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 


See for yourself! Visit our Web site 
and build your library of elegant 
machine embroidery designs today! 


gible YA 
= Collection 


www.threadsembroidery.com L- 


WASHINGTON STATE 
Ey UNIVERSITY 
w 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 


OT The Taunton Press 
| fag fin f 
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I’ve been embroidering for years and have tried countless software programs, but only Origins could turn this 
perfect leaf into perfect embroidery for my family room. Not only did Origins capture the tiniest details of my 
leaf, it gave me endless ways to embroider it. So 1 was able to use one leaf to redecorate 
my entire family room. (Look out bathrooms!) Origins is like no other software. 

It has more bells and whistles than Grand Central Station. It’s all I need to express 
myself in ways I’ve always wanted. There are no limits to what I can do with Origins. 
You'll be amazed at what you can turn over. 








READER SERVICE NO. 244 


Here are some of the 
best details we’ve 


come across recently. 


To tell us about the 
best details you’ve 
discovered, make a 
good sketch, and 
note where the detail 
is from. Include your 
address and phone 
number and send to 
Threads Details, 

63 S. Main St., 
Newtown, CT 
06470-5506. 
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For this issue, vintage costume ex- 
pert Heather Claus has unearthed 
a collection of intriguing varia- 
tions on pleats. Says Heather: 
“Pleats are such a basic fabric 
treatment, capable of providing 
design ease or wearing ease (or 
both), as well as visual interest. 
Don’t forget to consider how pleat- 
ing can be used to vary the look of 
a striped, plaid, or otherwise pat- 
terned fabric. 

Ifthe thought of all that pressing 
makes you cringe, consider: Heat- 
setting polyester fabrics that can 
be pressed once and then will hold 
a crease through many washings; 
pleating devices, such as the Per- 
fect Pleater, from Clotilde, Inc. 


knife pleats 


Pieated patch pockets 


These lined patches are simply tiered 


Seen on: 1950s wool gabardine jacket. 


Could be used: On any patch, whether a 
pocket or not. 


Variations: Change position, number, or 
siyle of pleats; use contrasting material, 





: Pocket treatment 
i peincorporating pleats 


onvert to seams 


Cou be used: With any 
| pleat anywhere. 

& pee: 
Variations: Choose different 
pleat types, vary width 
and/or spacing. 








Inserted pleated 
peplum 

The basic idea of an inset 
pleated panel is given new life 
by being used on only one side 
of this jacket extending fram 
front underlap to the side seam 


Seen on: 7955 Lilli Ann 
silk-and-wool blend jacket. 





Could be used: On lower edge of any garment or detail. 


Variations: /nset-seam and hem-edge shape; position, 
style, and pattern of pleats. See another example on p. 82. 


Select. 
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i Now the colors you need are right 
eA , : at your fingertips. Coats & Clark, 
Se a ' America’s premier name in thread 
1100 yards of lustrous solid I i i 
color rayon thread is just the brings you 167 colors of rayon 
right size for most projects. i embroidery thread-— all on the new 
Mini King Spool. Light or bright, 


solid, variegated, or Color Twist 
you'll find it in Rayon Embroidery 
Thread from Coats & Clark. Best 
of all, you’ll find all these colors at 
your fabric and craft retailer. 

The extensive color selection lets 


you bring out the subtleties of shad- 





ing and intricate details that will 
make your project extraordinary. 
And the 1100 yard Mini King 


Spool provides an excellent value. 
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O T : Look for 167 exciting colors in solids na i: Soe ae 

a PPE, and variegates. From blush pink to colon ul desten Tie aanmkeN 
you need at your fabric an Coats & Clark to bring you the color 


~ fire-engine red, every color you need 


craft retailer. l ; 
ı is available from Coats & Clark. 


and quality you need—every time. 


© Coats & Clark 


4135 South Stream Blvd, Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON L5T 275 


www,coatsandclark.com 
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Delicious Details conn. 


(featured in Threads No. 89, pp. 
48-51); or edge-stitching on both 
inner and outer edges of pleat 
creases, to simplify or eliminate 
future ironing. 

Pleats seem a natural choice for 
skirts, but as you can see, they’re 
a chic addition to pockets and 
edges as well. Perhaps the ideas 
in these drawings willinspire you 
to explore this classic detail.” 
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Cut-on sleeves with pleated edging 


Into the elegantly curved shoulder/sleeve-opening 
seam are inserted two strips of pleated edging. A 
little horsehair braid or other stiffening would be 
useful to keep these edgings sitting crisply upright. 


Seen in: Weldon’s fashion magazine from 1935. 


Could be used: On any edge, or in any seam, and 
on any cut-on sleeve. 


Variations: Change shape and size of edging 
strips, length and pattern of pleating; use 
contrasting material. 


Shaped sleeve with 
inset pleated trim 


A bell-shaped sleeve to 
just below the elbow, this 
design abruptly changes 
direction, cutting in to a 
fitted cuff, with a pleated 
edging neatly inserted 
into the transition. This 
detail is a nice comple- 
ment to the pleats on 

the collar and skirt. 


Seen on: Wool crepe 
dress from Montgomery 
Ward's catalog, 1934. 


Could be used: On pants, 
skirts, any hemmed tube. 


Variations: Change type 
and treatment of pleats, 

combine with other trim; 
use contrasting material. 








Pleated back panel 
shaped with lacing 


A flowing rectangular panel 
of knife pleats is pulled into 
shape with extended side 
panels that lace together 
with a self-fabric cord. 


Seen on: Black wool Sophie 
Sitbon designer dress, 
circa 1980. 


Could be used: On any dress 
or top pattern. 


Variations: Change shape 
and pleat style of panel and/or 
type of lacing or closure; use 
contrasting material. 


Drawings: Karen Moyer 


BASIC PLEAT PANT SEWING Patterné 
No.5006 lll = = haise 


Petite through Plus 
Two Syles Included 


LOES HINSE| nakar = |MeCallls 
way b «| Vogue 





DESIG N | 


$16 plus $4 s/h | 4 L KWIK » SEW 

CA residents add 7.25% tax > 

Visa/MC Checks | LEW LOO 
CF x Loe ie 
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A Couture 
Designer 
V Fabrics 
Wholesale & Retail Silk 
Lar SE Weights 


Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


ee ra Exclusive distributor: 
ba ME 5 Weights of “TIRE” silk threads 





$ COLORHURE instant set fabric dyes 
1431 W. 117'" St, Cleveland, OH 44107 LUMIERE/NEOPAQUE 1 oz. jar sampler 
(216) 226-6484 www.silkthings.com 
www.VirginiaMartifabrics.com 425-821-2287 
READER SERVICE NO. 189 READER SERVICE NO. 232 


m M Double-Curved Scissors 
New: > with Extra Fine Tips 


ENTER & WIN 


a Renaissance Embroidery 
System™ 


O For All Types of Machine or Handwork 
O Extra Fine Tips ideal for Intricate Cutting 
O Double Curve Reaches Over Any Hoop No purchase necessary. incomplete entries 





are invalid. View complete rules at 
www.renaissancemachine.com. 


HAVET; S> 


INCORPORATED n 
HE es g m j An 


UNCA 
Phone: (513) 271-2117 Fax: (513) 271-4714 NO TIONS 
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Í Create Your Own ‘Spring Sc ene 







tee dg eS Bs 


When spring blooms, Amaving Design comes to life with more 
embroidery designs and a tremendous selection of software. 
Use designs from Amazing Designs to create a scene and 
Amaving Designs software to change it. 


m azing 





aa EMBROIDERY SOLUTIONS 
w 
, © a 

“ieee I a 

SS D r 
{Joe E 
m — N ¥ | | 

Pe N | ® 
Jessica McClintock Morehead® IH Plush Pals™ Crystal Marys Moo Moo’s™ 

Garden Bouquet Angels Chicks Collection Collection I 


www.amazinedesigns.com 888-874-6760 In Canada www.amazingdesigns.ca 403-291-6440 
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ISLANDER 


IN Sewing Systems 





Upcoming Events: 






Sewing & Stitchery Expo 
Puyallup, Washington 






February 27 & 28 
March 1 & 2 
2003 














Margaret 
Islander 







Be the first to own 






our brand new, 
Women’s Classic Shirt 


\ i4 


Janet | 





Pattern 





Premiering in Puyallup! 






If you are interested in becoming a certified Islander Sewing Systems 
Instructor, please email us at the address below! 


www.islandersewing.com 


email: islandersewing @ aol.com * 248-889-509 1 
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Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewanaserge.com 
(800) 544-5858 





EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
‘Threads - Scissors/Nippers + Backings + Denim Ties/Shirts + Needles 


oT’s EMBROIDERY SUPPLY mam 


S& PO. Box 484, Macedon, NY 14502 
PH (315) 986-8434 + FAX (315) 986-8436 
Free Catalog askots@webtv.net 
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www.5ts.com 





Wikant-emb 


presents 





Limited 
Time Offer 


Free S&H for orders 
placed within 30 days 


Novice or Pro, The Ultimate Box and Card 
embroidery design transfer system is easy. 


Get design from any source. Edit or 
create with any software you choose. 
sq Transfer designs onto The Ultimate 
Card (up to 450,000 stiches). 
Place the card into your 
embroidery machine and 
.. Happy Sewing! 


The Ultimate Box and The Ultimate Card 
are about Freedom. 

Freedom to choose which software to use, 

how many designs to transfer to the card 

and how large those designs will be. 


Works with Brother, Baby Lock, Bernina Deco, Simplicity 
and Viking/Husqvarna machines. 


512KB Blank Card is The Ultimate solution for 


Pfaff users. 
Ask your dealer 


or call 888-760-8554 


mH eee neem H on www.vikant-emb.com 
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JANOME 


4618 LIMITED EDITION 

Great features for great sewing 

+ 18 built-in stitches, including stretch 
decorative and utility 

* One-step buttonhole 

+ Extra high foot lift for bulky fabrics 

® 7 point feed system (SFS) 

* Handy needle threader 





FREE GIFT WITH PURCHASE! 


(gl Presser Feet Pack ~ a 60” value 


includes Open-toe even-feed foot with quilt 
Cloth guide, 144” saa 





guide, Open-toe darning 
foot & Open-toe craft foot 
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BOOKS 


OS COI itt ire R, 
Here’s our choice of KO collage - 


the best of the latest FABRIC COLLAGE 


books for sewers and 





embellishers. Check KOOS Couture Collage: Inspiration & Techniques 

with your local book- by Linda Chang Teufel. Dragon Threads, 490 Tucker Dr., Worthington, OH 

store or, if you want, 43085; www.dragonthreads.com; 2002; $29.95; softcover; 112 pp. 

order directly from | ang Teu 

the publisher or One of the most popular Threads issues ofall time (No. 26, Dec. 1989/Jan. 1990) featured the work of New 
distributor, whose York designer Koos van den Akker, both on the cover and in an article inside. Koos, a master of machine- 
address is provided. appliquéd collage on high-fashion garments who was highly visible in the 1980s with his spectacular, Bill 


Cosby-favored sweaters and fashions featured in Estée Lauder and Virginia Slims ads, is back in the spot- 
light again with this beautiful new book, a new fabric line, fashions for sale on QVC, and with designer pat- 
terns forthcoming from Vogue Patterns. The lavishly illustrated book is like a much-expanded version of 
our earlier article, featuring many of the same techniques with many more examples and variations, along 
with much background material, resources, and fashion photography. Whether you're a longtime fan or are 
completely new to his genius for inspiring combinations and clever finishes, Koos is a fabric magician whom 
no Threads reader should miss, and this book is an effective showcase for his power to inspire. 


BEGINNING SEWING 


Sew Fast Sew Easy 
by Elissa K. Meyrich. St. Martin’s Press, 175 Fifth Ave., New York, NY 10010; 2002; $22.95; softcover; 100 pp. 


Sewing for the First Time 
_ by Mary Jo Hiney. Sterling Publishing Co., 387 Park Ave. S, New York, NY 10016; www.sterlingpub.com; 2002; 
$19.95; hardcover; 112 pp. 


Long hoped for by many, an awakened interest in sewing amongst the previously unenlightened may actual- 
ly be happening these days. Beginner sewing classes are outselling advanced classes, sales of entry-level 
machines are strong, celebrities and talk-show hosts are coming out of the closet with needles and thread in 
hand... Should you encounter an eager would-be sewer and find you can’t offer hands-on instruction, consider 
pointing him or her to either of these inspiring introductory texts. Meyrich’s highly graphic, ultra-friendly 
little book (based on industry-techniques classes she’s been teaching for years to a hyper-active crowd of young 
mnbarves at her sewing school in New York City) is stripped to the bone for no-nonsense quick results. 
She runs the reader through the bare essentials of tools and fabrics, then plunges headlong into three 
step-by-step projects, for which full-scale patterns are included in an envelope on the inside cover. 
When the dust clears, the rumpled-but-grinning reader will have made a pillow, a tote bag, and a slim 
skirt, and will have this sewing idea down. It’s perfect for anyone who just caught on that making stuff 
could be cool, not dowdy, so let’s get going, like, NOW! If your erstwhile sewer needs a bit more coax- 
ing, and maybe wants to contemplate the possibilities at leisure for a while first, Hiney’s lavishly and 
seductively photographed book might be a better choice. She offers 15 or so mostly not wearable, and 
often distinctly cozy projects. With scaled-down patterns to enlarge and covering a wider range of skills, 
subjects, and tools, this book might be confusing for some novices, but will be enticing for others. 
Either book, in the right hands, will do its job excellently. 










David Page Coffin is senior editor of Threads magazine. 
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Barudan's 
Elite Junior 
A Commercial Quality 
gery pechine 


E h. = = i?) i a | 
> - t v jaw - 
sere} anna ary, A SS = 
r all app g: l, Ci dil eg 


a c Color Change and cong 
z "= Simple To Operate - 


The Embroidery Machine With The Built-in Service Team 


www.barudan.com 
1-800-627-4776 
Embroidery Equipment Since 1959 


T=§ Parts Hotline: 1-800-273-3672 
Sofware Parts Fax: 1-877-210-8151 
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io Th Monogramming and 
E a >. 

15 o Personalization For 
16 ey. Machine Embroidery 
0 ye i Downlood Free 


a 


| “Letter of the Month” 


= — 
= ig s = 


TOO 






aa 
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1-888-238-1377 © (fox) 845-358-2696 
17 Fourth Avenue, Nyack, New York 10960 
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EVERYTHING YOU EVER WANTED 
TO KNOW ABOUT FABRIC 


JULIE PARKER'S FABRIC DICTIONARIES HAVE 
REAL CLOTH EXAMPLES OF SILK, COTTON, WOOL 


4 
d 
? 
? 
SECURE ONLINE ORDERS 4 
? 
? 
d 
di 
7 


DETAILED INFORMATION ABOUT ALL THREE BOOKS 
Dept. 102, F.O. Box 15378 
Seattle, WA 98115 Rain Ci tty 
PHONE: 206-527-8778 Publi iy hi i in ; 
www.raincitypublishing.com ~ = 
GODOUOOOLOOOVOTE 
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128 Page 
Full Color 


Quilting Catalog 


‘From America’s 
| Largest Quilt Shop! l 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
name & address today! Your catalog will be I 
mailed without delay. Send to: 


Keepsake Quilting, 


Dept. TM 

Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 
www.keepsakequilting.com 


ee eee eee 
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ALLSEWING.COM 
“WE KNOW SEW” 


SIMPLICITY SA 1680 $199 WHITE 2999LCD $299 
CONSEW 206 RB-5 $1399 SIMPLICITY S02 $89 
SIMPLICITY SE3 $694 SIMPLICITY S218 $149 
JUKI TL 98E $899 KENQUILT 622 $1399 
HANDI QUILTER $499 SIMPLICITYSL390 $229 
WHITE 2000 ATS $399 
OVER 1500 EMBRD. CARDS 
SECURE ONLINE ORDERING 
1222 7" Ave. Glenmora La., U.S.A. 71433 
Toll Free1-877 - Ailsewing(255-7394) 
Fax:318-748-8862 
EMAIL: info@allsewing.com 
ALL MAJOR CREDIT CARDS, 
CHECKS & MONEY ORDERS aie ERED 
READER SERVICE NO.3 








— A Pattern from 





- Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


WWW. specialtylace. com 


Islander Sewing 
Systems 


Í Trish 
» Coat 


Lace Catalog $13.50 
Lace Catalog plus Fabric Swatches $24.95 


Toll-Free 1-877-374-LACE 
1700 N State St #10 Provo Ut 84604 
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FPA fre — 
Artemis Coat ¿s 


Elegant, classic clothing with = 
a contemporary twist er 


Phone: 248-889-509 | 
Fax: 243-387 -020 





e Simple to construct 

e Fits many figure types 

e Includes informative 
designer tips 


Sizes X$-XXL 


Fred Bloebaum 

4200 Park Blvd. 

#102, Dept. T 

Oakland, CA 94602-1361 
(510) 893-6811 
www.lafred.com 


Irresistible cotton fabric, 
quilt kits, books, patterns. 
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Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.0% tax 
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Call for your Free Notions Catalog / More Specials at www. kenssewingcenter.c com Click on Internet Specials 


Regal Cabinet Special 


Call for Free Brochure! ‘239 aa 


Cutting Table With Drawer 


, Í Starting At 
Embroidery Case 
On Wheels ...*68 
Sewing Case 
On Wheels ... 
| Serger Case 
On Wheels ... 
$499 


= 
a 


Memory Cards 
Starting At $2999 


Popular Titles at "68 Compare 
At $129.95. Call For Availability. 


Embroidery 
Machines 
Starting At... 


Ken’s oe ae Center 
912 2nd Street 
Muscle Shoals, AL 35661 
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) \e Features 17 Stitch Functions 


=" Duty Construction + Twin Needle 


Comes w/125 Free Designs 





Singer Heavy Duty 
School Machine 


Sew Easy 

Large Craft Bag 
| 21 POCKETS - 24” wide x 
1 20.5" tall. Stores all your 


i craft and sewing notions & 
= e E keeps them organized. Even 


ei ~<a <- ===" holds larger iar mat. 
Stitching Capability + Extra Wide Zig Zag $2 439 
Stitch © Self-Threacing Take-up Lever | Smaller 13 Pockets $4 g” 21 Pockets k J 


Flower Stitch Attachment BRAND NEW 


Fits most brands of sewing machines i, 
Make florals & circles w/your machine Embroi der y Car ds, 
Floppies & CD’s 


Sa = $ E 
vo ERE O® z ¥ 8 | For All Brands 


Embroidery Thread Sets | & Machines 
For All Brands of Machines! 


$ 95 48ct. setsof 
89 1,000m spools 
Set 


Choose from: 
(Only $1.87 


e Holiday 
. per spool) 


‘e Handy Free-arm + Easy Threading 

System * Built-in Buttonholer & 

Carrying Handle * Top Drop-in Bobbin 
Je . Electronic Speed Controller e Heavy 


A + 


198 


Use any 
embroidery 
card in 
your 
machine. 


Save *180 


Starting as low as 


e Starter Set 
e Sport * Fashion 


Individual spools $2 each. 
Call for Free Color chart. 


_ | Sewing Table 
| For Any Sewing 


Sets on Aluminum Frame 
We Accept Visa, Discover, 
MasterCard, AMEX, Checks 
& Money Orders 


To Order by Phone 


1-877-536-7739 Central Time 


www.kenssewingcenter.com 
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wr 
ORIGINAL 


SEWING & QUILT 
EvwX vP vO. 








WORKSHOPS, CLASSES — 
AND SHOPPING?! 


COMING TO THESE 


CITIES IN 2003: , 


CLEARWATER, FL 


March 6, 7 &# 


ATLANTA, GA 
March 13, 14 & 15 am 


t) 






d 








f 
CLEVELAND, OH 
March 20, 21 & 22 





= g" = +s F | 
Aole i oe 
i 


WORCESTER, MA SS 
May l2s3 POON 
Ar w ; 
WASHINGTON, DC | ee 


4 a 
(ict. 2, 7 & 4 ‘ la 
la — | 


r 


KANSAS CITY, KS fs. ee 


Oct. 9, 10 & 11 ~ 


$ 
MINNEAPOLIS «. y 
Nov. 13, 14 & 15 ; 


CHICAGO, IL 
Oct. 16,17 & 18 





4 
Husqvarna VIKING 
Tesli THREADS PFAFF 
brother SV: Wym, ap iiappu 


SINGER boby lock Baruciin 


800-699-6309 


sewingexpo.com 
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If FASHION Is Your PASSION 
You ‘LL LOVE These Fabric Stores! 


COUTURE FABRICS 
Scottsdale, AZ 

(480) 949-8238 

coutfab @ msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, AZ 

(520) 795-1533 
www.buttonsnboltsfabrics.com 


CASUAL ELEGANCE FABRICS 
Durham (Northern CA area), CA 
(530) 343-6838 

casele @ sunset.net 


JANE’S FABRIQUE 
LaJolla (San Diego area), CA 
(858) 459-5828 
janesfab @ earthlink.net 


D’LEAS FABRIC & BUTTON STUDIO 


Denver, CO 
(303) 388-5665 
dleasfabric @ aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), FL 
(407) 740-7737 
www.fabriccollections.com 


CALEDONIA FINE FABRICS, ETC. 


Boise, ID 
(208) 338-0895 
cff2 @ mindspring.com 


LONDA’S SEWING ETC. 
Champaign, IL 

(217) 352-2378 
www.londas-sewing.com 


FABRIC GALLERY 
Williamston (Lansing area), MI 
(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
AND SUPPORT GROUP 
Rochester, MN 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, MN 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, MO 
(314) 997- 1531 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, NM 

(505) 982-8389 


KAPLAN’S FABRICS 
Kansas City, MO 

(816) 531-4818 
www.kaplansfinefabrics.com 





WAECHTER’ S SILK SHOP 
Asheville, NC 

(828) 252-2131 
www.waechters.com/ 


MULBERRY SILKS and FINE FABRICS 


Carrboro (Chapel Hill area), NC 
(919) 942-7455 


BANASCH’'S FABRICS 
Cincinnati, OH 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 


Aurora (Cleveland area), OH 
(330) 562-7100 


LINDA'S SEWING CENTER 
Corvallis, OR 

(541) 757-1317 

lindassewing @ proaxis.com 


JOSEPHINE’S DRY GOODS 
Portland, OR 

(503) 224-4202 
www.josephinesdrygoods.com 


SOUDER FABRIC SHOP 
Souderton (Philadelphia area), PA 
(215) 723-2017 

souderfabricshop @ netcarrier.com 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), TX 

(409) 838-3965 

mafabrics @ aol.com 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), TX 
(817) 514-6061 


FASHION AFFAIR 
Salt Lake City, UT 
(801) 486-7600 
fashionaffair@aol.com 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), WA 

(425) 822-7507 

satinrose129 @hotmail.com 


free sewing g gift” 
with minimum purchase 
must present this ad, 


! good thru 3-31-03 = 
* (‘while supplies last gifts & minimum E 
se Mt at each store! a 





www.finefabricstores.com 


@#e@ee@ee@0020200000000008080888088 8 © 
e Stores listed are independent fashion fabric e 
e retailers united to promote Fashion Sewing. Please e 


è support those who support your Fashion Passion! ¢ 
@#e@ee00200000000000008080808808808 @ 
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Index, THR 


All entries are referenced with the issue 
number, then the page number(s). 


A 


Accessories: See Handbags 
Adhesives: for sewing, 100:55-59 
Allergy: to nickel, 102:18 
Alteration, pattern: 
reading and fixing a wrinkle, 
102:59-63 
vs. pattern grading, 101:66-70 
See also Fitting (department) 
Atwood, Jennie Archer: on pairing 
vintage and new fabrics, 102:34-39 


B 


Back Cover: See In Detail 
Barnett, Flo and Becky Cravens: on 
outdoor chair covers, 101:58-61 
Basics (department): 
“All About Ease,” 104:20-22 
“Basting,” 102:22-24 
“Choosing Lining Fabric,” 99:18-20 
“Easy Collar Construction,” 
101:18-20 
“Inserting Shoulder Pads,” 103:26-28 
“Pattern Road Map: Reading the 
Signs and Symbols,” 100:20-24 
Basting: by hand/machine, 102:22-24 
Batting: for quilted clothing, 103:36-41 
Beading: bugs, 101:80-81 
Beads: sewing through, 104:16 
Bean, Denise L.: on interfacing, 
103:62-67 
Bed sheets: fitted, 100:60-61 
Berg, Mac: Design Challenge VI, 
101:28-32, 102:92-94 
Berg, Mary E: Closures by, 100: 106 
Bernina: 
1300DC serger, review of, 102:78 
Artista 200, review of, 103:78 
Bias tubes: techniques for, 102:10 
Binding(s): 
bias on sheer fabrics, 104:61-65 
notched collars, 100:52-54 
piped, as trim, 104:66-67 
Bissonnette, Anne: Charles Kleibacker: 
brilliance on the bias, 99:66-69 
Bloebaum, Fred: 
on basting by hand/machine, 
102:22-24 
on detachable sleeves, 102:44-47 
on kimono jacket pattern, 99:49-53 
on shaped hemlines, 104:61-65 
on shortcut jacket linings, 99:49-53 
Blueprinting: 
on fabrics, 101:36-39 
source, 101:39 (erratum, 102:8) 
bodyskanner: review of, 103:80 
Bones, Jan: on designing cutting tables, 
99:54-57 
Book reviews: 
Apparel Making in Fashion Design, 
103:90 
California Couture, 100:94 
Crafting Handmade Shoes, 103:92 
Creative Kindness, 100:92 
Mastering Machine Appliqué, 
2nd Edition, 103:90 
Obsessed by Dress, 102:88 
Omiyage, 100:92 
Ordinary to Extraordinary: Terrific 
Treatments for Garment Sewing, 
103:92 
Publish Your Patterns!, 102:90 
The Costume Book, 102:88 
The Fabric Stamping Handbook, 
103:92 
The Fiberarts Book of Wearable Art, 
103:90 
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Bradley, Julie: on sewing the perfect 
running suit, 103:54-57 
Bras, bramaking: 
clone a favorite, 99:39-43 
sources for supplies, 99:39-43 
Brenne, Kathryn: 
on lapped seam construction, 
103:58-61 
on making shearling coats, 104:42-47 
Burda Online: review of, 102:80 
Burke, Pamela: 
on hand-embroidered monograms, 
101:62-65 
on making fitted sheets, 100:60-61 
Button-off sleeves: 102:44-47 
Buttonholes: 
for knit jackets, 99:44-48 
in-seam, 103:42-43 
tips for measuring, 104:48-51 


( 


Caron, Richard: on acrylic fibers, 103:20 
Carswell, Diana: on dry cleaning at 
home, 103:20 
Chair covers: 
easy outdoor, 101:58-61 
made with vintage linens, 102:34-39 
Chandler, Barbara Diltz: Closures by, 
103:106 
Chemisettes (In Detail): 100:108 
Claus, Heather: 
on cowl variations, 104:82-84 
on designer Manuel, 103:72-75 
Closures: 
faux lace-up, 103:44-48 
keyhole, 103:44-48 
Coats: making with shearling, 104:42-47 
Coffin, David Page: 
on lapel variations, 101:84-86 
on lessons for working with bias, 
99:70-73 
Collar canvas: 103:6 2-67 
Collars: 
easy construction, 101:18-20 
for knit jackets, 99:44-48 
notched, 100:52-54 
Color forecasting: 103:22 
Comforters: protecting the edges, 102:14 
Computer grading: method of pattern 
grading, 101:66-70 
Corners: conquering inset, 101:52-53 
Cowl variations: 104:82-84 
Cravens, Becky and Flo Barnett: on 
outdoor chair covers, 101:58-61 
Croft, Lorain: on drapingas a design 
tool, 100:42-47 
Curtains: made with vintage linens, 
102:34-39 
Cushion covers: for slipcovers, 103:49-53 
Cut-and-spread: method of pattern 
grading, 101:66-70 
Cutting tables: 99:54-57 
Cutting, Louise: on industry tips, 
104:48-51 


D 


D'UVA correctable fabric paint: review 
of, 101:78 

Darts: 
adding to patterns, 100:28-30 
without marking, 102:14 

Deckert, Barbara: on rescuing sewing 
emergencies, 99:35-38 

Delicious Details (department): 
“Cowl Variations,” 104:82-84 
“Lapel Variations,” 101:84-86 

Design challenges: 
Denim Challenge, 104:86-90 
Design Challenge VI, 101:28-32, 

102:92-94 


EADS Nos. 99-104 


Inspired by Threads—A Fashion 
Challenge, 100:34-38 
Detachable sleeves: 102:44-47 
Digitizing: monograms, 100:66-70 
Doodling: digital, 101:54-57 
Double front: 99:49-53 
Draping: as design tool, 100:42-47 
Drawstrings: stretch, 100: 14 
Dry cleaning: at home, 103:20 
Dupioni: sewing with, 102:72-75 
Duvet cover: made with vintage 
tablecloth, 102:34-39 


E 


Ease: 
all about, 104:20-22 
evaluating in a pattern, 100:48-51 
Edges: 
binding using manual differential 
feed, 104:12 
redesigning, 101:71-75 
Embellishing: 
beaded ribbon stripes, 103:86-87 
pillow corners, 104:56-60 
ready-to-wear, 103:44-48 
See also Embroidery 
Embroidery: 
and smocking (In Detail), 101:100 
digital doodles, 101:54-57 
digitizing monograms, 100:66-70 
free-motion, 103:72-75 
hand monograms, 101:62-65 
machine, borders, 102:64-69 
on garments, 104:52-55 
Embroidery machines: reviews of, 
103:78, 104:74 
Emodi, Barbara: on embroidering 
borders, 102:64-69 
Ericson, Diane: on redesigning pattern 
edges, 101:71-75 
Ericson, Lois: 
Design Challenge V1, 101:28-32, 
102:92-94 
in-seam buttonholes, 103:42-43 
Euro-Pro: vacuum, review of, 101:78 


F 


Fabric: 
acrylic, 103:20 
blueprinting on, 101:36-39 
conserving by converting seams to 
darts, 104:12 
determining right/wrong sides, 
101:16 
finding online, 100:18 
gift wrappers, 104:78-79 
illumiNITE, 103:54-57 
knits for jackets, 99:44-48 
making with ribbon, 100:72 
swatches on a key ring, 103:14 
vintage, 102:34-39 
Facings: 
extra-wide, 99:49-53 
piped bias binding, 104:66-67 
Fit: judging a pattern’s, 100:48-51 
Fitting (department): 
“Adding darts to a dartless style,” 
100:28-30 
“Adjusting for Small Top, Big 
Bottom,” 99:22-24 
“Fitting Bias Patterns,” 104:24-26 
“Gaping Necklines,” 102:28-30 
“The Asymmetrical Figure,” 
101:22-24 
“Waistband Alternatives,” 103:30-32 
Foundation piecing: miniature, 
101:46-51 
Fresia, Carol: on sewing machines, 
102:51-58 
Fusing: problems/solutions, 103:62-67 


G 


Gardner, Gayla: on dupioni, 102:72-75 
Garrett Wade: heirloom French scissors, 
review of, 104:74 
Gaston, Elizabeth: on slanting shoulder 
seams, 102:18 
Gathers: elasticized, 103:44-48 
Gaudynski, Diane: on quilting by 
machine, 99:30-34 
Giovannetti, Lynne: on invisible zippers, 
104:16 
Grading, pattern: how-to, 101:66-70 
Grainline: 
changing straight to bias, 99:16, 
104:24-26 
pivoting for layout, 104:14 


H 


Hair canvas: 103:62-67 
Hair cloth: 103:62-67 
Handbags: crazy patchwork, 104:32-35 
Harper, Rochelle: on fleece cord finishes, 
100:62-65 
Hemlines: changing jacket, 104:61-65 
Hiney, Mary Jo: 
on beaded ribbon stripes, 103:86-87 
on beading bugs, 101:80-81 
Hinse, Loes: on ready-to-wear tricks for 
modern jackets, 102:40-43 
Hong Kong finish: for seams, 99:49-53 
Horlamus, Terry: on pattern grading, 
101:66-70 
Howland, Karen (Fitting department): 
on adding darts to patterns, 
100:28-30 
on altering patterns for asymmetrical 
figures, 101:22-24 
on correcting gaping necklines, 
102:28-30 
on using bias-cut patterns, 104:24-26 
on waistband alternatives, 103:30-32 
Husqvarna Viking: Huskystar224, review 
of, 100:84 


In Detail: 
1940s silk dress and bolero, 99:108 
19th-century crazy quilt, 104:108 
chemisettes from the 1830s to the 
1860s, 100:108 
silk dress with smocking and 
embroidery, 101:100 
silk moiré jacket with velvet 
embellishments, 103:108 
wool jacket with velvet false vest, 
102:108 
Interfacing: 
essential information, 103:62-67 
forcrepe, 104:48-51 
solutions for bubbles, 99:36 
tailoring knits, 103:62-67 
Ironing: basicsof, 101:16 


| 


Jackets: 
30-minute, 100:88-89 
black vintage (in Detail), 103:108 
down, revitalizing, 104:18 
lining shortcuts, 99:49-53 
pattern i.d., 99:53 (erratum, 101:8) 
ready-to-wear tricks for, 102:40-43 
sewing from knits, 99:44-48 
wool with embellishments 

(In Detail), 102:108 

Jarden, Richards: on digitizing 

monograms, 100:66-70 


John James needles: review of, 101:78 
Johnson, Beverly: on cloning a bra, 
99:39-43 


K 


Kennington, Kayla: 
on machine embroidery, 104:52-55 
on miniature quilts, 101:46-51 
Kimono: reversible, 103:68-71 
King, Kenneth: on reading and fixing a 
wrinkle, 102:59-63 
Kleibacker, Charles: 
hands-on with, 99:70-73 
profile of, 99:66-69 
Kuraishi, Yasuko: on reversible kimono 
coats, 103:68-71 


L 


Lapel variations: 101:84-86 
Lee, Linda: 
on fancy pillow corners, 104:56-60 
on making custom trims, 99:62-65 
Linens: See Bed sheets, Vintage fabrics 
Lining: jacket shortcuts, 99:49-53 
Long, Connie: 
on embellishing ready-to-wear, 
103:44-48 
on making a two-piece waistband, 
102:70-71 
on sewing through beads, 104:16 


M 


Machine-embroidery: See Embroidery 
Manuel: profile of, 103:72-75 
Mills, Cinny: Closures by, 102:106 
Miniature quilt blocks: foundation 
piecing, 101:46-51 
Monograms: 
digitizing/designing, 100:66-70 
hand-embroidered, 101:62-65 
Morris, Karen: 
on color forecasting, 103:22 
on fashion sketching, 103:22 
on nickel allergy, 102:18 
on revitalizing down jackets, 104:18 
Moyes, Patricia: 
on finding fabrics online, 100:18 
review of fall/winter 2002 patterns, 
104:36-41 
review of spring/summer 2002 
patterns, 101:40-45 
Muslins: 
correcting garment, 102:59-63 
making slipcover, 103:49-53 


N 


Neckline ease: 99:70-73 

Necklines: correcting gaping (Fitting), 
102:28-30 

Needles: review of handsewing, 101:78 

Neukam, Judith: 
on 30-minute jacket, 100:88-89 
on Denim Challenge, 104:86-90 
on fabric gift wrappers, 104:78-79 
on sewing adhesives, 100:55-59 
on sewing machines, 102:51-58 
on wrist or leg pocket, 102:84-85 

Nickel allergy: 102: 18 

Nitschke, Camela: on making ribbon 
fabrics, 100:71-75 


0 


Oil spills: solutions for, 99:37 


Oliver, Sarah: on tools for tassel-making, 
99:58-61 

Organdy: 
reinforcement with, 101:52-53 
sources by mail, 101:52-53 

Ott-Lite: review of, 103:80 

Ottobre Design magazine: review of, 
104:74 


P 


Pads, shoulder: 
for knit jackets, 99:44-48 
inserting, 103:26-28 
Page, Allison: 
on ease in garments, 104:20-22 
on evaluating a pattern, 100:48-51 
on patternmaking: 
French vs. standard, 102:20 
Paint, correctable: for fabric, review of, 
101:78 
Paper piecing: miniature, 101:46-51 
Patchwork: 
crazy patchwork handbags, 
104:32-35 
miniature, 101:46-51 
Pattern grading: about, 101:66-70 
Pattern reviews: 
fall/winter 2002, 104:36-41 
spring/summer 2002, 101:40-45 
Pattern shifting: method of pattern 
grading, 101:66-70 
Patternmaking: types of, 102:20 
Patterns: 
adding darts to, 100:28-30 
altering for asymmetrical figures, 
101:22-24 
bias-cut, 104:24-26 
coat, 100:76-81 (erratum, 101:8) 
evaluation, 100:48-51 
grading, 101:66-70 
jacket i.d., 99:53 (erratum, 101:8) 
online, reviews of, 102:80 
reading signs and symbols on, 
100:20-24 
redesigning edges of, 101:71-75 
reviews of, 101:40-45, 102:80, 
104:36-41 
skirt i.d., 100:76-81 (erratum, 101:8) 
Peplum: vest with, 104:61-65 
Percy, Celeste: on reading signs and 
symbols on patterns, 100:20-24 
Petite Plus Patterns: reviews of, 102:80 
Pfaff: Select 1540, review of, 100:84 
Pillows: 
corner embellishments, 104:56-60 
knife-edge, how to sew, 104:56-60 
made with vintage linens, 102:34-39 
Piping: and bias binding, combined, 
104:66-67 
Pockets: 
faced frame, 104:48-51 
hanging, 104:48-51 
hidden hanging, patch, 100:80 
piped welt, 103:72-75 
tuck pockets for slipcovers, 
103:49-53 
wrist or leg, 102:84-85 
Podolak, Cecelia: on ironing basics, 
101:16 
Press marks: solutions for, 99:37 
Pulls: solutions for, 99:38 


Q 


Quick to Make (department): 
“30-minute Jacket,” 100:88-89 
“Bead a Trio of Bugs,” 101:80-81 
“Beaded Ribbon-Stripes,” 103:86-87 
“Body Wraps in a Snap,” 99:84-85 
“Stow 'N' Go,” 102:84-85 


“When the Gift is the Gift Wrap,” 
104:78-89 
Quilting: 
by machine, 99:30-34 
for clothing, 103:36-41 
crazy, handbags, 104:32-35 
foundation piecing, 101:46-51 
with buttons instead of stitches, 
101:14 
with Kaffe Fassett and Liza Prior 
Lucy, 102:48-50 
Quilt: crazy, late 19th-century (In 
Detail), 104:108 


R 


Randle, Barbara: on crazy quilting, 
104:32-35 
Ray, Mary: 
on binding notched collars, 
100:52-54 
on quilting fabric for clothing, 
103:36-41 
Record-keeping kit: review of, 102:78 
Reversible kimono coat: 103:68-71 
Ribbons: 
making fabric with, 100:71-75 
weaving through buttonholes, 
103:44-48 
Rickrack: glowing, 103:78 
Running suit: how to make, 103:54-57 
Russell, Carola: on embroidering 
borders, 102:64-69 


S 


Saunders, Helen: on blueprinting on 
fabrics, 101:36-39 
source, (erratum, 102:8) 
Saunders, Mindy: Closures by, 104:106 
ScissorPro: review of, 102:82 
Scissors: heirloom, French, review of, 
104:74 
Scorching: solutions for, 99:35 
Seams: 
bias, 99:70-73 
lapped seam construction, 103:58-61 
shoulder, for knit jackets, 99:44-48 
slanting shoulder, 102:18 
Sergers: reviews of, 99:78, 102:78 
Sewing machines: 
overview of 31 basic models, 
102:51-58 
reviews of, 99:78-80, 100:84, 103:78, 
104:74 
See also Sergers 
Shankel, Carol: on the reversible kimono 
coat, 103:68-71 
Shearling: on making garments with, 
104:42-47 
Sheets: See Bed sheets 
Shriber, Nancy: Design Challenge VI, 
101:28-32, 102:92-94 
Silk: dupioni, 102:72-75 
Silvers, Sally: 
on collar construction, 101: 18-20 
on inserting shoulder pads, 
103:26-28 
on piped binding trim, 104:66-67 
Simplicity: Americana Series Model SE3, 
review of, 104:74 
Sizing: 
pattern and apparel manufacturer 
chart, 101:66-70 
patterns, 100:48-51 
Sketching, fashion: how to learn, 103:22 
Sleeves: 
detachable, 102:44-47 
tips for length, 104:51 
Slip-baste: on bias, 99:70-73 
Slipcovers: how to make a muslin for, 
103:49-53 


Slippers: making, 104:68-71 

Small Office Survival Kit: review of, 
102:78 

Smith, Shirley: on inset corners, 
101:52-53 

Smocking: and embroidery (In Detail), 
101:100 

Snaps: how to tighten, 104:48-51 

Sprigg, Laurel: on making slipcovers, 
part one, 103:49-53 

Stains: treating on vintage linens, 
102:34-39 

Stitch sampler: 101:14 

Straps, spaghetti: on bias, 99:70-73 

Stripes: balanced cutting layout, 104:14 


I 


Tables, cutting: 99:54-57 
Tassel-making: tools for, 99:58-61 
Thread: 
breaking on a machine, 103:16 
reviews of, 102:80 
Tilton, Marcy: 
on creating a travel wardrobe, 
100:76-81 (erratum, 101:8) 
on determining right/wrong sides of 
fabric, 101:16 
Timmons, Chris: on quilting with Kaffe 
and Liza, 102:48-50 
Tips, industry: 104:48-51 
Tompkins, Pat: Closures by, 101:98 
Trims: 
beaded twill tape, 99:63 
corded bindings, 100:64-65 
corded hems, seams, 100:63 
custom, 99:62-65 
fleece cord, 100:62-65 
piped bias binding, 104:66-67 
ribbon, 99:64, 100:75 
rickrack, glowing, 103:78 
seain-tape fringe, 99:62 
yarn, 99:64 


V 


Vacuum cleaner: review of, 101:78 

Veblen, Sarah: sewing jackets from knits, 
99:44-48 

Vintage fabrics: caring for, sewing with, 
102:34-39 


W 


Waistband: 
alternatives, 103:30-32 
svelte, 102:12 
two-piece, 102:70-71 
Wassing-Shepherd, Saskia: on making 
slippers, 104:68-71 
Websites: reviews of, 102:80, 103:80 
Wilkins, Helga: on digitizing doodles, 
101:54-57 
Wrights: glowing rickrack, review of, 
103:78 
Wrinkles: how toreadand fix, 102:59-63 
www.PatternReview.com: review of, 
103:80 


y 


YLI Threads: review of, 102:80 


l 


Zippers: 
for a running suit, 103:54-57 
invisible, tips for, 104:16 
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SEWINGSUPPLYWAREHOUSE.COM 


| SAVE 25-70% OFF RETAIL ON ALL YOUR SEWING SUPPLIES ! 


AMAZING BOX SINGER 14SH654 Serger BROTHER PE180D 
Down load free patterns 3/4 Thread Overlock Embroidery Machine 
from the internet to a Differential Feed Sew Mickey and his 


* Full Color 
Hundreds of 
photos and 
illustrations! 


blank card used in your Electronic Foot Control friends for your family 
embroidery machine. Buta Rod en and friends!!! 

Can be used on all home FAR anise e 60 built in patterns 
embroidery Machines Slant Needle Bar 40 Disney patterns 


shipping 
Special Price $209.99 Regular Price $399.99 3 built in fonts 


nS Sale Price $269.99 Special Price $529.00 


(Oy? ' #) ; | 
. Doulique (Forties READER SERVICE NO. 194 


LaConner Jackets 


$29.95 
+ $4.00 








Pannud C mPa Ue M 


„Ori eging A (HOVY back te life (UU. grannd. COM 


Books & Cards - Buckles, Buttons & Clasps - Boning, Busks & Hoop Steel 
Cad Toll Free for book, patterns, FREE pattern a Coutil, Cording & Reeds - Eyelets, Grommets & Other Findings - Kits 


and Lyla’s teaching itinerary: 1-866-853-2207 Millinery Supplies- Historic Costume Patterns - Preservation Supplies 


LJ orien Aas ep Replica Jewelry & Gifts - Sewing Notions - Tools - Upholstery Supplies 
UU. BOX 


$168 + 3 ah 





Reno, NV 89511-0863 
f Fax: 1-775-853-2217 Wholesale and Retail 
eg SOR E EMAIL: info@grannd.com PHONE: 1-732-390-0506 FAX: 732-390-1694 
READER SERVICE NO. 83 E READER SERVICE NO. 110 


MRL 60 ee 

An invitation to you! 
Enter the 2003 International Husqvarna Viking Quilt 
Competition “Masterpieces: Of Spirit and Strength” 


| Husqvarna Viking announces its 2003 international competition 
“Masterpieces: Of Spirit and Strength.” The focus is quilt art designed 





to reflect what the artist sees as his/her guiding spirit and strongest 
attribute. Selected entries will be displayed in the Husqvarna Viking 
Gallery of Quilt Art at the International Quilt Market and Festival 

in Houston in 2003. Prizes will be awarded in Traditional Quilts and SA 
Art Quilts categories. = 
Prizes 

First Place Husqvarna Viking Designer I sewing and embroidery 


machine plus $2,500 and a beautiful one-of-a-kind crystal trophy 






5 4 
designed and signed by Bertil Vallien, a groundbreaking figure in T oi 
Swedish art glass. er 
Runner-up Husqvarna Viking Quilt Designer sewing machine. 

For contest rules and entry form, visit www.husqvarnaviking.com, Pa 


or send your name and address to 







Husqvarna Viking Quilt Contest 
Quilts, Inc. 

7660 Woodway Dr., Ste. 550 
Houston, TX 77063 

Fax: 713-781-8182 





q 


www.husqvarnaviking.com 


tery te 
nC r britlertarka Allin 





* 


By. i} A 
READER SERVICE NO. 236 
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JOAN N.com~ 


fabric. crafts. home. 


Visit Jo-Ann Fabrics and Crafts online and get 
FREE SHIPPING on your purchase of $40 or more! 
Use promotion code THREADS302 in your online shopping basket. | 











Hemline® Premium 
Two-Bag Trolley Set 


¢ It’s a sewing room...on the go! 

+ Rolls easily on sturdy wheels! 

+ Designed to hold a sewing machine on bottom! 

e Has extra room for supplies on top! 

Real tapestry fabric with heavy-duty zippers & handles! 
+ Generously sized to hold everything you need! 


Available in 3 gorgeous colors — 
deluxe burgundy, deluxe cream or deluxe blue. 
a sold Sae 





Sale $159.99, Reg. $199.99, You Save $40.00! 


; e 
Search: hemline N 


OTT-LITE® Original 
TrueColor™" Floor Lamp 


Bring the best of natural! daylight indoors. See and match colors 
easily with joann.com’s best-selling lamp! Perfect for sewing 
enthusiasts, quilters and crafters! 





Sale $149.99, Reg. $169.99, You Save $20.00! | 


© Search: ottlitefloor 





Offer and sale prices valid online at joann.com only and are not valid on in-store purchases from Jo-Ann Stores. $40 minimum purchase amount excludes the 
purchase of Jo-Ann Gift Cards, magazine subscriptions and oversized item charges. Offer is limited to available online stock; no rain checks will be issued. 
Promotion code can only be used once per person and cannot be combined with other promotion codes. Offer and sale prices expire 3/31/03. 
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Sandra Betzina 


Author of the ever-popular Power Sewing Books & Videos. 
Designer of TODAY'S FIT Patterns. Syndicated Columnist. 







Back by Popular Demand! 


Spend a weekend with Sandra Betzina at Baer Fabrics — 

one of the area's largest and most unique fabric stores with 

3 floors of sewing materials. Enjoy 2 days of new, information 
packed seminars, personalized shopping assistance with 
Sandra and catered meals. Dinner and a fashion show hosted 
by Sandra will be provided Saturday evening. 


Call or write Baer Fabrics for a brochure and 
registration information. 


The Ultimate 
March 8-9, 2003 








515 East Market St., Louisville, KY 40202 


Call 1.800.769.7778 for information 


READER SERVICE NO. 67 


qg igs) The California Coat | Book 
His OS OE e om e | Tailoring Ladies’ Jackets 
Step-by-Step Instructions 
By Mary Ellen Flury 
NEW! Pattern 
The California Coat 
Videos 
Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 
Men’s Pants and Vest 
Shipping 
USA $2.00 (1 pattern) 
$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Videos available on VHS and PAL 
READER SERVICE NO. 233 





Only $18.95 


he 


#200 


$20.00 





$29.95 | 
$24.95 | 
$24.95 | 
2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 
FAX 410-798-195] 
VISA and MasterCard accepted 





Sizes S, ML. XE, 


Elég ance fare Tahiti Fabrics 


DIC. FABRICS 
Exclusive Catalog Distribution to 
North America of Europe’s Most 
Precious Fabrics. 
emanuel ungaro ya VALENTINO 


Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 


Quilting, Fashion, & Home Décor 
on the Big Island of Hawai'i 


To purchase a catalog anywhere in North America: 


1-877-312-1011 


for more information and prices visit our websites: 
www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES VANCOUVER TORONTO 
READER SERVICE NO. 53 
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808-939-7066 
www. faretahiti.com 


READER SERVICE NO. 210 





2003 


Sprang 


March 17 ~ April 18 
One week art experiences 
in the Smoky Mountains 
Quilts: Joan Rigal 
Shibori: Karren Brito 
Weaving: Bhakti Ziek 
Quilts: Terrie Mangat 
Baskets: Scott Gilbert 
Mixed Media: Akira Blount 


Surface Design: Ann Johnston 


Surface Design: ¢ Clare Verstegen 


PM ARROWMONT 





hea SCHOOL OF ARTS & CRAFTS 


556 Parkway ~ Gatlinburg, TN 37738 


865-436-5860 
www.arrowmont.org 


READER SERVICE NO. 177 





Pattern Maker = 


forcross-stitch 


WITH MACHINE EMBROIDERY ADD-ON 


Stitch your cross-stitch 
designs on your 
embroidery maching# 
in a fraction of ; 
the time it takes 

by hand! 


Features included: 
® [reate yo an A 


} rë Lo 4 


eu ee E a Jii 
arè avaliable with 300 


pesigns per disk - $20 ea. 


o our eer pene or 
B00)766-62 


wave, Herero com 





1-800-768-6257 - HobbyWare, In 
972-562-5411  —__ P.O. Box 501996 


317-578-1364 Fax 
'HobbyWare 


READER SERVICE NO. 172 


VISA/MC/Amex/Discover 
check or money order accepted 


M (l [ k @ j D | (l ( @ See ad index on pages 104-105 for reader service numbers. 
ea A EE LN 2 
PRODUCTIONS „Books. | 





Certified Organic 
Cotton Fabrics 






2112 S. Spokane St. fl W Yy 
-Patterns- | 


Seattle, WA 98144 j Y UN 
TOLL FREE: 1-800-369-4974 A 

www.marymulati.com -Embroidery-l 
1 \ Phone 800-562-5578 -Fabric 


www.graineline-gear.com 
I 


q Box 87T, Aurora MN 55705_ Collection- 


Tel: 806-428-3345 
Fax: 888-439-6647 


Yoko Tu 


www. yokodana.com 











Crossroads Jacket | 














Fabrics.ne' 


LS ACM ST Wools, Silks, Tulles.. and More 


Japanese Fabrics | ; Large and small orders accepted 
Lots, Deadstock, Rolls | 


By Yard Vintage are ece 


“ Ley Lovells Tol Fre 


Fashion Fabrics (866) FABRIC-1 


: Quality fabrics for casual, career, 





bridal and formal wear. 








* Free swatehing service. 


TEL: (800) 987-2926 FAx: (610) 987-9718 
EASY AND SECURE WEB SHOPPING 
LOCATIONS IN JAPAN & USA 
SHIP FROM EAST COAST USA a re A -e 


— Irish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 


(800) 483-5598 


Downtown Le Mars, Iowa : LacyLovelies@yahoo.com 

















EYC SPECIALTY FABRICS 


= RETAIL/WHOLESALE 






Win Barge WA Waxed Linen Necklace Kits & Patterns 
WWW. BATIK WorLD ae : Beading Wire, Mizuhiki, & Embellishment Cords š Specialty Knits ~ Helenca,Jersey/Nylon Heather, Ete! 
a / Ed Basketweaving Supplies ` Used in swimwear, acti vewear & costuming Worldwide! 
ASTHA ANE Ro alwood Ltd. 4 catalo $2.00 ° Thousands aa ee ER 
ae - oodville Rd. a -526-1630 all 1-570-743- 
A uthentic Mansfield, Oh. 44907 ae _ Fax: 888-526-1618 Fax: 570-743-4302 


MALAYSIAN BATIK™ 


Phone: 225/755-7466 © Fax: 225/755-7464 


s For sya 
sewing M edf: 


i pa Cp ER Poe, > 


(aceladies.com 


7 lf you love to sew and youre looking for 
Venise Lace Trims ani Appliques 


(Ue have the face youve been dreaming of. 







Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 








ees .___ Email us: laceladies@yahoo.com _. 
Ba ee lt en ee ee a ot A aa a . 






Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 











a b= INSTRUCTION 
/ SHOEMAKING > 
Made from scratch. Use regular sewing machine. 
$1995 pius $4.50p &h Wwww.marywalesloomis.com 
MARY WALES LOOMIS a 
1487 T Parrot Dr.. San Mateo, CA 94402 


-alima orders add £1.65 salestax (650) 345-8012 ee 


EMBROIDERY BUSINESS OWNERS — 
Conference & Trade Show 


March 20 - 22, 2003 Nea ork 
Cleveland, OH | o Aarbeondery Proleysionals 


www. NNEP. net 800-866-7396 





Hand-made Asian Suttons 
— Call/Fax: 206.337.1926 — infe@pillewrepublic.com | 
www.pillowrepublic.com Retail/Wholesale 










create Custo MI window & bed treatments with 


Minutes Matters simple, step-by-step instructions! 





Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


2417C Lawndale Drive, Greensboro, N.C. 27408 
Not your everyday Quilt Shop 
Over 8000 bolts of designer cottons 


Friendly, knowledgeable staff 
Classes for all Levels 


Secure On-line Ordering 
= fated a. re 7 a D * 
BERNINA 

Mon.-Sat. 10-6 Sun. l-6 Phone 336-545-5558 

| www.randysquiltshop.com Fax 336-545-5805 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 





| MINUTES*aller 


813 Moffat Ct. Castle Rock CO 80104 1-800-343-0616 è www.minutesmatter.com 
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Marketplace 


JUST Oe MEX OF IT 
www.bullarddesigns.com 


Original Embroidery Designs & The Finest 
Sewing Patterns for the Discriminating Sewer | 
















Kimono Narae 


Bargain Japanese Kimono, Obi and fabric 


www.trocadero.com/kimonome 





Martinez, CA ¢ 925-372-0517 


oy Label Kit! 























Printed Custom Labels 
Catalog sent with samples and order forms. 


E-mail: postman @sterlingtape.com. 
www.sietingtape.com 


1-888-3 12-0113 


Sterling Jlame 
oh ape Co. 


Dept TM3 / P.O. Box 939 
_ Winsted CT 06098 


eRe ee 
FABRICS.COM 


one website, 


countless sources www.fabrics.com 


SNAPS 


The Original and Only Complete Source — 

The largest selection of snap 3 
styles and colors for Shirts, B 
Jeans, Jackets, Sportswear, Infants 

Wear & Leather. Free Catalog. 


The Bee Cee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 « 1-800-527-5271 


China Silk Siik Shantung Silk Organza | 












SUPER SILK 







SILK FABRICS by mail 
















Site Doupioni 
Silk Crepe 4ply Duchess Satir Site Charmeuse 
Heavy 5I Plain > reat Shantung Rib 
Crepe-de-chine + Doupioni Silk Metallic Silk Taffeta 
Sik Linen < Silk Chiffon < Raw Silk Noil © Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Visit our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 
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Quiltware.com 


Patterns Embellishments 


Use code 19 for 5% discount 
on our website shopping cart 





Warm Up Your Weekend! 


The Weekender Jacket 
Encore Designs #109 















Comfortable. Stylish. Practical. Easy << | 
to make! What more could you | 
want from a jacket? Bordered jacket Į 
body and sleeve makes colorblock- 
ing a snap. Embellish the wide 
lapei. Hidden front pockets. Side 
vents. Double and single-breasted, 
Unlined. Muiti-sized XS-XXL. 
$15.00 + $2.25 S/H. 





vanes PH: 425/868-3077 FAX: 425/898-9336 
fin www.encoredesigns.com 


2527 225th PI. NE Sammamish, WA 98074 





Encore Designs 


ene Design| 


aa innovative patterns 
funky to fabulous 
up to plus size! 
catalog $2- Dept.T 
Box 561, Gibsons, BC 
Canada VON 1V0 


| WWW. pavelkadestgn.c com 









Instructional videos teaching 
efficient and professional 
techniques for making pillows. 


888-745-5797 
www.thepillowlady.com 


All Wrapped Up“ 
513.50P”4 4 


öğİzes 8-28 


Visa Me Discover fi 


Wildly Wonderful 
Wearables 

PO Box 495637 
| Garland, TX 75049 

Call Toll Free: 877-884-2787 

Or Visit: www.wwwearables.com/v 








Beautiful Fabrics by Mail 


An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection 
of fabric swatches 4 times a year, 
send a $12.00 check or money 


order to: 
ae THREADS . 
oo Hur 





















FSsssssessaes 50 Hazelton Lanc 

ame rrr aga ITS 

| Pine Acada TOR RR#1, Box#1 
AeIE Sewing & Design 


North Bay, Ontario 





Owned by kathryn Brenne 
——————————————— Canada P1B 8G2 


705.494.8529 


$17 + $2 S&H 


i Check or MO, Visa/ MC 


BROWN PAPER PATTERNS. 


Pattern Packages for Simple Style 


Includes Five Skirts 
Hip Size 32”- 50” 


E 


SKIRT PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 


| 800 575 9256 www.brownpaperpatterns.com 


Woven Labels 


Exclusive Stock Designs Personalized Just For You 
Your Name Is Woven NOT Printed 
Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 


Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Luggage Straps * Woven Name Tags 
Printed Name Tags * Woven Custom Labels 
For a Full information Pack Plus Samples contact 

ABLE LABELS of Sarasota 

PMB 116, 4025 Cattlemen Road, Sarasota, Fl 34233 
Tel: 941-921-3293 Fax: 941-926-7896 
wovelab@comecast.net www.nationalweayingusa.com 


TREABLEARE n. — 


For All Your Sewing, Embroidery and Quilting Needs 






















*Fabric ‘Sewing Machines 
-Books «Machine Accessories 
Patterns Quilting Notions 
Classes «Mail Order (Lomita 


VISIT OUR WEBSITE! 
www. treadieart.com 


SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


NORTHERN CALIF. 

1965 Mendocino Ave. 

Santa Rosa, CA. 95401 
707-523-2122 


Marketplace 


ee ee 


= ACADEMY of FASHION DESIGN | 
Study at Home 
CERTIFICATE of PATTERN DRAFTING 


1-877-978-9088 www.aofdesign.com 


Toll Free CANADA 
tretch ES - Authorized 
aie Baby Lock 
FABRICS Dealer 


Fashion fabrics, unique patterns, expert staff! 
| Love to Sew Club available by mail. 
Ultrasuede® swatch program available. 
952-884-7321 
Visit our new website! www.stretchandsewmn.com 
521 West 98th Street Bloomington, Minnesota 55420 





Serving your bra-making & Ù #549 $10.45 
lingerie needs! Fabrics, 
Pattems, Hardware, etc. 

¥ Catalog $2.00 


¥ Swatches $2.00 


U Sizes 32-40A-C jf 


www.elanpatterns.com 


ELAN PATTERNS & SUPPLIES 
534 Sandalwood Dr, El Cajon, CA 92021 


PEGEE MILLER 
| Fashion Designer 


P.O. Box 127, Dept. T 
Williamsburg, VA 23187-0127 
Brochure $2.50 














e Supplies for the fashion sewist 
e Designer patterns 
e Notions ¢ Beautiful Buttons 


ewin G } y tce 
www.thesewingplace.com 
1-800-587-3937 


e palj eq » su Iisa2g ø] « 





* Park Bench + Loes Hines * 


Design & Sew ¢ Paw Prints + ReVisions 









Homespun’s 10 ft WIDE Textured 
Cotton Fabrics for... 
piet © Seamless Draperies 
was?” ® Slipcovers, Walls 

® Beds, Tablecloths + 
$2 Planning Kit with samples: 
Or MC/V Toll FREE 1-888-543-2998 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street ¢ dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 
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‘Sewing Machine Outlet 
Home & Industrial Sewing and 
Embroidery Machines, Sergers 


Sewing Furniture, lrons & Steamers 
LOWEST PRICES!! 


1-800-487-7397 
www.sewingmachineoutlet.com 
For All Your Sewing Needs Since 1949 


"No Ironing" 


Wrinkle Remover 


Used for years in 
the upholstery 
& drapery industries! 


$12.95 for 32 oz. 
Call Today 


(888) 499-1270 


Distributor Inquiries Welcome 



















KF Enterprises 
P.O. Box 3831 


Batting a Thousand Quilting Company 
Orange, CA 92865 


Make it with Hand Dyed Fabrics! 


i À Í Your online source for 
mal one-of-a-kind hand dyed 
4) +> fabrics and unique gifts 
for sewing enthusiasts. 


Scissors Necklace Make 





: great gift! ’ Order Toll-free 866.363.1616 
es TTA Silver or gold rhodium Visit us online at www.battingathousandquilting.com 
scrollwork on 
"ale LJ, — a 24" cable chain. a af SS". etn 
1" long closed os me §3? plus S&H P COROS CORRO TC reo EPO SEPM, 
te, Hee Cec “he j & Senape xed 
YH A SMOCKING AND HEIRLOOM SEWING” STORI 
tq 
f Smocking and Heirloom Fabrics and Supplies 
te Classes 
So Husqvarna Viking Sewing Machines 
P| D 
i STORE HOURS: 
Fashion Fabrics (e MON-FRI 10:00-6:00, SAT 10:00-3:00 
` a i ag SO IN ‘ion Ye Vinings Jubilee + 4300 Paces Ferry Road, Suite 405 
Wee Variety Ut (lasses So Atlanta, Georgia 30339 * 770/384-1216 
Swiss Embroidery 4s Toll Free 1-888-342-6478 
ies Natural Fibers fo e-mail: pintucks@worldnet.att.net 
oi Ville lige Plazi Mall. 99 S. Elliott Road S website: pintucksandpinafores.com 


Chapel Hill, NC 27514 Te 
< E É 919-942-9661 Ca (Husqvama 


VIKING 


ES e Wwe 


Secrets of Machine Embroidery 


Desipas - Iopa Bioigcts g Computer Hele 


“Tips & Techniques Freebies ‘Instant Delivery l 


over 4000 beautiful designs - 60 step-by-step tutorials 
The No 1 website for machine embroidery 


www.secretsof.com/embroiderytips 


Visit Nancy Cain's website featuring: 


r Pa’ janie + 


fitsewwell.com 





OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 
800-742-4289 


Make Lovely Smocked Dresses 
Fast & Easy with a Pleater 


visit, our from 
veh ZAOSCA COMPANY 
oo brochure (RY) -888-290-8327 
www.toscacompany.com 
e-mail: pleaters@ toscacompany.com 





FU-FU’S THREAD 
1-866-873-8787 (toll free) 
5000M Cone - $8.25 ~ 1000M Spool - $2.50 
Variegated Spool - $3.25 ~ Mixed Spool - $4.25 


www.goodfortunethreads.com 
Tri-State Technical Services L.L.C. 
9659 Grover Road Hanover Michigan 49241 


| Martha Pullen-Pfaff 


Licensed Sewing School, NY Metro area 
Classes now forming at: 


Correctable 
Fabric Paints, Pastels 
and Stenciling Powders 


www.duva.com 
1-877-277-8374 — | 


ABOVE AND BEYOND SEWING 


toll-free: 1-877-493-6066 
www.beyondsewing.com 
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Marketplace 


Vintage fabrics 
1920's to the Retro 1960's & 1970's 


Your secure online vintage fabric store for the 
clothing designer, quilter, home decorator, 
and collector. 


cotton ° silk + polyester - dimity - dotted swiss 
rayon + barkcloth + and much more! 


Revival 


Fabrics 


www.revivalfabrics.com 


North Jersey’s largest fabric/quilt shop. 
BERNINA’ EJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, NJ. 07-440 
973-696-1784 www.acmecountryfabrics.com 





The Most Unique Collection of Beautiful Fabrics in 
the entire Chicago Area 


Classes ° Sew Club * Wearable Art 


Personalized Attention 
dyllis1@aol.com 
113 N. Cook St., Barrington, IL 847-381-5020 


Everyone in search of 
unique, creative fabrics 
from around the world. 


ie call ks 5 personalized swatch service 
Huge collection 
linens, silks, woolens 


(816) 842-7808 
2450 GRAND AVENUE ® om city. MO 64108 





¢ Softops Hat Pattern® 
designed for people with bair loss 


| e 2003 Hat Calendar 
e Straw Hat Making Video 


See | 


~ 1-800-474-4287 orders only 


inquiries: 
aheadinc@cox.net e www.aheadproductions.com | 











ROMAN SHADES MADEEASY INSPIRATIONAL SCISSORS 
irr Video Patem’ Offers a complete line of Video 
7 And Booklet Patterns, Fabrics, 
Finials, Window Treatments and 
Scissors. Visit our Website (@ 
www Inspirahionalscrssors.com 
or call us toll tree 866-398-7366. 



















to order: write * call ¢ e-mail 


PO Box 1797 Auburn WA 98071 
1-800-527-8811 
www.bonash.com 
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piven and Books 
19" Century 
Scottish 


Colonial 
Medieval 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 


800-766-5334 www.smoke-fire.com 


Unique Fabrics by Mail Visa/ MC/Discover 
Hoffman Bali Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 

indonesian Batiks Best Selection 

$5/set batik swatches or $20 swatch subscription 


800-228-4573 Fax 276-228-9597 
460 East Main Street, Wytheville, VA 24382 





aL TL, i 7 
Calontir Trim: Your ese source for 


wr 
eT ae 


trim on the web. Mention “Threads” — 












_ in your order for a 10% discount. ` 
www.calontirtrim. com i 
Sn tr + Nere yr Siete 
es 
3 Petite Plus 
eL ! 
nd te Fe Patterns 
sit 
14-24 Order Toll Free: perni ad bin 
rerun e 
1-877-909-8668 pphoulrera 
Blouse Petite Fius 
#103 Pattern bu 
Vest Sae Box aro pal lus) 
#150 Baty at patte lus) 
Skirt CANADA @ 
#501 V5H 4K2 With ou a ide® 






www. petitepluspatterns.com 


Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 


www katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 « Belfair, WA 98528 » (360) 275-2815 





eM Junk Jeans Book 

Eazy Quilts & Wall Hangings 

Why not preserve your baby's first pair 
of Jeans or recycle your favorites? 


Easy instructions - Full color- Patterns incl. : 
605-532-5625 or luveta@itctel.com ` 








ies Kimono 





(541) 520-2104 or visit us at 


www.kyotokimono.com 


Better aa 


Peat Supplies 


Adhesives, Blocks, Books, Foundations 
Notions, Display and Storage 
Petersham Ribbon (Millinery Belting) 


104 S. Detroit St» LaGrange, IN USA 46761-1806 
toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 


BDeadsby 


a nen) ae Bim oe ogee" sper 
Join Betsy's Club <24 
sw’ — delivered monthly 
Delicas ° Seed ° Crystals ° Trim 


When you need 
bright IDEAS in Cs ty 
LAIR EANET 


Fabulous Fabrics & COTIONS 


Findings for all your 
sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 13421~cottons@ny.tds.net 


| ye | SV 


= 





MACHINE EMBROIDERY DESIGNS 


| www.digitapedesigns.com 


| NEW DESIGNS ! SPECIAL INTRODUCTORY PRICE t 2 B 0,°° 
Bus 


9219 DESIGNS ON 1 CD for only 


DIGITAPE ER 
i; = EE E SAVE OV 
nonm C Qi 


Since 1984 — (416) 297.6019 


100+ ved & Ethnic Sewing Patterns 
32-page Catalog, $3.00 ppd. 


(refundable with order) 
Dept. TH, 2000 Riverside Dr., #3 





Asheville, NC 28804 www. folkwear. com 


Button Box Quilt Shop © 
\ Japanese Fabrics are our specialty 
Fine Cottons for Quilting and Clothing 


Workshops and classes, pattems, books and handbag hardware \ 
German Engineered PFAFF Sewing Machinesand Sergers ` 
Over {5,000 Distinctive Styles of Buttons \ 


www.buttonboxquiltshop.com | 
(2 Great Plain Ave. Needham, MA 1-866-478-4582 7 


Marketplace 


QC PORARYKLOTH 


Specializing in: # Unique geometric, abstract 
and atomic/retro designs in new 
and vintage cotton, linen and barkcloth 
| + Fabrics for quilts, 
wearable art and home sewing adventures 
+ Marimekko remnants at discount prices 
+ Quilt Artist, Sonja Tugend’s hand-dyed fabrics 
+ Art cioth by Jane Dunnewold and 
Rose Corrick Erbach 





www.contemporarycloth.com 


Toll Free: 1-866-415-3372 


Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER 


E: 


Fitting Tips! 


The Resource for Users of Patternmaking Software 


Visit us online for a free sample of the 


Fitting Tips! Newsletter. 
5 ‘ 


Check out our trade-up offer for owners of Click and Sew'™ to move up 


to Pattern Master Boutique™ . Exercises in Pattern Master Boutique 


our tutorial for beginning users is included. 


www.fittingtips.com 
P.O. Box 290651 
Nashville, TN 372291 


x +. 
Asi 


KA r 
Na 
O 
| Free Catalog at 
www.KidsLearnToSew.com 


info@fittingtips.com 
800-213-0673 pin 1212 


Sewing Prose 
800-729-7182 Wyoming 





Ages 7 and Up 
Learn Faster - - Sew Better 





del ights! 


down-under 


thethreadstudio.com 


gallery, handy hints, playways, catalogue 
and yes - we mail order to the US! 
(takes around seven to ten days only) 


ph +61 89227 1561 fax+61 89227 0254 








-Shapely Suze 


Pre-cut shapes to make life a little easier! 
Great for garments, quilts and crafts! 


We offer hearts, butterflies, flowers, teddy bears 
and more! 
www.shapelysuz.com 
All products are proudly made in the U.S.A. 












See ad index on pages 104-105 for reader service numbers. 


SewkeysE Retreat 


Emma Seabrooke, CSI, certified Palmer/Pletsch Fit and Pant 
instructor is offering classes and 3 to 5 day retreats in the 
Beautiful Florida Keys. Call/email for 2003 class and retreat 
schedule, Classes run often and cover fit, pant fit, knits, and 
other specialty techniques. 


For info. call 305-664-3319 or e-mail to SewkeysE@wisn.com 


-Bargain-: 
Books : 


I America’s biggest catalog selection! | 
® Save up to 80% on current books, re- I 


cent overstocks, imports, reprints. Hun- 
§ dreds of new arrivals monthly. 


@ Needlework, Aris & Crafts, Gardening, 
i Home Decor, Cookbooks, much more. I 


| Free Catalog: 1-800-677-3483 | 
l Edward R. Hamilton, Bookseller I 


386 Oak, Falls Village CT 06031-5005 
b =æ www.erhbooks.com/fbv =a d 














fabricdotcom 
Great Fabric 


Great Service 


Weekly Specials ~ Bargains Galore 
Secure Internet Shopping 






www.fabricdotcom.com 


sewincredible.com 





Featuring 
On-Line Supplier “Royal” 5756 E. L.A. Ave 
Machine Embroidery from Simi Valley, Ca. 93063 


e-mail 
A. Kattteen@sewincredibie.com 
visit our Ta 805-581-3773 
“Virtual Show and Jent” www sewincredibie.com 


Ta jima West 
Quitting Supplies s 
Y 


Jor Luilts & Clothing | 
www.quiltersfancy.com 
1-800-484-7944 : >, 
code 7673 Ep) TENSY 
a P.O. Box 457-T 22 AKG 
“Sq Cortland, OH 44410 see Lb 
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ce 


i Knitting 
| Machine? 


; www.silverreed.com 


* Trcnnigucs of Haute Coutvar + Vicrosian CORSETS * 


B Woema foe TH 


Lamo Portia. S 
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WN 
y” popii quit BENET 


WEEN PHOENIX [NN 


Pact » Lia 
Pea Roow RaT- 
Dolly McFac 

15495 NW Norwich Street 
Beaverton, OR 97006 
com 
503-645-4116 
= = 2S, : DUJE > Uh ah 
* Home Fasrnons + Viosset / Kucmacnecea Bias Tecnsgques + 





 M&L Designs © 


On-line & Mail Order Pattern Company: 
Quilt Patterns ° Crocheted Quilt Patterns * Pillow Patterns 
Fabrics * Kits * Notions ° Free block of the month series 

Convenient, secure on-line ordering. i 
We accept all maior credit cards. f 
Send $3.00 check or money order for a 25 page catalog to: = 
M&L Designs « P.O. Box 395 • Coos Bay, OR 97420 F 
www.mandidesigns.com * Email: mipatterns@aol.com ja 


N 












P 
h 


ae ilk works a 
(ae Silk Dyes, Paints, Fabrics ai 
J Ribbons to Dye 
Silk Paper Making Kits 
Fibre Art Supplies @ Catalog $2 by mail 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 


www.thesilkworks.com @ (757) 523-0953 








FACTORY DIRECT 
AT WHOLESALE PRICES 

FREE CATALOG! | 
Inside NJ: 973-546-4502 x33 
Outside Nj: 800-634-6647 x33 


www.lodidownandfeather.com 











Patterny for haty & gloves 


Multi-size hat & glove patterns, 
Giovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadia 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 


www.patternstudio.com 
pstudio@patternstudio.com 


LOTS OF BUTTONS 
TWN TO CHOOSE FROM 


RETAIL ONLY 
www.lotsabuttons.com 
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iil anal 


| Focker aes Pa NC. 
Sine Sabri i fer Cceternt 






- Hundreds of large 4" X 5” coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 





The Finest 
| Fabric Store 


Brought 
fo You 


www.robertsmfg.com 
1-800-658-8795 USA & CANADA 


#6809 


Ros ERTS mrg. 


Fine Sewing Furniture 


Pre? NIEKE EVEN 
ui Crafted to 
SUCIU CEN NE wee ts 
Li | cs vey ti { 
Fabrics, Fibres, Notions, Patterns, 
Kits, Equipment, Software, Tips, 
Tricks & Techniques fer... 
Sewing, Knitting, Quilting, 
Embroidery, Crafting & More 


INTERNATIONAL CENTRE 


Halt 1 & 2, Toronto, ON Canada 
APRIL 25-26-27, 2003 


. ni Packed Lectures by World-Class Instructors 
* How-to Demos * Fabulous Fashion Shows * Exhibits 
* Extra-ordinary Shopping * Sewww Much More! 


All-inclusive Daily Pass: or ay uy Fas 
ta i 300-291-2 Q. (or Visit A LEST ym 


Needkework 
FES WVAL 


Full-line Quilt Shop 
“Valdani Thread” 
Vicksburg, MS 
1-877-634-1462 

www.stitch-n-frame.net 





 KRUH 
KNITS 





EN 49872 2! 
MERCHANTS TO THE MACHINE KNITTER 


OUR CATALOGUE FEATURES 
OVER 13,000 ITEMS FOR 
MACHINE KNITTERS 
SEND $5.00 TO: 


1097 HWY 101 $, STE D-5 > GREER, $C 29651 
800.248.5648 - FAX 864.801.8210 
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Fine Fashion Fabrics 


Special Occasion Ħ Bridal 
Silks Ħ Linen Ħ Cottons 
Wools « Cashmere 


+s 
Special Requests Welcome “i 


TOLL FREE 877-255-4899 Z Le 
f New Store: 


| 420 Shoppers World Court rad 
Charlottesville, VA 22901 9673 West Broad St. 
Richmond, VA 23060 


email: Lfabriques @ aol.com 
www.lesfabriques.com ejna (804) 290-8844 


The Classics 


by Cecelia Podolak 
NEW orie 


43. 
* European Cut #405 
¢ Darted Flat Front or Pleated Front 
with Slant Pocket 
* Slightly Tapered Leg 
* Elasticized Side Back Waistband 
* Darted Back 
¢ Misses Sizes 2-24 (36"-53 3/2" hip) 
SKIRT AND JACKET PATTERNS ALSO AVAILABLE 
$20 US + $3.00 S&H ~ $28 CAN + 7% GST 4 $3.50 S H 
CHECK © MONEY ORDER - VISA - MASTERCARD | | 
MATERIAL THINGS: Phone/Fax (604) aPe-ops 
60-101 Parkside Drive, Port Moody B. cUV3H 4we- ahada | 


ECA 








Lycra® House, Inc. 
232 W. 37th Street 
(Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 
ASk for swatches. 


Phone: 212-868-0944 
Fax: 212-868-0948 


www.lycrahouse.com 


Poli Fabrics 


Over 50 Years Experience 
| A Dazzling Selection Of Top 
Designer & Finest European Fabrics 













‘Wool * Brocade ‘ Velvet 
"Lace "Silk - Theatrical 
‘Cotton < Novelties - Linen 








| * Evening Wear * Major Credit Cards 
Wholesale/Retail 

227 W 40th St. Tel: 212-768-4555 

New York, NY 10018 Fax: 212-768-7118 

www .polifabrics.com 





* St. Theresa Textile Trove * 
1329 Main Street, Cincinnati, OH 45210 
513.333.0399 


www.sHheresatextile.com | 
- Fine Silks, Wools, Aftican Prints, Guatemalan, 


Japenese, Bali, and Tie-Dye Fabries 
* Mudcloths - Beads - Buttons - Embellishments 











Great Copy Patterns Presents: 
#2035 Cascade Mountain 
Pullover 


$9.00 ppd, 
mention this ad 
Great Copy 
Stretch and Sew 
4901 Washington Ave 
| Racine, WI 53406 
: 262-632-2660 





www.greatcopy.com 


handprinted fabric 
TEXTILE WORKSHOP 
619 W. Washington St. | 
Norristown, PA 19401 


1-610-277-4500 
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| SEWON STICK ON IRON ON 
/ Small or Large Orders Welcome 
“Excellent Prices © 7-Day Manufacturing 


FREE Introduction Package | 
T 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 
General Label M fae PO Box 64037 1eMiami, FL 33164¢F ax 305-949-2662 





Makaa to j to | 
Your Needs fi 










Spring Issue 
CLOTHESLINE 
Available February 2003 
Order Online 


visit our Website to see a sampie issue 


ININV5S AR LOVS 


Sewing Journal/Newsletter 
and Swatch Collection 


P.O. Box 858 
Royal Oak, Michigan 48068 


(248) 547- 1080 A CLOTHESLINE subscription 


includes 3 issues with fabric 
swatches tailored to each season. 


www. CJPatterns. com A 
$40.00 postage paid. 


Contemporary 
Classics 
For women who 
love to sew! 


For free brochure 
Call 51.0:849.3410 





Marketplace 


genuine 


aca: fleece 
reg Polartieece 


fabrics direct from the source 
Malden Mills’ ye ar round I 
store 







www maldenmillsstore com 


Shop on-line or call toll free 877-289-7652 for a $5 swatch pack 


www.sewbeit.com 
| created a site to share my 


experiences, tools, and methods to 
successful sewing. Enjoy! 
nanc@sewbeit.com 





FABRIC SHOPPE 
Fine Fashion Fabrics 


on line 
netsew.com 


Babylock - Singer - Pfaff - Elna 
561-368-8082 Boca Raton, FL 













'SAF-T-POCKETS PATTERNS | 
Protect with Practical Pockets 3 


A Two New 
et . Patterns: 
© 7, Reversible Vest or Mid-l olf o 


Jacket with Ginkgo or ‘ann Pont} y 
Sunflower Appligués i 


my Fl 
L j 


| cant 6 P k 5 Secure i pi 4) 
j ockets ockets Sd 
AA) | WN) $14.00 each P% 
All Sizes Included 
Rochelle’: Reversible $2.00S/H for each pattern | 
#2003 US Funds, Visa & Mostercard | i 


1385 NE 49th © Portland, OR 97213 
503-761-6460 


www.SAF-T-POCKETS.com shell Seeker #2002 
SEE WEBSITE FOR PATTERNS, TRAVEL ITEMS & TOURS 





Marionette Puppet 


The Unique Spool 
407 Corte Majorca, patterns; ethnic quilt 
Vacaville, CA 95688 4nd applique patterns, 


Beautiful cottons from 
African, India, 
Malaysian, Indonesian 
and Australian. 


(707) 448-1538 


www.uniquespool.com 


Catalog $2.00, refundable with first 
purchase. 


~~ Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 





4051 Hillsboro Road * Nashville, TN 37215 
PH. (615) 297-5346 © Fax (615) 383-4252 


See ad index on pages 104-105 for reader service numbers. 


CIMMEL “Faprics 


Canadian Source for Quality Knits, Dress Fabrics, Yukon Fleece, Berbers 
Patterns from Loes Hinse, Petite Plus, Paw Prints & more 
$15 for annual subscription to newsletter and swatches 


http: /; l www.timmelfabrics.com 
1-877-825-9048 








a pb @ m 2 e | 
|www. Trim Fabric .com 
Online discount designer fabrics by the yard or 


by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 i items!!! 


FLEECEBYMAIL COM 


. COMPETITIVE PRICES 
e GENEROUS CUTS 

e QUANTITY DISCOUNTS 
e BLOCK SETS FOR 
CRAFTS AND QUILTS 


"srr US ONLINE OR co? 
877-292-8509 










We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 


By Video or Froma Teacher Near You 
© TEACH OTHERS TO SEW 
Everything Is Supplied 
FREE Info: 1-888-LRN-2-SEW or 610-760-1908 


You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://www.youcanmakeit.com 
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Fabric Heaven 


Specialty Fabrics, Beads, 
Trims & Notions 
Write us with your needs 
a, 


Personal Switching 
Service $3 


. i Special Request 
9701 SE McLoughlin 
Milwaukie, OR 97222 
(503)786-1234 


Welcome 


Since [918 





Sms ill End Store 


Shop at Home with Stretch and Sew 
Fabrics By Mail: 
Fine quality knits, wovens and stretch fabrics sent 
to your home each month. Dyed-to-match inter- 
lock, rib trim, and fleece. Choose coordinating fabrics 
for a complete look. 
Great Copy Club: 
Great ideas sent you each month with instructions to 
duplicate the best looks in ready-to-wear. 


Fabrics By Mail—$30.00/year 
Great Copy Club—$25.00/year 
Join both and save: only $50.00/year 


Great Copy Stretch and Sew 
4901 Washi Ave. Racine, WI 53406 
262-632-2660 www greatcopy.com 


Purrfection ARTISTIC WEARABLES | 


Casual comfort, exciting design! 
Larkin van horn’s 
#1101 tunic a tempo, 


Larkin van Porn is a nationally 
acclaimed mixed-media textile artist — 
working on Whidbey Island 
in the Pacific Northwest. 
Her designs are fresh, easy 
to create and a great 
canvas for wearable art! 


XS -5XL $16.00 ppd 


12323 99th AVE NE 
Arlington WA 98223 


| 1-800-691-4293 


www.purrfection.com 


= = 








Embroidery Digitizing Program 
www.thredworks com 


Make your own machine embroidery designs 


1-877-398-1982 Affordable and Easy 












Flat Sketching for the Fashion industry $22 
Workbook & Step-by-step instructions 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 





Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 


(U.S. dollars only) 
DA’MAX www.da-max.com 


P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


MY TWI E° dressforms & 
IN = pantsforms 

Achieve the perfect fit with a form that duplicates 

your body and posture, is sturdy & pinnable 


















Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
(‘03 events in: FL-MD-KY-OH-CO-based in CA) 


www.mytwindressforms.com * 1-866- AMYTWIN 











‘er Lf Finest Fabric Store 


Ww HABERMA 
Gh oS FABRICS N 


„for bridal, apparel, & home décor. 






Shopping, swatching, projects at 





www.habermanfabrics.com 











NEW! 905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 
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Marketplace 


WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 


HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing - Starter Kits - Blank Garments & More 


DISCOUNT PRICES NO MINIMUMS 


Designs Unlimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 





Create More, l 
CREATE | neate More Spend esd 


* Over 40,000 sewing & craft supplies 
FOR LESS æ Wholesale prices & quantities 
| æ with NO minimum order 





i www.CreateForLess.com 














Pafebwork Mountain 


Great selection of fabrics! 


Fat Quarter Bundles 
Patterns & Books 
Gifts, Notions, & More! 


www.patchworkmountain.com 


Wrot 
) Notions 


Free 40 page Catalog 


www.beaconfabric.com 


Embellishing Thread 
Pillow Forms & Home Dec Supplies 


13 different Embroidery Stabilizers 1 yd each 
$24.95 includes free shipping (USA), exp. 1-31-03 
6801 Gulfport Bvld, So, #10 


South Fasadena, FL 33707 800- 713- 8157 


[est 716-992-4364 [ui ecinings Herel 


_/ Impressions ~Palmer/Pletsch Classes 
i Carcin Local & Visiting Students 
8566 N. Main St. Study Pattern Fit 


Eden, NY 14057 
Fashion & Quilt Fabrics 
Available for Shipping 


http://best4you.buffnet.net/ 


PFAFF 


Sales & Service 
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See ad index on pages 104-105 for reader service numbers. 


TAPE 


Hugo's NEW 
50 Foot Rolls 


aAA I 
AM: iZ j 1/2”, 1°, 2, 2-3/8" 
SELF CLING NO GLUE 


www.getcreativeshow.com/amazingtape.htm 


RETAIL 1 (323) 727-1231 WHOLESALE 





Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


Proudly Offering the Friendliest Staff 


MACHINE SALES-CLASSES 
BOOKS + NOTIONS ¢EMBROIDERY 
[Most items may be mail-ordered] 


LODER’S SEWING CENTER 
WILMINGTON - DELAWARE 
302-478-1445 


WWW.LODERS4SEWING.COM 
AWARD-WINNING 
HUSQVARNA VIKING DEALER 


“You will ¥ our service!” 





CALL FOR 


FREE 
QUILTER'S 
CATALOG 








Iwww.gheartland.com 


LD eaultful Fabrics 
All the Sime 
In the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 








WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 








| Catalog $1.00-Free Search Service 


Hard-to-Find Needlework Books | 
96 Roundwood, Newton, MA 02464 


617-969-0942 


http://www.needleworkbooks.com 























Cyuthias Fine Fabric 
Where creativity aud fashion come to lifel 
954-724-2900 
8126 N. University Dr., Tamarac, FL 33321 
www.cynthiasfinefabrics.com 


www.VelvetFabric.com 


* Velvet & Velveteen 

* Wedding & Formal Fabrics 
* PVC — Wearable Vinyl 

* Fleece 


Phone: 1-866-583-5838 
1-866-5-Veivet 
Email: Velvet4Sale@AOL.COM 


HAND MADE BOILED WOOL 


Worsted and Fine Merino 


e Finest Quality * Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 


$10 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


karenskreations@earthlink.net 


LOGAN KITS 


28 Page Catalog $1.50 
Fabrics, Patterns, Lingerie Kits, and lots more! 
www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 





Order One or More! CUSTOM- ai 


ZIPPERS 


: We are America’s #1 source for zippers a 
= Cannot find in a retail store. All zippers made to 
your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE sm 







1900 W. Kinzie St. Chicago, IL 5087S 
Phone: 312-492- 7200 @ Fax: 312- 243-1600 E 1600 
www.zippersource. 12 243-1600 ni 


Marketplace 


www.trimsplus.com 


Huge selection of decorator tassels, cording, 
fringe, beaded trims, fabrics and more. Secure 
ordering online at www.trimsplus.com. 


T i | 
No minimums, wholesale and retail welcome! 


Color catalog available for $5.00 refunded 
on first order. Resale information required for 
wholesale catalog. Please send payment to: 


Trims Plus, PO. Box 57683, Sherman Oaks, CA 91413 
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Toll free: 877-889-TRIM(8746) Phone: 818-782-8300 
Fax; 818-782-8333 Email: info@trimsplus.com 


www.trimsplus.com 


D Points and Pleats 


h 
r a i 


modern, casual style 
www.fabriccollections.com 


NEW PATTERNS 


SLIG i 


CUTTING CORNERS 
900 S. Orlando Avenue 
Winter Park, FL 32789 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
{U.S. funds oniy). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 
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See ad index on pages 104-105 for reader service numbers. 





` Embellish Your Sewing! | 


| 
| 


with Easy to Use Iron-Ons 


Mf fhe T ERE Ah a tel Cee REEE ee Ae REEE RE AE EEEE EE EE EE KA 


$ New! Exclusive at Kandi 

; Æ Swarovski Frosted Pearls 
Nation's largest selection of: 
# Swarovski Crystals - 60 colors, 5 sizes! 
3mm & 4mm Pearls - 7 colors! 

# 40+ different Nailheads - 16 colors! 
# Rhinestuds - 21 colors, 3 sizes 

&® Applicators, motifs, and more ... 


CEE EE AE EE ee EE EE EE EE ee EE EE EE ee EE EE EE RE EEEE 


K a n di Í Q 0 r p Wholesale Accounts 


Welcome 
www. i-Kandi.com 
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1-800-985-2634 | 
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NE ct SP APE Ler 


Hundreds of Ready Made 
: Iron-On Metal and 
Swarovski” Crystal Transfers 
ə Crystal Zippers 
ə Knit Sew-in Collars 


1365. Juniper * Escondido, CA 92025 


1.888.999.0408 


60page catalog ~ *3.50 ù .suessparklers.com 





lassitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 


fax to 203-426-3434. The deadline for the April/May is- 


sue is fanuary 10, 2003. 


BUSINESS OPPORTUNITIES 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, 
El Toro, CA 92609 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


FABRICS 


KENTE CLOTH, mud cloth and ethnic fabrics. 
Authentic. Swatches $4. refunded with order. Peter- 
son Clothing, PO Box 6183, Syracuse, NY 13217. 
(3150 446-3294. e-mail petersonclothing@aol.com 
RREREEERERE Ere, laceland.com*** =" te eet 

Visit our website to shop for bridallaces, Lycra, other 
fabrics, notions and patterns. 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. www -fieldsfabrics.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “I’M STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 








Protessional Teachers 
Over 60 classes 

Dormitory 

available 


SCHOOL OF ABER ARTS. 


SEWING 
QUILTING 
BASKETRY 
KNITTING 
SURFACE DESIGN 
WEAVING 
SPINNING 
DYEING 
FELTING 
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| hreadPRO 


Finest Belgian Linens 
For Home and Church 
Widths to 120” 


www.threadpro.com 
Questions? 903-887-2322 







LYCRAS* NOTIONS*LACES*PAT TERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100 
www.FabricDepotCo.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~lindas 


ACCESSORIES / MISC. 


SEWING MACHINE. CONSEW 206RB, high-speed 
compound walking foot with table. Connecticut. 
(860) 647-7688. 


FOUR FASCINATING CATALOGS. See info@ama- 
zondrygoods.com or call 1-800-798-7979. Credit 
cards accepted. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625 


ACCEPT CREDIT CARDS in your threads business. 
No application fee! No monthly minimum! No leases! 
Please call 888-549-6424 
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Able Labels of Sarasota 197 www.nationalweavingusa.com p. 96 
Above and Beyond Sewing 224 www.beyondsewing.com p. 97 
Academy of Fine Sewing & 

Design 31 p. 96 
Academy of Fashion Design | 100 www.aofdesign.com p. 97 
Acme Country Fabrics 35 www.acmecountryfabrics.com p. 98 
Ahead Productions 146 www.aheadproductions.com p 98 
All Brands 120 www.allbrands.com pO 
AliSewing.com 3 www.allsewing.com p. 88 
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Baby Lock 165 www.babylock.com p.75 
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Burda World of Fashion 34 www.glpnews.com/crafts.html p. 102 
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Cy Rudnick’s Fine Fabrics 109 www.sewing.org/cyrudnicks/ p 98 
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Dragon Threads 248 
D’uva Fine Artist Materials 107 
E-Quilter 75 
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Earth Guild 154 
Elan Patterns 
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Fleece By Mail 131 
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www.fitsewwell.com 

www .fittingtips.com 

www.ots.com 
www.fleecebymail.com 
www.folkwear.com 
www.gayfeatherfabrics.com 
www.generallabel.com 


www.grainline-gear.com 
www.grandslamdesigns.com 
www.grannd.com 
www.greatcopy.com 
www.greatcopy.com 
www.greatnotions.com 

www .thegreenpepper.com 
www.habermanfabrics.com 


www.erhbooks.com/fbv 


www.needleworkbooks.com 
www.havels.com 
www.hobbyware.com 
www.homespunfabrics.com 
www.getcreativeshow.com/ 
amazingtape.htm 


www.husqvarnaviking.com 
www.husqvarnaviking.com 
www. inspirationalscissors.com 
www.islandersewing.com 
www.islandersewing.com 
www.janome.com 

www. janome.com 

www. janome.com 
www.janome.com 


www. joann.com 

www. judithm.com 

www. junkjeanspeople.com 
www.i-kandi.com 


www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kenssewingcenter.com 
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Advertiser Index/Web Directory 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 
Advertisers at www.threadsmagazine.com 


Advertiser 


KF Enterprises 
Kimono Narae 
Kiyo Design Inc. | 
Kruh Knits 

Kyoto Kimono 

L.J. Designs | 
La Fred | 
Lace-Ladies 


Lacy Lovelies Fashion Fabrics 
Leandro Fabrics 

Les Fabriques 

Loder’s Sewing Center 

Lodi Down & Feather 

Loes Hinse Design 

Logan Kits 


Lots of Buttons 


Lumenlight.com 
Lycra House Inc. 

M & L Designs 
Malden Mills 

Mary Wales Loomis 
Mary’s Productions 
Material Things 
MeasureMatic 


Mill End Store 
Minutes Matter 
Monterey Mills 





My Twin Dress Forms 
Name Maker, Inc. 
Nancy’s Notions, Ltd. 
Natl Network Embroidery 
Professionals 


Newark Dressmaker Supply 
Oriental Silk Company 
Original Sewing & Quilt Expo 
Origins Embroidery Software 
Patchwork Mountain 

Pattern Studio 

Pavelka Design Studio 

Pegee of Williamsburg 





Petite Plus Patterns 

Pfaff 

The Pillow Lady 
Pillowrepublic 

Pintucks & Pinafores 

Poli Fabrics 

Portsmouth Fabric Company 
Press Professionals 


Purrfection Artistic 
Wearables 

Quality Sew 

Quilter’s Fancy 

Quilting From The Heartland 

Quiltware.com 

Rain City Publishing 

The Rainshed 


Randy’s Quilt Shop 
Revival Fabrics 

Roberts Manufacturing 
Robison-Anton Textile Co 
Rowenta Inc. 

Royalwood Ltd. 
Sal-T-Pockets 

Sandra Betzina 

Sawyer Brook Fabrics 
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219 
212 


58 
218 
140 
79 
65 
26 
61 


119 
117 
13 
168 
235 
136 
38 
202 
95 


Web Address 


www.trocadero.com 
www.kiyoinc.com/fabric.html 
www.kruhknits.com 
wwwkyotokimono.com 

www jdesignsonline.com 
www.lafred.com 
www.laceladies.com 


wwwiacylovelies.com 
www.leandrofabrics.com 
www.lesfabriques.com 
www.loders4sewing.com 
www.lodidownandfeather.com 
www.loeshinsedesign.com 
www.logankits.com 

www .otsabuttons.com 


www.lumenlight.com 
www.lycrahouse.com 
www.mandidesigns.com 
www.maldenmillsstore.com 
www.marywalesloomis.com 
www.marymulari.com 


www.miracleironing.com 


www.millendstore.citysearch.com 
www.minutesmatter.com 


www.mytwindressforms.com 
www.namemaker.com 
www.nancysnotions.com 


www.nnep.net 


www.newarkdress.com 
www.orientalsilk.com 
www.sewingexpo.com 
www.originssoftware.com/ fall 
www.patchworkmountain.com 
www.patternstudio.com 
www.pavelkadesign.com 
www.pegee.com 


www.petitepluspatterns.com 
www.pfaffusa.com 
www.thepillowlady.com 
www.pillowrepublic.com 
www.pintucksandpinafores.com 
www.polifabrics.com 
www.portsmouthfabric.com 
www.pressprolaurastar.qog.com 


www.purrfection.com 
www.qualitysew.com 
www.quiltersfancy.com 
www.gheartland.com 
www.quiltware.com 
www.raincitypublishing.com 


www.randysquiltshop.com 
www-revivalfabrics.com 
www.robertsmfg.com 
www.robison-anton.com 
www.rowentausa.com 
www.royalwooditd.com 
www.saf-t-pockets.com 
www.sandrabeizina.com 
www.sawyerbrook.com 
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Reader 
Service 


Advertiser 
No. 

Seattle Fabrics 111 
Secrets of Machine 

Embroidery 151 
Sew & Serge 
Sew Be It 105 
Sew Incredible 66 


Sew Vac Direct 
Sewing & Stitchery Expo 94 


Sewing Machine Outlet 239 
Sewing Patterns.com 41 
The Sewing Place 


Sewing Prose 93 

Sewing Studio 195 
Sewing Supply Warehouse | 194 
SewkeysE Retreat 145 
SewPro Workshop 233 
Shapely Suz 161 


Shoppers Rule, Inc. 


| Sievers School of Fiber Arts 12 


190 


Silkworks 
Silver Reed Knitting Machine | 77 
Singer | 179 
Small Office Solutions 32 
Smoke & Fire Co. 206 
Solo Slide Fasteners 76 
Specialty Lace 33 
St.Theresa Textile Trove | 7 
Sterling Name Tape Company | 125 
| The Stitch-N-Frame Shop 158 
Stretch and Sew Fabrics 196 
Sue’s Sparklers 116 
Super Silk 48 
Textile Fabric Store 62 
Textile Studio Patterns 149 
Textile Workshop 46 
Thai Silks 157 
Things Japanese 232 
The Thread Studio 
ThreadPro 86 
Threads at Gingerbread Hill 88 
Threads Embroidery 
Collection 
Threads Slipcases 
Thredworks 92 
Timmel Fabrics 141 
Tosca Company 132 
TreadleArt 78 
TrimFabric.com 127 
Trims Plus 
Tri-State Technical Services 203 
Ultra Style Designs 40 
Unilever /Bestfoods 170 
The Unique Spool 36 
Universal Presser Foot Lifter 18 
Utica Thread 74 
Velvet Fabric 
Vikant Embroidery 104 
Virginia Marti Fabrics 189 
Whimsyart 204 


Wild Ginger Software, Inc. 73 
Wildly Wonderful Wearables 91 


Yoko Trading 87 
You Can Make It, Inc. 122 
Zipper Source 56 


Web Address 


Page # 








www.seattlefabrics.com 


www.secretsof.com 
www.sewandserge.com 
www.sewbeit.com 
www.sewincredible.com 
www.sewvacdirect.com 
WWww.sewexpo.com 


www.sewingmachineoutlet.com 
www.sewingpatterns.com 


| www.thesewingplace.com 








www.kidslearntosew.com 
www.sewingstudio.com 


| www.sewingsupplywarehouse.com 


www.shapelysuz.com 


www.shoppersrule.com 
www.sieversschool.com 
www.thesilkworks.com 
www.silverreed.com 
www.singershop.com 
www.the-sos.com 


_ www.smoke-fire.com 


www.e-sewing.com 
www.specialtylace.com 
www.sttheresatextile.com 
www-.sterlingtape.com 
www.stitch-n-frame.net 
www.stretchandsewmn.com 
www.suessparklers.com 
www.supersilk.com 


www.thetextileworkshop.com 
www.thaisilks.com 
www.silkthings.com 
www.thethreadstudio.com 
www.threadpro.com 


www.threadsembroidery.com 
www.threadsmagazine.com 
www.thredworks.com 
www.timmelfabrics.com 
www.toscacompany.com 
www.treadieart.com 
www.trimfabric.com 


www.trimsplus.com 
www.goodfortunethreads.com 
www.ultrastyledesigns.com 
www.ritdye.com 
www.uniquespool.com 
www.pressertootilifter.com 
www.uticathread.com 
www.velvetfabric.com 


www.vikant-emb.com 
www.virginiamartifabrics.com 
www.whimsyart.com 
www.wildginger.com 
www.wwwearables.com 
www.yokodana.com 
www.youcanmakeit.com 
www.zippersource.com 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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FROM THE 
OTHER SIDE OF 
THE COUNTER 


by Erika Molnar 


At our open house last week, the 
owner of our fabric store spoke to 
a crowd of seamsters. She said, 
“There’s a real sewing revolution 
going on.” I agree. Sales are up, 
classes are full, and we're busy. 
Everybody is sewing. Men en- 
rolled in our sewing classes make 
pants for their girlfriends and wives. 


We meet 85-year-old quilters, 20- 





year-old fashion students, and vice 
versa. People bring in half-finished 
projects seeking backings or lin- 
ings or buttons. Helping them out 
is what makes my job so much fun. 

I work in an independently- 
owned fabric store in a major met- 


ropolitan area. I am that woman 
on the other side of the counter— 
the one with the fearsome scissors. 
I cut the yardage that you take 
home to make into your jackets, 
quilts, pants, pajamas, and hats. 
lll take the time to explain the dif- 
ference between organza and or- 
gandy, find you the one cotton with 
walruses playing tennis, and trans- 
late your request for a “swab of her- 
genbaum” into a request for a 
“swatch of herringbone.” 

I know you classify your pur- 
chases as “groceries” half of the 
time so your partner won't be an- 
noyed with your hobby. I sympa- 
thize. My coworkers and I have a 
terrible time making it home with 
our paychecks intact. We sew too. 
It's a rare day that we aren’t wearing 
something we ve created. 

We see a lot from our side of the 
counter. People come here from all 
over the country. We meet people 
on bus tours, and do mail order 
from Florida to Idaho. 

Everybody is sewing. A local 
teacher (we call him “Mr. Pants”) 
has sewn 35 pairs of wool pants. 
He has it down to an hour and 42 
minutes. Whoosh, zip—another 
item in his wardrobe. Mr. Pants 
works with hip urban kids who are 
highly critical of clothing. He is 
showing them that you don’t have 
to fit a certain mold—purple plaid, 
in the right context, is very cool. 

The “Fabulous Mr. Fabio” always 
flashes his BMW keys. Today he is 
buying ten yards of turquoise silk 
shantung, a bolt of black-and-white 
checked silk dupioni, and five 
yards of a silk-metal blend that 
shimmers with patches of trans- 
parent sheen. I ask him what he’s 
making. He shoots me his best “I 
am a Designer” look and tosses his 


response out of the corner of his 
mouth. “Sometink crrrazy.” 

A 40-something woman, hanging 
out of hot pants and a low-cut shirt, 
comes up to the cutting table with 
a bolt of black sparkling fur. I tell 
her, as I cut her % yard, that the 
fur is dry-clean-only. She says, “Are 
you sure? I can’t wash it?” I tell her 
that it’s not a good idea. She says, 
“Well, I'm definitely not going to 
take what Im making to the dry 
cleaner.” Overcome with curiosity, 
I ask her. She appraises me with an 
under-the-eyebrow look and says, 
in her best passive-aggressive voice, 
“bondage cuffs.” The sweet ex-hip- 
pie artist at the next workstation 
gasps and runs to the break room 
where she collapses with giggles. 

We love it all-from those of you 
who buy pink fleece and gold lame 
to make photo albums for sorority 
sisters to the folks who collect 
4-yards for quilting to the couture- 
designing tailors. We may cringe at 
the sight of fashion students col- 
lecting 57 swatches for their senior 
collections, but we’re cheering 
them on. We meet bookbinders 
and architects, men buying their 
first needle and thread, seasoned 
quilters, sewing celebrities, and 
pregnant moms frantically prepar- 
ing their crib sets. 

Everybody is sewing. You want 
to make things. You want some- 
thing unusual, something that fits, 
something unique, something that 
you can’t buy in a chain store. To all 
of you: Thanks for sewing and for 
making the world a more interest- 
ing place. You're a fascinating, in- 
spiring bunch. Keep it up. 


Erika Molnar, who has been sewing 
since she was five years old, works at 


a fabric store in the Bay area in Calif. 


Drawing: Robert Andrew Parker 
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SUPER BRIGH natin en 
bidet 50 WEIGHT. | à 
100% EGYPTIAN COTTON RASTER a 
SUPER STRENGTH 25 WEIGHT -RAYON 
RAYON 100% EGYPTIAN COTTON J 





_ The Robison -Anton Mint “King Snap | Line 


no 1000 colors in a variety of textures 


For nearly a century Robison-Anton has brought the top performing Mini-King Snap spool 
led the commercial embroidery industry with the finest into your home. With over 1000 beautiful colors, 
embellishment and decorative threads available. Robison-Anton offers the designer a multitude of 
creative possibilities... whether you buy King Spools 
or Mini-King Spools, all Robison-Anton thread 
comes with the Snap Bottom feature. 


When you choose Robison-Anton thread, rayon, 
polyester or Egyptian cotton, you've not only chosen 


the finest thread made but you have | Our Exclusive Snap Feature 


100 Years. / Ys EAT EXTILE COMPANY 
pr) Available at your favorite sewing store. 
ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 


SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 | | 

NJ: (201) 941-0500 FAX: (201) 941-8994 | | 

INTERNET ADDRESS: hittp://www_robison-anton.com | 
4 


E-MAIL ADDRESS: sales@robison-anton.com 


| MADE IN THE USA. 
READER SERVICE NO. 168 








IN DETAIL wetaesignea ctothes took 


smart whether coming or going, so don’t limit your imag- 
inings to the front view. The creators of these jackets from 
the mid-1900s took care to make the backs as interesting 
as the fronts, pairing (from left) Y-darts and buttoned 
side-seam pockets with belt-cinched pleats; a stylized por- 
trait collar and princess seams with a clever cut-on hem- 
line belt; and a fitted peplum and boldly shaped front 
button closure with a blouselike, yoked gathered back 


and split collar. For more on rear-view design, see p. 67. 
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Jackets: Courtesy of Heather Claus; photos: Sloan Howard 


